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PREFACE 


In the present book, as in the previous volume, the author 
tries to establish the Vedic origin of the Indus culture* The 
special feature of the present book is the decipherment of the Indus 
scripts. The author introduces quite a new system in the 
decipherment of all the pictographic and alphabetic scripts. 

The author cannot express sufficiently his debt of gratitude to 
Swami Pratyagatmananda, (formerly Prof. Pramathanath Mukherjee) 
the greatest Tantric savant of modern India, a friend and a 
colleague of late Sir John Woodroffe, for his kindly contributing 
the Foreword of the book. 

The author expresses his deep debt of gratitude to the autho- 
rities of the 'Agamanusandhana Samitee'. It is their laudable 
enterprise in publishing the Texts of the Tantric dictionaries in 
one volume that has saved much time and trouble, and helped 
the author much to illustrate his theory of script. 

Sreeman Boren Neogi 1 of United Society of Arts has drawn 
nearly all the figures and charts of the book, and Babu Soroshi 
Kumar Ray has drawn the Egyptian Heiroglyphics. Their skilful 
drawings have added much to the value and beauty of the book. 

The author expresses his debt of gratitude to Swamis 
Chitswarupananda and Sadrupananda, Babus Balai Chand Roy, 
Dhirendra Nath Roy, Barrister-at-law, Mrinal Kumar Ghosh, M.A., 
B.L., Pannalal Ghosh, M.A., B.L., and Prof. Ramgopal Chatterjee, 
M.Sc. and others for their kind help in correcting the manuscript 
and the proofs. 


Buddha Purpima 
Vai&kha 1351 B.S. 


Sankarananda 




FOREWORD. 


Both the importance and the appeal of the subject, so 
interestingly and suggestively dealt with in this book, would 
demand an introduction more thorough and substantial than 
what I have been able to write here under my present physical 
infirmities and, I may add,— subjective and objective limitations. 
Living in a kind of seclusion without the genial, but now 
commonly unsought, company of books, and receiving 
practically no new messenger of scholarly information and 
learned reference, f do not feel either inclined or competent to 
undertake any literary work of a serious kind* Sometimes I feel 
like being caught — if I may be permitted to indulge in a personal 
reverie — in that sublime, elusive ether between the two eternal 
mysteries of which a former great philosopher wrote— the still 
starry music of the heaven above and the soft, subdued song 
and murmured echoing pathos of the stirring but unanswerin g 
soul within. The situation does not, indeed, deprive me of 
the lead of a kind of kindly light now and then ; but I am not sure 
whether and how far that light can give a helpful lead in the 
historical jungle and in the ideological night in which every track 
of plodding or flagging research into the subject-matter of this 
book soon loses itself* Yet the writer of an introduction — even of 
the nature of a sweeping “air survey” such as the present one is— 
should never forget that there is no introduction worth the name 
where there is no lead of a helpful, dependable kind, especially as 
regards positions of perplexity and moves of uncertain adventure in 
any vital front of scientific exploration and cultural consolidation* 
When the writer of this book came to me with a request that 
I should write an introduction, 1 plainly told him this. But he 
was not to be put off on this or any other plea* So I present 
him with this rather flexible and general framework, not indeed 
without a lurking suspicion that this and his elaborate, original 
handiwork may not readily fit in with each other as regards 
every detailed ideational design or technical expression, but, 
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nevertheless, also with a loyal hope that it may prove an 
adequately spacious and lighted background against which his 
work— of sufficient intrinsic interest and value as it is — may be 
exhibited as a picture of even deeper meaning and more general 
bearing and affiliation. 

A vast deal of exploration work— both morphological and 
historical— has been done in India and outside in relation to 
the Vedas, and the work itself has created a considerable history, 
evolved traditions of great erudition and scholarship, and, as is 
natural with a subject so eludingly distant and so fantastically 
unfamiliar, has run into allied as well as hostile schools of Vedic 
query and theory ; and that not only in respect of the main facts 
relevant to the formation of definite conclusions, but also in 
regard to the point whether any conclusions can, as yet, be 
built upon them. So consolidation work has been relatively 
poor where exploration and inspection have been rich : Vedic 
"cosmology"— an understanding of the "universe" in which 
the Vedic races, cultures and languages evoled — still looks very 
chaotic by the side of Vedic "morphology", that is, the purely 
descriptive work pertaining to some of the formal and modal 
aspects of the Vedic language or languages, customs, manners etc. 
Elaborate efforts have been made to reconstruct an objective 
framework and setting for the Vedic phenomena. But, so far, 
these efforts have not succeeded in putting together even a 
fairly consistent and rational, though necessarily incomplete, 
skeleton of what we may call an objective history of the Vedas. 

The historical jungle, inspite of clearings and path-openings 
here and there, still remains an immense, unmapped unknown, 
and an inextricable mess of "theories" — guesses and gropings ; 
predilections and prejudices ; conjectures and conventions. No 
rational, scientific method has yet been evolved to survey and 
reclaim that jungle as a whole. No Indologist can claim 
that the main historical threads of that ancient, vast space-time 
tangle were anywhere near having been isolated. The known 
events have not arranged themselves in any intelligible, 
continuous "world line". This is, unfortunately, true even as 
regards the epochal dates of the coming and settling, spreading and 
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reacting, mixing and assimilating of the Vedic or non-Vedic 
peoples, their languages, cultures and institutions. 

For instance, there is lack - of concurrent and coherent — not 
to say of compelling and convincing — evidence that the Vedic 
Aryans had actually come from somewhere outside India and 
settled in a setting and scene, geographical, racial or ethnographical 
—such as is drawn for them by the orthodox Indologists. 
The original home is still a melting pot which shows a crystallising 
centre in Mid-Asia at this moment to be supplanted by another 
in Scandanavia at the next ; and the Aryan origin “bubble'' 
has risen and burst and risen again practically over half the old 
hemisphere, with occasional freaks to jump across the Atlantic 
and the Pacific, and even to find a local habitation and name in 
continents believed to be lost in the depths of oceans. The 
strange appearance of the 'Cro-ma'gnon' biotype and culture in 
the prehistoric European theatre has tickled fancies and roused 
imaginations in the wondering investigator ; and some have 
actually traced that puzzlingly interesting and amazingly evolved 
biotype to a continent lost in the Atlantic of which even Plato 
had heard and written stones. The Egyptian mummification and 
pyramid-making have likewise been assigned uncanny, and 
perhaps unbeatable, sources. The origin of the Vedic peoples 
and of the Vedas has coaxed fancies and cajoled imaginations 
to a degree even unsurpassed in the Atlantis or Lemuria story- 
writting. Preconceived notions have essayed to build upon 
uncertain foundations and with fluid, untested materials ; criticism 
has, often unconsciously, followed the surreptitious lead of the 
obsession complex ; research has seldom entirely disengaged 
itself from the octopus of bias pro or anti. The result is that 
even official Indology in this and many another vital matter, 
has lacked a thorough scientific outlook and theory. 

So it is well to bear in mind that there is no Jerusalem 
or Mecca of the original home of the Vedic peoples to which 
all votaries must turn as devout, unquestioning pilgrims. 
If Tilak was not an outlaw in assigning an Arctic home 
for the Vedic F^sis, neither can a modern investigator be 
branded a heretic for seeking that original home in the land 
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of the Sapta-Sindhu. In fact a part of India itself — the greater 
India of bygone ages if need be— may be that original home, 
all the available mass of evidence and quashevidence purporting 
to support Aryan migration or waves of migration from out* 
side India notwithstanding. The available evidence is incom^ 
plete and inconclusive, and it may yet fail to pass a crucial 
test. A new crucial test— the discovery of a new fact or 

ensemble of facts for instance — always hangs like the proverbial 
sword of Damocles over any hypothesis firmly held and 
assiduously promulgated. 

The discovery of the Indus Valley civilization in recent 
times has, to take one of the great surprises in undiscovered 
human history, burst like an unsuspected mine to blow up 
the old planning and structure of Indian history. Orthodox 

history is just emerging from the colossal ruins, and from an 

instinct of self preservation, if from no other impulse, is seeking to 

build for itself a new theory shelter and a new convention zone 
by a complete segregation of the Vedic and the Indus Valley 
civilizations with a gulf yawning into millenniums between them, 
and with somewhat hastily improvised racial, ethnic, linguistic 
'Maginot line frontiers'. But 'Maginot lines' may prove unsafe and 
undependable here as elsewhere, and even scientific frontiers are 
probability frontiers with wave pictures showing points of alternate 
condensation and attenuation, or a height of practical certainty at 
this moment followed by a hollow of abysmal improbability at the 
next. 

For instance, the view so long helcT with comfortable assurance 
that the Aryan had come into an India inhabited by aborigines 
having little or no civilization was definitely abandoned sometime 
ago when the almost providential discovery of the Indus Valley 
brought to light a pattern of culture in some respects even more 
elaborate than what is apparent or is commonly believed to be so 
in a surface review of the Vedas. The aborigines have not indeed 
altogether vanished from the picture ; but the probability amounting 
to practical certainty now is that at the time of the Aryan 
advent India might have been predominantly dark in colour, but, 
\yithin certain regional bounds, was not so black in the thickest 
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dye of barbarism as the archaeological gallery pictures commonly 
show. In fact, the internal evidence of the Vedas themselves had 
never warranted the kind of black and dark aboriginal hypothesis 
held with such tenacity by generations of Orientalists. The Vedic 
references to the highly elaborated social and cultural patterns, 
the admittedly superior and often unassailable devices and engines 
of offence and defence of the 'Dasyus' and 'Raksasas' etc. against 
which the Vedic Aryans frequently invoke the kind intervention 
of their gods — provided an overwhelming weight of evidence 
against the spectre of black aboriginal theory that had grown into 
a high convention, if not a first article of faith, with many 
Indologists. Consistently with that convention which brooked no 
heresy, one would naturally seek to explain away rather than 
understand and correctly evaluate the high references in the Vedas 
to the valour and' culture, skill and technique '(often of the nature 
of magic and witchcraft— cf. Mayavin, Yatudhane etc. ; note also 
the ‘counteract', antidotal magic in the Veda itself, especially, 
Atharva-Veda) of some of the non-Aryan adversaries, by an 
impatient and over-insistent hypothesis of poetical fancifulness or 
exaggeration. These, like the hymns to their goods themselves, 
were in that hypothesis looked upon as poetry, and so were, in the 
main, creations of the furor poeticm working upon a kernel 
of fear-superstition-superiority complex, and therefore, never 
actually meant what they said or depicted. 

The discovery of the Indus Valley civilization has carried the 
official beginnings of the Indian 'history at least two millenniums 
back, and whilst in this very remote history many ancient affinities 
and affiliations, both racial and cultural, have been recognised, 
inferentially or otherwise, with other old civilizations outside 
the borders of India, the gulf before referred to between the 
Indus Valley India and Vedic India has probably tended to 
yawn wider, and it seems to be already a high convention 
with the majority of historians and archaeologists to maintain 
that the two are separated not only by a long unscheduled 
interval of time, but by a very marked racial and cultural hiatus. 
The Indus Valley is, according to this new convention, pre-Aryan 
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civilization which . the Aryan probably saw when he set his 
foot on the Indian soil, and it was with the last resistance of a 
dying aboriginal Might that he had to come to grips. 

The rational historical approach to the Indus Valley discovery 
should not be from any prepared base of theory and convention, 
however widely and highly held, but from a carefully collected 
and tested mass of material or data, mainly documentary as 
it seems, on the Vedic Aryan side, to be brought into comparison 
with the excavated material or data, mainly structural, epigraphical 
and formal at Mahenjo-daro and Harappa. And then the 
one should be, if possible, correlated to the other. Presentation 
of the available material or data from either side is the first 
step ; this should be followed by examination and comparison ; 
and last of all, correlation or co-ordination of one to the other, 
if and to whatever extent possible, A revolutionary discovery like 
the Indus Valley should have been suffered to develop its own 
outlines and show its natural affinities to past or future epochs 
without the inspired lead of any official theory, and outside 
and independent of the framework of any accepted convention 
formula. One may, for instance, yet venture to hope that the two- 
pattern and two-framework theory as regards the Indus Valley and 
Vedic Saptasindhu may be revised and at least partially abandoned, 
in favour of a much wider unitary space-time frame-work and a 
correlated and co-ordinated bio-typal and ethnic co-pattern. 
All the relevant issues relating to framework and pattern should be 
opened de novo, and it is well to .bear in mind that the racial, 
cultural and linguistic dualism and discrepancy so largely patro- 
nised may, apart from and prior to a closer theory-free exam- 
ination, have rested on a prima facie case only, which an 
impartial and competent future tribunal may finally turn down as 
being not merely doubtfully unproved with a verdict of nihil ad 
rent, but as being definitely disproved — reductio ad absurdum. 

The analogous case— also a revolutionary one — in the recent 
history of physical science should have served as a warning and 
indication. Near the close of the nineteenth century, the discovery of 
"radiant matter" and "radio-activity” unsettled many a settled fact 



FOREWORD 


xvii 

sky-scraper convention. It gave us an unitary and evolutionary 
picture of the elements of matter, their workings, correlations and 
properties, as Darwin's theory had done in the domain of living 
forms before. Missing links and abnormalities still persist in the 
evolutionary tree of life, and many a readjustment both as to the 
general theory and logical arrangement of the data has had 
subsequently to be made to straighten out some obstinate bents or 
dents in the searching mind and some persistent loops or leaps in 
the ever-widening path to a fuller integration of living phenomena 
and forms. In the realm of general physics including Asrtro-physics, 
again, the introduction of Relativity ideas, both special and general, 
and of Quantum Mechanics including the New Wave-conception, 
has now succeeded in integrating the relevant phenomena to a 
such remarkable degree that the whole of the physical universe 
can be seen and enjoyed today as an almost perfected pattern 
of harmony of a kind which only the soul of pure Mathematics 
ever ventured to visualize in its most ecstatic dreams. In psychology, 
sociology and economic reconstruction of history also, the tendency 
has steadily grown towards integration and synthesis and away 
from disintegration — from rigid rings of separation and unbridged 
breaches of isolation. 

In the narrower history of human races, cultures and languages, 
the same tendency has not yet emerged with equal initial 
momentum from the deadweight of outgrown habits of wilful or 
wishful thinking, A disintegrationist rule and a separatist and 
isolationist formula yet come more ready and handy with the 
orthodox archaeologist and historian when he sets about exploring 
the seeming missing links and exhibiting the apparent divergences 
in the human space-time continuum. That human space-time 
continuum, be it as quietly and serenely as possible noted, 
is not a mere symbolic transference of the Relativity epithet; 
it is actually a specification in new terms of the general 
continuum itself, so that events co-exist and follow one another 
in the human continuum and make human geography and 
human history in accordance with a scheme and pattern 
fundamentally similar to that of the cosmic continuum. This 
universal background of cosmic events with its basic scheme and 
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pattern— which in Relativity Physics assumes the form of a. certain 
kind of non-Euclidean Geometry— is no metaphysical nicety and 
futility fad for the common field archaeologist or the average 
armchair historian- It is upon this background and within this 
framework that he must develop, — exhibit and move his pictures 
to give them a meaning that means to be more than momentary, 
fragmentary or illusory. The history that essays to reconstruct by 
piecing together bits and scraps of information without the support 
and import the general background provides, either succumbs to an 
innate theorising temptation and becomes what one may call 
manufactured history of a special trade mark, or is dismayed and 
carried away by the apparently irrational march of events and tossed 
in the seemingly arbitrary cross-currents of diverse movements and 
tendencies. In this, latter case again, one may find oneself at last 
dashed ashore against a rocky wilderness of so-called proximate 
dates and probable data which now enclose a serbonian bog 
where armies whole of conflicting and confounding theories have 
sunk, and now disclose an arid desert of scattered flints of facts 
in which every living interest is dead and from which the very 
soul of meaning and method has fled. 

The philosophical background will serve a two-fold purpose : 
it will suggest and evolve the outlines of an integral human history 
— a space-time continuum in which the elan vital of the human 
species evolves with all its varied wealth and grandeur of races, 
languages, institutions and cultures ; and within this general 
evolutionary picture, it will inspire us with the kind of 
understanding sympathy— so readily solvent of the besetting ill of 
the superiority-inferiority-chauvinistic complex — that is a sine qud 
non for a delicate delineation of the inside patterns of ancient 
human expressions and a bold communion with the spirit of 
ancient institutional forms. 

For example, one of the vital issues that arises when we place 
the Indus Valley picture by the side of the Vedic picture is this: 
Do they reveal the same bio-type or allied, or slightly variant or 
widely divergent ? This will require not merely a searching morpho- 
logical scrutiny but an examination upon the deeper principles of 
what we may call evolutionary anthropology— a science competent 
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to trace also the intrinsic variations of a given bio-type which come 
from or go to the germ-cell of that bio-type and are, therefore, 
transmitted, and eventually, produce an allied or variant or even 
divergent bio-type. 

Sir Arthur Keith and other modern workers in the field have 
not forgotten the "mysterious gland laboratory'' — the little ductless 
cellular workshops— in the human body, which by an almost 
undetectable interference with the chemistry of bodily circulation 
and metabolism of the tissues makes a dwarf or giant stature, 
stupefies or stimulates brilliance, or works such other physical or 
mental wonders. So that if we find two or more bio-types, living 
or dead, in a certain region, different from one another, the only 
legitimate hypothesis is not this that they are types different in 
origin which are either incidental to the same region like different 
species of plants and animals having a common habitat, or 
else, they have been thrown together in the same region by some 
historical accident. This, in other words, raises not merely the 
issue whether they, being originally divergent forms, are indigenous 
or immigrant. 

This, evidently, does not preclude another and a momentous 
possibility : they may be— unless the case is barred by an absolute 
contrary limitation— originally the same bio-type in which intrinsic 
variations of the kind above referred to have subsequently wrought 
changes so material that they can now well be regarded as 
divergent types. The lesson of the modem views of evolution — 
in which "'mutation'’, ‘"elan vital" and "emergence" appear in the 
principal r6le— should not be lost upon us ; as also the inspiration 
of the wonder workshop of the ductless glands of which we have 
spoken. These new ideas of mutation, emergence and gland- 
control metabolism provide an altogether changed frame-work for 
anthropological and historical race-designs or sketches. Unlike 
the older ideas the new may not require vast geological ages for 
the transmutation of types ; this may be possible even within the 
compass of short or medium historical or pre-historical periods. 

The time measure of the antiquity of man is a pendulum 
that still swings between two very wide limits. But starting 
with the Java, Peking or Neanderthal man — in whom 
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the dividing line between the ape-man and the man-ape is with 
difficulty discernible— we have, practically within the compass 
of a single— and that the latest geological period,— an apparently 
well-packed history of the evolution of the human type which, 
inspite of the admitted lacunae and inadequacy of geological 
records and other data furnishing evidence sufficient unto the 
purpose, either for or against a unilateral or multi-lateral theory of 
human origin and progress, shows, nevertheless, a very remarkable 
phenomenon, viz,, a presumably sudden appearance on the scene 
of especially evolved bio-types such as the Cro-magnon— a cave- 
man and hunter apparently, who still lives within the framework of 
a primitive palaeolithic culture but with a brain capacity and 
physique formation zenith high above the prevailing or preceeding 
level-average, and with an artistic scene so vivid and in such 
refreshing and revealing sympathy with all the living nature around 
that he is, verily, even to-day, looked upon as a pre-historic 
puzzle and archaeological wonder. Was he in the direct line 
from the Neanderthal or some other primitive man of a like 
pattern, or was he in an altogether different line from a stock now 
missing? The latter is the more probable presumption; yet 
the former is not quite ruled out. For, mutation and emergence 
of a changed bio^ype from a given stock, presumably by an 
intrinsic alteration of the 'chromosome number” (like the atomic 
number in Physical Chemistry), is not only a possible but probable 
happening. Such intrinsic alteration of the chromosome number 
and therefore of the constituent "gene” elements which are believed 
to be the specific character-bearers, is proved both by observation 
and experiment, as the transmutation of a chemical atom is 
proved by the observation of spontaneous radio-activity, and is, 
also, experimentally indicated in the latest laboratory results. 
In fact, all profound changes in the living kingdom are now 
generally believed to be due to such inner "cataclysms” rather than 
to a composition of slow and almost imperceptible changes 
continued through long ages. The physical and mental characters 
which differentiate one human bio-type from another have 
emerged and often emerged per saltum, (of. the jumping of the 
electron in its orbit, the little but definite jumps of energy which 
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make quanta and the like) presumably on the occasion of the 
human history having had "'to turn a corner”. Such a need and 
such an event is not merely the consequence but the occasion 
of dynamic change in the vital apparatus. 

The basic mechanism of such new and 4 critical” characters 
is not now understood, though today we have a deeper insight 
into some of the basic features of the germ-cell and its metabolism, 
and in the practical, productive side of Eugenics at least, 
have a better control of the components in the mixing of types. 
Some minds gravitate to a physical foundation for all pheno- 
mena ; but they have not yet been anywhere near touching it. 
Nay, the newest and surest likelihood now is that they may never 
touch it. Other minds soar to a super-physical or even supramental 
altitude, and seek to explain the emergence of progressive 
types by a theory of "informing” Descent rather than of 
'‘conforming" Ascent. In other words, to these latter minds the 
environmental changes and the adaptive system-reactions alone 
do not go to the heart of the riddle of life manifestations. The 
emergence of each new type— that is, every critical variation in 
the germ-cell — is an "unique event”, an "original act”, a ‘'special 
creation”. The philosopher Henri Bergson and quite a host of 
competent workers in the field have with light and profit laboured 
and their labours have cleared away the mechanistic excrescences 
of former habits of thought, and bought to a more realistic light 
and placed in a more natural perspective the essential facts of 
vital history. In that light and in that perspective we see — leaving 
aside the sophistiating glasses of any super-imposed hypothesis 
— that when a new bio-type, Mediterranean, Alpine or any other, 
makes his entrance on the stage of history, the green room 
curtain behind which admits him is unceremoniously rung down 
immediately after, leaving the prehistory or protohistory gallery 
perpetually wondering and perplexed. The exit, too, is often 
likewise perplexing, Wonder, no doubt, does and should inspire 
enquiry and stimulate research. But enquiry must never exceed 
the conditions of its own contract, and research should never 
over-reach its own legitimate ends or reasonable possibilities. 

These general observations in the introduction are called for for 
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several weighty reasons some of which may explain themselves as 
we proceed. In the comparison and in the affiliation or disaffiliation 
of given bio-types such as the Indus Valley specimen and the Vedic 
Aryan— supposing they are materially and adequately available 
for comparison— the cephalic, nasal and other usual indices 
must, no doubt, be taken into account, severally as well as totally, 
and from a judicious comparing of notes a presumption may be 
permitted to arise as to their original affinity and subsequent 
divergence, or conversely, original divergence and subsequent 
mixing and alliance, or else, bilateral origin and career all along 
the line. 

Such presumption might seek and find corroboration from 
inscriptional, linguistic, ethnic, scriptural, traditional or even 
mythological evidence, either internal or external or both. These 
kinds of evidence, of more or less uncertain and therefore disputed 
validity, if, and in so far as. they can also be made to co-inhere and 
brought convergently to bear upon the point at issue, may 
enhance the probative value of the presumption raised 
independently by an anthropological examination, and may 
even make out a prima fade case. But it will not do to forget 
that a prima fade case is not a case that is decided and decreed. 
On the contrary, it is a case that looks like being fit for taking into 
further consideration, demanding and awaiting a thorougher 
searching, sifting and testing. And the thoroughness must pertain 
to the entire ascending and descending scale of evidence starting 
with the anthropological and ending wiih the traditional and 
mythological. 

Not only that ; it should extend to what we may call the ultra 
and infra regions of the common scale. The picture should not 
only be laid but drawn anew on a larger canvas — on a realistic, 
imaginative, intuitive, philosophical background. By “imagination” 
and "intuition” are here meant the mystic sides of the scientific or 
historical mind en rapport with the deeper truths, rhythms and 
harmonies in nature and history, which observations and experi- 
ments may have timidly and dimly suggested but not clearly 
revealed, and which bio-metric measurements, inscriptions, seals, 
coins, scripts and annals may have shyly and hesitatingly hinted at 
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but not squarely faced and caimly recognized* Nearly all 
epochal discoveries, in principle or in fact, in science, and you 
may add in history also, have had their origin in such intuition 
and inspiration, which we may sometimes familiarly call and 
quietly dismiss as good luck, happy coincidence, favourable 
accident, and so on* 

Now, in my judgment, it was a lucid realistic intuition 
of a like nature that revealed to the author, Swami Sankarananda, 
the connecting veins underlying the massive official ‘bandages 
isolating the Vedic and Indus Valley civilizations. The 
learned and able Preface-writer of his former book, 
Dr. B. N. Datta, used his scientific knowledge and technical 
skill to much advantage, as I think, in an attempt at 
reducing the hiatus between the two time-eaten and theory-worn 
historic patterns and two blurred, bias-blasted age expressions. 
The burial rites of the two cultures, for example, justly merit and 
have in that Preface received a fair measure of attention. The 
present book discusses the historical hiatus and the ideological 
antipathy that scholarly and critical convention has so long 
allowed to stand and set in granite hardness between the Vedic 
and the Tantric cults, specially as regards the corresponding deities, 
the modes and means of worship and the technique of realisation. 
The writer's approach to the subject is, mainly, historical and formal 
no doubt, but here again as in his previous book, he has been 
led to the right spot to dig into for running veins of a “mother-stuff" 
or a common substance by what we may call a kindly inner light. 
That light has proved to be his “divining rod His Indian phytogeny 
and, if I may also add, the mystic sympathies of the Order to 
which he has the proud privilege to belong, have borne along 
within his reach the wisdom of the that has uttered the “open 
sesame" mantram for effecting an entrance into that ancient 
cave of immortal buried treasurers. Yet his method of investigating 
the data and arriving at conclusions has been, mainly, inductive 
and critical, as it should be with any competent, conscientious 
historian. The intuition or inspiration as in the case of the exact 
sciences may suggest the line of right approach to the heart of a 
problem and show, as it were in a flash, the real occasion and 
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place when and where facts are to show their identity card 
and processes to disclose their endorsed passport and booked 
destination. But whilst such an inner or upper lead should be 
admitted as being essential in the matter of an uncommonly 
complicated theme for an adequate understanding of its inner 
or upper implications and correlations, it can never, under ordinary 
circumstances, be allowed to supersede the empirical method of 
information and induction, comparison and criticism, 

1 welcome, therefore, the informative and inductive original 
work of this author and of others who, like him, are delving 
deep and wide for a broader foundation for the Vedic and the 
Indus Valley civilizations, Vedic and Tantric cults, and similiar 
other high-authoritative dogmatic dualisms. It is my earnest 
hope that an integral, synthetic Indian history may slowly emerge 
and develop its main outlines and essential features from the 
present seething mass of antitheses and antipathies, anachronisms 
and anomalies. The Indus Valley and the Vedic may constitute a 
continous cultural or even racial pattern — maybe without 
being contiguous and concurrent in space-time. And we may 
add that there are no compelling reasons, actually present 
or prospective, for denying their contiguity and 
concurrence in space-time either. For instance, it is not 
an inescapable position to maintain that Vedic Aryans 
must have come from an unknown home outside India and entered 
the Punjab not earlier than 2,000 B.C. Both the “home outside” 
and the date demarcation theses have, for sometime past, shown 
a tendency to turn into a rigid convention with many Orientalists, 
though as regards both, there still subsist substantial reasons, 
astronomical, geological and ideological amongst others, not only 
to make such projected outlines elastic and plotted specifications 
problematical, but make at least some of them quite arbitrary 
and untenable. 

It may be a more consistent and co-ordinating hypothesis to 
believe that the Aryan culture-pattern, if not a corresponding and 
generally uniform Aryan bio-type also, was a genus or family 
rather than a species or variety, and that this family had and 
still has far wider ramifications in that special space-time 
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continuum which is human history, and evolved into far richer 
expressions than one is commonly prepared to concede. For 
instance, that family may have older, deeper and wider 
affinities in the line of direct descent or in alliance or contact. 
The prolific growth of the Aryan family of languages, customs, 
mythologies has long been recognised ; although inferences and 
interpretations based or supposed to be based there-upon have 
been, in some vital matters, unwarranted and unjustified. 

For an integral picture of Indian history we have to spread the 
canvas — a fresh and clean one, if possible — more courageously and 
generously than we have been accustomed to do since the day 
Sanskrit was “discovered”, or even since the day the invention of 
eprigraphy, bio-metry and so forth introduced a new and powerful 
calculus for computing involved and disputed human phenomena. 

As modern civilization has, specially during the last two 
centuries, evolved a fairly uniform pattern and picture spread over 
the greater part of the globe with a varied distribution of its 
characteristic values showing eminence' of high civilization in 
some regions and 'depression' in others, and as also this 
difference in distribution has created a difference in the 'potential 
level' inducing pressures and tensions and necessitating a flow from 
high potential to low, resulting in all sorts of racial and cultural, 
economic and political reactions and repercussions ; so we may, 
with good reasons, imagine that the Aryan pattern and picture 
was, as in some respects it still is, the dominant world-frame or 
Idea with a chequered distribution of its characteristic values, and 
therefore, with a ceaseless pressure and tension, commerce and 
bargain, between its higher and lower levels. And the values, be 
it remembered in passing, were and are not always dominantly 
moral and cultural values ; and the higher and lower levels did 
and do not always mean superiority or inferiority in point of 
civilization as it was or is understood. 

That evolving Idea might not have been the monopoly of a 
single bio-type or even of a group of allied bio-types. Ostensibly 
dissimiliar biotypes might have been co-partners of a common 
contract and co-members of a common family, which, as a culture 
pattern, though presumably not as a race-type, we call the 
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Aryan prototype. Compare again the modern civilization : it is 
now shared in common, though unequally, by a variety of 
race types, each with a variant in language and script, in 
laws, customes and morals, and in constitutions and institutions. 
These variants, more pronounced in one member than in 
another, do not obscure the invariant common character which 
is dominant. As again now, the ancient dominant pattern 
might have had associated with it an Aryan Race-axis also 
which, without excluding different bio-types and races from 
sharing the common pattern, imparted a more or less dominant 
racial colour and character to the evolved integrated picture. 
In other words, the Aryan Race-Axis — and one must have been 
there— did not exclude racial intermixing and cultural partnership, 
but was, nevertheless, a dominant colour co-efficient and a 
forceful character-factor. In a narrower sense this was often 
regarded as the Arya. In a wider and generally accepted sense, 
the colour bar nearly vanished and the racial character-factor 
was not insisted upon. 

In India, after Aryanisation for instance, the North and 
the South retain to a marked degree their colour and racial 
character differences as also their linguistic and other variants, 
and though the name Aryavarta was specially applied to the 
northern parts, the South— excluding of course patches here and 
there of aboriginal primitiveness — and such "dark” patches 
persisted and still persist in the North also— was steeped so 
thoroughly in Aryan culture that it bore and still bears an Aryan 
(as regards cultural pattern) character even purer and stouter 
in some respects than that of the North from where the 

spreading waves of Aryanisation are supposed to have started, 

but which, lying nearer and being more vulnerable to foriegn 
impacts and penetrations, was not so secludedly and securely 
situated. Culturally speaking, therefore, the later convert has 
remained a stauncher follower of the gospel than the proselytising 
evangelist. We say this on the assumption usually held fast 
to almost as a first axiom in ancient Indian history that the 
Dravidian and the Vedic Aryan were originally two patterns 

which, previous to their contact and cultural assimilation, had 
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been separated from each other by a very big space-time 
hiatus. But is it an assumption so well-grounded as to be 
unshaken and unshakable ? 

Why should we not rather spread the canvas more widely 
in space-time and imagine that what we commonly and some- 
what arbitrarily circumscribe as the race-type and culture of 
the Vedic people or peoples, are only a cross-section, a 
prepared specimen, from a larger integral pattern of an im- 
memorial as well as modern human history, in the varied 
contour and curvature of which, embracing such wide vistas 
of space and time, the culture and civilization as manifest in 
the R^g-Veda for instance represent only a peak of special 
prominence and purity from which, as a base and centre, 
wave-trains of racial, linguistic and cultural influence must have 
spread far and wide, and established contacts with movements 
from other operating centres either in the same system or in 
parallel ? The dynamics of history, then, resolves itself into 
compositions and interferences of such wave-trains. 

According to this conception, civilization and culture, both 
ancient and modern, in the fundamentals, have a unity of 
pattern in the midst of all the diversities of it rendering, as 
science, old or new, may be conceived to have. The Rg-Veda 
called it Rtam (^cffr)-Satyam which crystallised as the 

idea of Soma (€fa) or Yajria (*re) or Sacrifice, and, later, as 
the idea of Dharma (w) or Law. But this essential human 
Dharma (*r&) evolved, as one may presume, not in one but 
in many parallel wave-trains of human aspiration and 
endeavour. There was, and there still is, an Aryan System of 
dynamic human history with space-time pictures of historic 
events, which were and are in conformity with a distinctive 
Aryan pattern-not necessarily racial, but certainly cultural. 
That common, congruent pattern we may, in one word, call 
the Soma Pattern (Compare the derivative meaning 

of as given in the Brhadaranyaka Up. for instance.) 

The word Soma 0ft*0 or Soman is commonly associated 
with the intoxicating juice of a certain unidentified plant 
apparently much in favour with the Vedic Aryans. But here, 
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as elsewhere, we must strike deeper for a richer and truer vein. 
It is the epiphany as well as epitome of the whole distinctive 
Aryan Idea or System. As 1 have worked at it in other books 
or lectures, 1 do not pursue the point here. But one point of 
special interest may be noted in passing as showing, symbolically 
and figuratively at least, if not also dynamically, the line of 
demarcation and divergence between the ancient and the modern 
types of the Aryan System. Like a seed of gram, Soma holds 
within itself a dual basic structure and, we may add, 
a duality of basic functions. We may call them out-going 
(efferent) and in-going (afferent), outward and inward, objective 
and subjective, minus and plus. The structure of the 
wordsound itself shows this : Sa (outward) + Urn or S + Om 
(inward). Note the breath going out and drawn in again in 
the two elements. This breathing out and breathing in is a 
rhythm that was belived to be fundamental in Nature, outer 
and inner, in macrocosm and microcosm. In the living body, 
for example, they are anabolism and katabolism. Somewhere 
they are manifest as repulsion and attraction; propulsion and 
impulsion; projection and absorption. In the mind for example 
again, as sense-ward movement and thought-ward : as impression 
and reflection. Or, sometimes, as passion ( Pravrtti ) and 
peace ( Nivrtti ), Often spoken of as the Sun and the Moon; 
Pingal& and Ida, So on and so forth. The whole mystic 
science — and truly science of another kind it was — of the Vedic 
and Tantrik cults and practices rested upon the recognition 
of the basic rhythm involved in Soma : the two cults were, 
as it were, the two wings of the same mystic Bird — Hmsah 
or Haumsah (#?:). Hrpsah=the Celestial Swan = the 
Sun = Cosmic Prapa. 

We are coming to this aspect of the matter presently; but be 
it noted now that the departure and divergence from the Soma 
(root 'Su') or Roma (root 'Hu') type of the ancient Aryan culture- 
system started from an originally latent but afterwards patent 
splitting up and dissociation of the two Vi] as (Seed elements) 
S or H and Om — held together in unison in Soma or Roma. 
These latter represent a fundamental Rhythm or Harmony system 
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with which the modern 41 wave-system” conception of the electron, 
for example, may be, as regards some aspects, compared ; though 
the former, it should be noted, refers to the plane of Prdria , and 
not primarily to the non-Euclidean nowhere or everywhere where 
the speculations of Physical Science have now landed us. Prdna 
is not life or vitality as it is generally understood in Biology : it is 
rather akin to the elan vital of Philosophy. Yet it is not 
something that excludes the 'material basis' — whatever that is — of 
the physical world ; or the 'spiritual basis' — whatever that is — of 
the sentient. But of this later on. 

Now mainly with a view to forming an idea of the morphology 
of the evolutes of this Prdna and their essential correlation, let 
us conceive that a fissure, at first imperceptible, appears within 
this Prdnik Rhythm-Body, due to the accelerated working of a 
differential stress producing accelerated strains in the two "halves". 
As the result of this, the S is not only dissociated from Om, but 
each is strained, and strained progressively, so as to become and 
function as two independent, and in some respects, as two polar 
and opposite bodies. In other words, each becomes a Prdnik 
Rhythm-system by itself, and their relation, after such dissociation, 
may be, in some respects, antithetical The principal strained 
forms of S are ; S fe) S (*), S (^) and H (f )-each with a Visarga 
(projective momentum) ; of these four, S and H represent two 
polar critical strains — the two limital positions between which this 
special pattern of Prdnik Energy "oscillates" or "undulates". 
The principal strained forms of Om are Am, Im, Um, Aim, each 
with an anundsika (nasal) associate, with an infra critical limit 
in A, and an ultra limit in H, the first and the last of the Varnas, 
A and Ha are the two limits of the amplitude of the whole Prdnik 
oscillation covering the Varnamala 

In the original Vedic-Tantric culture-system, for example, — 
and we consider them as fundamentally and essentially unitary 
and harmonic, — the two components— affarent and efferent as 
they may be called— are in balance and work in unison. We 
have in that case the whole and an harmonised whole. But 
owing to the working of a subtle differential stress, that whole 
is disintegrated resulting in an S-nucleated and an £7m-nucleated 
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“Body/' Analogous is cell-division ; by which from an unitary 
cell with a single nucleus we get two independent cells, each with 
its own nucleus, which, in some cases, may be polar or comple- 
mentary in character. 

Now as an illustration we may say this that the modern Aryan 
culture and civilization system is an “S-nucleated system,’’ whilst 
in the post- Vedic Indian and some other Eastern and mediaeval 
Western evolutions, another system or Pattern, viz. Mira-nucleated 
prevailed. Or, to borrow the language of Mendelism, we may 
say that in the former the ^-factor (and all it implies) has been 
dominant, and the wire-factor recessive; but in the latter the 
reverse. 

Again, the four Varnas (letters)— (§, S, S, H) form a special 
Pranik sub-system — usmdnak as they have been called in Papini. 
These are the “ winded ” (Vayu-Pradhana) group. They are also 
Mahaprana (commonly translated as Aspirated). All this implies 
a high kinetic-energy level : puissant and passionate ; projective 
and prospective ; propelling and progressing. The mouth and 
the machine have a dominant sibilant key-note ; senses and 
muscles have a tendency to mount to sensory-motor curve- 
precipices ; the heart and the brain are attuned to a powerful 
rhythm-pitch of aspiration, essay and endeavour. 

The four varnas will form, and have in actual history formed, 
four “polar triangles’’ with each varna as an apex and the other 
three, as one may represent them, as the three sides. Such a 
disposition of the elements will mean this : Not only that a 
particular type or pattern of race-culture-civilisation comes to 
evolve a special, dynamic picture represented by an appropriate 
sound-equivalent ( Vija mantra — %t?ra), but also by an appropriate 
power diagram (MM a yantra—^tm). And the two are the two 
faces of the same basic fact of correspondence, correlation, 
congruence (T antra— era). We cannot study here, even in general 
characters and in outline history, any of the four sub-patterns 
above referred to. It will be, for that purpose, necessary to 
differentiate the four Mahdpr&nas first and then to integrate them 
in the manner we have indicated. Two fundamental postures 
are : S-apexed and H-apexed, Now, H is “gho^avat" (vocal). 
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while the other three are " aghosa ” (non-vocal)* We may 
understand this as meaning dominant and recessive respectively. 
So that when we have a polar triangle S-apexed, we have an 
S-dominant type with implied characteristics and tendencies. 
But even in this case we do not have a single or simple triangle : 
we have a reversed H-apexed triangle associated with it, the three 
sides of the one intersecting the three sides of the other. Not only 
so : the reverse triangle has a tendency— and this can in 
some measure be understood and explained — to reverse 
itself and become the direct triangle, and the direct triangle 
has a tendency to reverse itself and become the reverse 
one. The reversing movement in the one sense or in 
the opposite constitutes an “epoch” of history, individual or 
collective. 

We have here alluded to the triangular pattern ; but there are 
others : Pentagonal, Sexa or Hexagonal, Septa or Heptagonal, 
Octagonal, and so on. The old Samkhyan or Pythagorean idea 
of the fundamentally of number and magnitude, and therefore, 
of rhythms and harmonies in rhe constitution and working of 
Nature is now well-attested : modern Physics has jettisoned 
practically the whole mechanistic load of the nineteenth century 
and cleared the decks for a full-dress Neo-Platonic debate — the 
reasonings of Pure Mathematics (i. e . pure space-time relations). 

The curves and nodes of human history present a complexity 
of data such as will deter a bold descriptive formula or a delicate 
explaining equation. Nevertheless, a formula does exist to 
describe and comprehend, and an equation to govern and explain. 
These, from the fundamental Pranik point of view, are : the 
Vija-Mantra (power-picture as sound) and the Mula-Yantra 
(diagrammatic power-picture). And the congruence of the one 
with the other and with the whole Pr&riik Harmony-system is 
Adi-Tantra (correlational power-picture). 

We have in very general terms spoken of the nature of Vija 
Mantra and MiXla Y antra of the modern Aryan Pranik system 
and of the same system in the ancient days. Both are the 
dismembered elements or ‘partials*, elements stressed and strained, 
and somewhat independently nucleated and evolved, of a basic 
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Soma Pattern (€fa-sr*r). This latter we may call the original 
Aryan Vital Impetus or Urge. 

In India and in some other countries the 'Cm'-nucleated partial 
was, in later times, stressed, strained and evolved — implying a 
gradually diminishing projective and propelling kinetic value or 
energy level, but more impelling and puissant, as one may think, 
in the introspective way, along the ascending axis of the Pranamaya, 
Manomaya, Vijfianamaya and Anandamaya Kosas as they are 
called in the Upanisads. 

The Primus is Prakrit and the strained evolute or variant 
Vikrti. The Pranik distinction between the two contrasted 
partials of the Aryan Urge may, accordingly, be represented by 
‘Soma'-Vikritis — one with greater stress weight on the evolutes of 
the 'SH' («’?) function and the other on the vowel variants (vikrtis) 
of ' Om ■ The ‘SH' function is also met with in the Vedas in the 
forms— ‘Svdhd’ (^rr?r), ‘ Svadhd ' (*mr), Svasti Vasat fare) 

etc. In the Tantra the 'SH'-function has also variously evolved 
particularly as faV.), Soham ( ), 'Shau' 'Hsau fa N €t), 

Haumsah (’il’w.) etc. Reference may also be made passingly to the 
two distinctive "groupings" in the Tantra, called Kadi and H&di. 

Of the Svaha (^n?T) group the first two incorporate the long, 
expansive variant of the vowel ‘A’ (^), and the third and fourth 
the short contracted form. The vowels are the primary “Sound 
Bodies” of the Vital Impetus of Prana (hto). And they can be 
arranged in a triangular pattern first of all — and that pattern in 
Vedic terms is that of [‘Bhuh’ fa:), ‘Bhuvah’ (*P:), ‘Suvah’ fat:)] 
They are the mystic combination— faftr), ‘Soma' (€far) 
and Surya fas) — words that bore deep meanings and should not 
be loosely translated as fire, the moon and the sun, though these 
objects in nature were, and may be, taken as symbols and 
embodiments of fundamental Prapik manifestations. As a chakra 
fam) or wheel — so much pressed into service in ancient Vedic 
and Tantric symbolism and ritual— has three essential parts — n&bhi 
fafwr) or centre, ‘ara fat) or spokes, and ‘nemi’ or 

circumference, so' 'Prana' (srfa) manifested as the expanding and 
contracting Cosmic Sphere (compare the analogous, illustrative 
modern conception of Curved Space and Expanding Universe) 
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was known to have a corresponding three-fold manifestation 
as the ."Sun" or (the Nabhi — *rrf*T or Vrsa —m), as 

the "Moon” or Soma ( ) (the m 'Ara' or 'Retah' %n), 

and as . "Fire" or Agni [the 'Nemi' or Sarga ( m )]« 

They are, respectively, the Prapik Source ( Suvah — IT.), the 
ordered lines of Pranik Radiation (Bhuvah — ^:) and their "atomic" 
as well as mass 'projections as the manifested Cosmic Sphere 
(Bhuvanachakra uppros). This last is 'Bhuh' ( % ). Sometimes 
these three basic Cosmic Principles (Tattva) are spoken of as 
Dyava-Prthivi (sn^T-sWft) separated as : well as correlated by 
4 Antariksa 9 ( *rr Sometimes again as *Satyam 9 

( 33R5f?[ ), "Mam ( ) and 'TapaK (m\). 

In truth, Prdm ( JTW ) being conceived and known as the 
fundamental World-Substance ,in the aspect of Moving Power 
and Creative Energy (which I have elsewhere developed and 
analysed as Cosmic Stress), the threefold-relation pattern was 
known to be a Cosmic pattern having evidence and illustration 
in all the macrocosmic and microcosmic realms of Matter, Life 
and Mind manifestation. The Universe was clearly, though also 
somewhat mystically, conceived as the couple Agni-$oma ) 

which is but a pdda ( or "‘quarter 0 of the Supreme Function 
(Tat Savitur Varenyang Bhargo Devasya) ( cic? ixm wf 
tw), the remaining or "residual” three resting, as it were, in trans- 
cendent Eternity and imperishability (Amrtam ). 

The manifested world, physical, living and mental, to which the 
physical principle of entropy (or "running down”) is applicable is 
A grille ntiya (^fWteO — (metabolic as we may call it in Pranik 
language), but it is not the essential whole of Reality Manifestation. 
The plus and minus function which is expressed in the 
Time-Space-Casuality scheme of the universe is only a section of 
the Supreme Function [Brahmao - Om or Siva-Sakti (fiw-sjfa) *= 
Haunsah ( #€: ) ]. 

There is made a distinction between the last two, be it also 
noted. Om without the embraced "HS' function —the two wings 
H & S — is more particularly expressive of the Transcendent Being- 
Reality, 'whilst Haunsah ( ) is expressive of the .Supreme 
Function (Power and Power- Holder being equated to each other) 
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both as being and becoming, noumenon and phenomenon. The 
Supreme Function is often mystically spoken of as Aditi ( ), 

v&k (*trar), Hiranyagarbha ( ), Indr a ( ), Aditya 

( ), Varum ( w ), Vayu ( ) in the Samhita, and 

particularly as Prdna-Brahnan ( HTW-srer ) or Mukhya'Prdna 
( I’gr-nm ) — a character designation — in the Upanisads. . The 
Tantra is however more direct and explicit in giving character 
names. It is the Root-Principle in every act of creation and 
resolution. It is the "essential mass” of every form of existence. 
It is "rest mass” as well as "moving mass”. When Einstein 
gives an equivalent of material mass in terms of a cosmic constant 
and gives a formula shewing the relation of mass and velocity, 
he has, evidently, touched a vein of a very deep-flowing solvent 
reducing the last but one obstinate vestige of '‘materiality” to §akti 
( atftt ) or Cosmic Energy. 

Now that the energy has been "emancipated” from rigid 
determinism by the Principle of Heisenberg, and even made to 
assume a non-three-dimensional. probability character by the 
equations of the New Wave Mechanics, we are not far removed 
from the shores of a deeper and vaster ocean than the one which 
Newton had stood facing in awe and wondering humility— into 
whose unfathomed depths all later currents of scientific thought, in 
their straight or meandering course, have borne their mingled matter, 
mass and momentum. The "indeterminable” probability wave 
which the electron now looks like becoming can, very smoothly 
and comfortably, be a Prapik function. It seems as though it has 
taken the very last step for it. At any rate, if one now aver that 
it is so, Science can no longer shake her head and say a definite 
No. Physical Science has already gone beyond its depth in the 
search of the materiality of matter ; but it has, nevertheless, not 
been denied a cheering and compensating enlightenment in 
another way. It has now revealed before its eye an almost 
rou'nded pattern of Cosmic Harmony, Chhandah ( sr: )— so 
fundamental in Pranik evolution and manifestation. The Universe 
obeys pure space-time relations. Atomic and other "models" or 
moulds in so much waxing vogue in the days of mechanistic 
thinking appear to be in waning demand and relaxed. 
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superannuated requisition today. But Chkandah ( «K*. ), as the 
Pure-Relational Picture of the Universe, now reigns supreme. 
Science, moreover, is nearly sure that the picture is objective and 
real and not subjectively ordered and imposed. And this is because 
the A-priori Ideas have declined to abide by the hedging and 
halting rules of the Kantian Critique. 

If it be now permissible, nay necessary, to describe and deduce 
"material" objects and their properties in terms of Magnitude and 
Number Relation Patterns (Formulae and Equations), why should 
Ancient Wisdom and Science ( stHfa fWT ) be debarred 

from doing the same in a more fundamental, rational way ? Plain 
water is H a O ; common salt is NaCl ; organic compounds have 
generally cumbrous patterns. Nature, left to herself, takes a 
special delight in turning, out her goods in crystals having geometric 
patterns. Atoms, again, are still generally believed to be 
"planetary”. The Veda and the Tantra affirm, not without a good 
metaphysical authority and, one may add, steadily convergent and 
consistent scientific testimony, that every object and every event is, 
fundamentally, a specific Pranik Function, analysable into the three 
aspects of Mantra, Yantra and Tantra as before explained. 

Matter, in its ultimate behaviour, is in congruence with an 
a-priori mental resume and the deductions of pure mathematical 
reasoning are found in every crucial instance to be in conformity 
with accurate observational or experimental results, because, as the 
Vedic and the Tantric Wisdom had perceived long before the days 
of the modern Illumination, both Matter and Mind are the two 
wings of the same "Mystic Bird"— Haftgsah, Prana or Aditya, so that 
the functions of matter and mind are a:priori correctable and 
h-posteriori verifiable, being but parallel presentations of the same 
basic Pranik function. The Pranik function covers them both 
and guarantees their correlativity and correspondence. . As the 
Euclidean Geometry is a "limiting position" of meta-geometry, so 
we may say that Matter and material phenomena are a limiting 
position of the Praijik function— a general theme rendered in the 
special, restricted terms of events in a four-dimensional continuum. 
Mind and mental phenomena represent another limiting position 
rendered in terms of events in a differently selected and defined 
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continuum* Modern Illumination has not, so far, lighted this 
Vital 6 *Right” Wing of the Cosmic Structure as it has lighted the 
"Left” Wing of Matter manifestations. But has it not now nearly 
forfeited its right to call its own light the only light, and everything 
not apparently in accordance with it cobweb and moonshine ? 

Prana, to quote again the mystic language of a fantous Vedic 
Mantra, has a Pdda ( ) only in the universe of sense experience, 

covering all realms of measured and measurable phenomena, 
but its remaining three Padas rise to higher and broader altitudes of 
transcendent &akU ( *iftr ), Jyotih ( ) and Ananda ( ) 

till all measures and modalities are lost in the Immense Alogical 
Absolute. Has not Modern Science herself left her own "safety” 
harbour for a voyage to the Supreme Unknown, and do not all 
her accustomed, cosy, familiar lights look dim and small and 
weird as • she is leaving long leagues of distance behind ? She is 
speeding not with the puffed sails of the previous centuries ; her 
arrogance is now sobered. There is also a lull in the breeze that 
sped her* She is to-day definitely more cautious, calm and 
expectant. She has discovered not only a curved space, but a 
Time curving upon itself. Her Unknown and Undiscovered may 
not, after all, .be a new continent but a continent lost and 
forgotten. She may be rounding not a corner but a half-circle, 
which may bring her Cavendish Laboratory almost within the 
shadow of NaimiQdranya ( ), and her Mount Wilson 
Observatory within hailing distance of the mystic and majestic 
Himalayas. . , 

But, unfortunately, criticism in history, sociology and ethnology 
has not, generally speaking, taken the latest cue from Science 
whose spirit and method still it claims as its philosopher and 
guide, and whose high authority it exploits. Science and advanced 
Thought is witnessing, though perhaps as yet unsuspectingly, the 
resurrection miracle of Ancient Wisdom ; but historical Criticism 
buries its neck in the sand and will not see. The Vedas and 
the Tantras remain still the superstitous "lower culture” of the 
primitive man, full of fantastic fabled fancy. The Pr&oik picture is, 
for example, "primitive animism”, or mediaeval "animus mundi”; 
the Cosmic Vis-viva is Cosmic Vu^imrtice or Yis-mortum made 
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alive by that great grand wizard in short clothes. Childish 
Fancy. 

But all this is an altogether unwarranted assumption* The 
Prapik Culture System as manifest in them should be examined 
de novo with imagination and -sympathy, with knowledge and 
understanding. While it is not good to put the new wine into 
the old bottle or the old into the new, each in its own suited 
receptacle and setting should be both tasted and tested. Irrational 
mixing up of the one with the other is no good. Perhaps the old 
wine has somewhat lost its colour and flavour, but it may prove 
none the worse for it in the taking and testing. The deeper one 
goes into the underground cellar, the stronger the liking one 
may grow for it. Many years ago, when Planck's Quantum 
Hypothesis was being successfully developed, and Einstein's 
Special and General Relativity Theory was being canvassed for 
general support, the present Introduction-writter attempted to 
induce old Vedic Concepts and modern Scientific Ideas to put 
their heads together and compare notes, and in that comparison, if I 
may also judge, the old partner did not certainly look ridiculously 
out of joint or hopelessly out of date* It was an unfathomed 
mine of. knowledge and power into which we were ushured for , 
earnest enquiry. Recent scientific advance has certainly not 
blocked or blasted that mine. It has probably led to even richer 
veins of essential congruity or correspondence. A more detailed 
and anxious enquiry was subsequently carried into a more dubious 
though perhaps ampler quarry in collaboration with the late Sir 
John Woodroffe, and that quarry— the Tantras — showed an 
unexpected bumper yield of worthy material. Some of the basic 
principles were specially studied such as the Varnamala ( ), 

Mantra, Kundalini, Nada-Vindu, the Thirty-six Tattvas. Very 
recently, too, the Background of Japa ( sra ) or recital of 
Mantra— a practice so common, yet so ill understood — has been 
the subject-matter of an attempt at reaching some measure of 
scientific specification and philosophical clarification ; and the 
total effect of all these labours, if 1 may venture to express an 
opinion on a matter in which I have had a small share, has been 
to lift the "barbarity" ban from the so called primitive culture' 
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of the Veda and the Tantra. But convention conscience and 
conscript judgment are not still unknown in the high-authorita- 
tive archaeological and historical quarters. Many theories in 
them, judged by an enlarged and revised code of a synthetic 
understanding of human phenomena, may be found to be 
back numbers in the files of scientific methodology, having no 
right to block any new-comers' place in the sun, or for the 
matter of that, the passage of any new entente of the old and 
new and their prolific, though dispered and diversified, kith and 
kin. 

Now, to 'revert to the Prariik function for the last time. The 
material and mental functions are but two lateral variants of this. 
The approximate projection and "equivalent’' on the sound-sense 
plane of a basic Pranik function is the Vija-Mantra. It is, 
commonly, that function rendered in terms of spoken and heard 
sound-elements or Varnas, but this is the Vaikhari ( ) or 

gross form of the Vija only. It has a subtle and subliminal 
(Madhyamd) ( and a radiant and a revealing ( Pasyanti ) 
(w#), and an immanent-transcendent, pure ( Parti — ttt) Rupa 
also. Of these the last is the 'Base' of the Prtinik function pure, 
as it is in itself, apart from an "Index" of projection and represen- 
tation, and a '‘co-efficient" of limiting condition. This appeared 
to some advantage, as I think, in the Cosmic Stress Analysis in the 
"Approaches to Truth." However be it here noted that " Vaikhari 9 
( ) Mantra fa 5 *) is only the fourth Pada ( ) of the Pranik 

function projected on and representable in terms of the common 
sound-sense plane. Nevertheless, it has a horizontal as well as 
a vertical component. On account of the first, it enters as an 
element and factor into the domain of other sense-phenomena, 
as a constituent wave into the 'sensible' system of waves. On 
account of the second, it shoots up, so to say, and establishes 
contact with the subtle and middle, radiant and pure planes also, 
fn other words, while it is a phonetic formula relating to events 
in the "sensible’' world line, it carries its reference to an origin and 
a system of co-ordinates which cannot be completely defined in 
terms of the three dimensions of space and one of time. It 
exceeds a purely sensible specification, which however does not 
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make it non-sense as the 'Om ( m ), Hring ( ) Krtng (jff) 
is commonly thought to be. ' 

As Vaikhari ( ) it is, as before explained, ‘Bhuh’ ( ) 

— Prthivi ( ’jhrft ) ; as MadhyamA ( ) it is the joining middle, 

‘Antariksa ( ) — ‘Bhuhah’ ( ) and as Pasyanti ( TO’flt ) 

‘BuvaK ( ) or ‘Dyauh’ ( ). Para. ( TO ) is ‘Aditi’ ( ) 

— The 'Fact' and not the 'Fact-section' (a view of Reality developed 
in 'The Approaches to Truth' and elsewhere). The four 1 Padas 
may, again, be correlated to the four "Aspects" (including Amatra 
or Arddha-matra) of Om ; to ViSva, Taijasa. Prajna and Turiya ; 
to the Jagat, Jiva, Isvara and and Aksara Padas of Brahman. 

The formula, therefore, starting with the sensible shell of things 
or ‘Nemi’ ( ), carries us along the subtle causal link or 'Ara' 

( m ) to the intelligible and rational centre and core of things— 
'Nabhi' ( *rcfir ), Modern Physical Science is already fairly on 
the way to this rational core of things in her fundamentally 
mathematical formulation of Nature. But her journey's end is not 
yet in sight. The Pranik formulation, when it dawns upon her, 
will straighten out many outstanding oddities, such as sub-atomic 
indeterminacy, the so-called "brute facts” of Russell the uncanny 
inseparable from cosmic equations and probability 
functions, and so forth. The probability function may shortly, 
as one may devoutly hope, settle down as the Pranik function 
and, ultimately, as Ananda-Jyotih-Lila (s m) Function of 
Siva-Sakti. The Prdnik formula is more realistic and revealing, 
more covergent, controlling and creative. Ancient Wisdom ( nhffa 
to-^to ) had developed a powerful calculus of the 
Pranik Function, now handed down to us in bits and fragments, 
unfortunately for the most part hieroglyphic. 

The Pranik diagram is, as we have said, the ‘Y antra’ (to), to 
which basic systems of scripts, phonetic or ideographical, should, 
in the last instance, be traced. This Y antra has also four Padas : 
apparent pictorial, for instance, a dew drop on a blade of grass 
sparkling as a point of gem in the morning sun ; the inner 
constituent picture such, for instance, as Molecular Chemistry may 
have drawn for it ; then the power-picture such for instance, as 
Atomic Physics, mainly with the help of the Spectra and Quantum 
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Mechanics, is still so assiduously working at. The . power picture, 
for example the Bohr-Rutherford picture, in so far as it is being 
still modelled and remodelled after, planetary and other patterns, 
has not yet outgrown the stage of what is called 'pictorial thinking,' 
and seems to be in declining favour today. We are, rather 
menacingly, confronted instead with equations in which the 
uncanny i (\/ - 1) and the inviolate h dominate still to deepen 
the mystery, intensively intriguing the expert perhaps, but also 
extensively mystifying the man in the street The equation is not 
a power-picture, and it can be no substitute for it. The way 
is still on the “ Madhyamk” "Bridge* connecting 'this' with 

'that', the apparent and formal with the real and vital. It is a shaky 
bridge that you cannot either easily walk or lightly skip across. 
Every step forward on it requires a balancing of ends and efforts 
and a readjustment of means and results. Since the 'bridgeway' 
is not to be stormed, every single yard of it must be measured 
and marked, covered and conquered. At the other end of the 
'bridgehead’ is the prize of plodding conquest — the *Pa§yanti 
picture, radiant and revealing, colourful with the live colours of 
creative Iife, % and calm yet aglow with the glory of realising Reason* 
Science and' philosophy are now on the alert lest that reassuring 
and realising vision be missed or lost upon them. 

* Modern science, in drawing the, patterns of things, has proceeded 
from photography . to spectrography, and from spectrography to 
wave pattern or other designs. But she has not come yet to the 
'biography' of the dewdrop. The ‘bridge' of 'Madhyama/ if we 
may remind her again, upon which she seems to have detrained 
and stood wondering at present, must be crossed with aspiring, 
inspired confidence, and at the other end of the transhipment 
resume her journey with a new equipment of ideology and fresh 
relay of methods, 1 , jX 

" The Prdnik ‘Yantra is, to begin with, pictorial and 
peripheral: and then diagrammatic and symbolical; and then 
diagrammatic and biographical ; then rational and real. The 
‘real' in this last may present like a prism a three-aspect picture: 
tea\ Rupa, (w), diagrammatic as well as formal; a real Rupin 
that is, the basic Prdnik function that bodies itself 
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forth in and as that RUpa (m) ; and a Rta Qm), that is, 
Chhandali (w^:) or Reason which Rupa and Rupin manifest. 
Science in its study of the dew drop cannot stop short of the 
completed Theme'. But she is yet picking her way, in a maze 
of avenues and approaches, now losing, now finding her clue. 

I have seen three remarkable photographs— -all three believed 
to be and shown as genuine. The first was a 'Spirit-photo'; 
the second the photo of a 'thought body'. But 1 do not discuss 
them. The third one was a photo of the Sun during a total 
eclipse enlarged. The enlarged photo showed very distinctly 
a lotus structure with at least four distinguishable petals in the 
luminous disc. Now the Veda and the Tantra have invariably 
associated the lotus with the Sun. Was it only a poetic fancy 
then? Let the total eclipse, photography answer. Or, shall 
we again dismiss the resemblance as a passing accident, the 
vapourous envelope of the Sun having a knack for assuming 
queer, ' fantastic forms ? Let probabilities and future observations 
decide. The point however is this : the Prdnik diagram, such 
as the antra or a Vedic Altar Y antra is, is not 

pictorial and fanciful ; it is even more than symbolical. It is 
the representation, though on our plane approximate, of a 
real Rupa Osrq) — Rupin— IJta (*m) trio embedded in the heart 
of the thing represented. It is a microcosmic as well as 
macrocosmic pattern. It is not a merely visual diagram any 
more than the BohnRutherford atomic model is so. It is 
visualised by the eye of Reason, which makes it none the less 
but all the more real. We are searching for 'Btam' and 
'Satyam' in the midst of kaleidoscopic appearances, present 
and presentable, to all possible and conceivable view points. 
The sense eye gives many; imagination still many; wishful 
thinking still many more. But Reason— pure and transcendent 
—must draw and finish, if possible^ the final Picture. This . 
Pure Reason, too, is endowed with a .light of 

her own— the light of intuition as one may call i t—Prajnd’ 
(*T^t), Bodhi Oftftr), Prativa (sftfcrr) Jnana {^ft) etc. * 

Thus we have an ascending order of the Mantra as well 
as the Yantra along all the depths and altitudes of the Cosmic 
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System. All these depths and altitudes speak but one language 
—the Pranik language— which is 4 Mantra* And they arrange 
events in them according to one pattern— -the Pranik pattern— 
which is ‘Yantra’. And further, they all behave in obedience 
to one law— the Pranik law— the law of ‘ChhandaK (^:), 
Rhythm, Harmony, Correlation and Congruence — 4 Tantra \ 
Both the Vedas and the Tantras, and more particularly and 
universally the latter, recognised and worked upon this common 
basic framework. The other ancient cultures also had a share 
in this immemorial Science and Art of the Pranik Function. 

Not only the depths and altitudes but the matter of fact 
plane or planes on which we commonly hold commerce and 
converse primarily speak the Pranik language. Wind and 
cloud, torrent and rain, storm and wave, the rustling or whistling 
grove, the creaking or crackling wood, birds, insects and animals, 
and even man himself in his natural, primitive, elemental 
expression— all speak the Pranik language of which the Tantrik 
or the Vedic Vija^Mantra is the basic pattern. They speak in 
mono-syllabic sounds, sometimes with a consonant "base' 
(aspirated or unaspirated), a vowel co-efficient' (short, long or 
protracted), and an ' Anundsika or Visarga (fwf) 

'index'. Man, in his primitive, natural state, spoke this vital 
language upon the basis of which the mighty Asvattha tree of 
diverse human dialects and, collaterally, of diverse human scripts, 
evolved, marking the epochs and pointing the land-marks of a 
most momentous- functional and institutional history. That history 
is being studied, but it requires a further and deeper study to reveal 
to better effect the features of any epoch of vital emergence, 
and to better advantage the consolidations of any critical land- 
mark passed. . -VKT- ; ' 

..And most of all, the universe of basic, vital sounds should 
invite a. deep analytical stud}/, because it is in this rather than in 
the universe of limited physical phenomena with which science 
and her methods seem to be so much occupied now, that we can 
expect to reach and control the key-points of the major Cosmic 
Board of Reality-Power manifestation. Not only Matter, but what is 
incomparably more essential than Matter— Life and Consciousness 



FOREWORD 


xiiii 

— can be reached through these key-points, showing what wonder 
Life is, what mystery Death is, what Meaning and Purpose 
’ Consciousness by its immanence in the World holds and works, 
and what Light and Immortality Consciousness in its transcendence 
and purity may envisage and ensure. The Tantrik and the Vedic 
Culture as also many other derived or allied cultures were 
a direct essay, and a successful essay for that, to erect a practical 
as well as ideological Common Base wherefrom those key-points 
could be located, labelled and operated . 1 They gave us an 
altogether different armoury of functional formulae and power- 
diagrams, and a distinct but powerful set of “congruent equations'' 
— which three, as we have seen, were called Mantra, Yantra and 
Tantra. 

For the purpose of this kind of “functional analysis", the Sound 
as well as Rupa elements had to be carefully isolated and then 
correlated according to certain basic principles. We have referred 
already to the principle of 'Bhuh', 'Bhuvah' and 'SuvahL But 
there were others. There was, for instance, the principle of five- 
fold Prana (Prana, Apana etc.) which has been worked out at 
some length elsewhere. There was, again, the principle of the 
five 'Bhutas' ( )— Ksiti and others — very imperfectly understood 
and loosely translated terms. There was, moreover, a classification 
of Sound and Rupa elements according to a mystic Code of 
Devatas — again a most ill-understood word. Prana, Bhuta and 
Devata were each a basic Cosmic Principle ~ the first having its 
stress weight on Fundamental Power-Energy, the second on 
Essential Matter- Mass ( ) (subtle as well as gross) ; and the 

third on Consciousness as Power-holder and as “Informed" (in 
and as Mantra and Yantra, if not also in and as a Bodily Form). 

In the code of Mantra, for example, these three— Prana, Devata 
and Bhuta — may be identified as c HaY # OM* and *Sah' respectively 
of the Basic Formula 'Haurigsah' ( ). There were other 

principles of grouping also. In fact, the Tantra, in particular, had 
evolved a Vija— Nighantu and Vijabhidhana—an elaborately 
worked out scheme and code of the basic sounds or Pranic func- 
tions. The Veda had evolved an ‘Organon*, of both doctrine 
and practice, of Mantra, Yantra and Tantra in the essential sense, 
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consisting of the famous six organs' or *A ngas — Siksa, Kalpa, 
Vyakaraiia, Nirukta, Chhandah, Jyotisa. But that old repertory 
requires a thorough shaking and re-shaking to-day. Every uttered 
syllable need not be taken as "Iti Srutih" or as 'Siva Uvacha'. 
A deep examination should be instituted into (1) the exact nature 
and measure of the Pr&nik function which a Sound or RDpa 
element stands for ; (2) the basic principle or category under which 
it should be subsumed ; (3) the reason why it is so subsumed; 
(4) a biographical and bio-metric description of that element so 
far as possible ; (5) a corresponding physical description as a limi- 
ting case ; (6) a qualitative analysis of the element to be connected 
with the above quantitative analysis ; (7) affinity or dis-affinity of 
one element to combine with another— the degress of valency 
and measures of compatibility or in-compatibility ; elemental 
selectivity as we might call it ; and (8) the laws or harmonies of 
forming functional compounds (such as 'Om', 'hiring', Kring etc.) 
and functional Reaction-cum- Resonance systems [as of the Mantras 
^ *f<t "Om Tat Sat'’, ‘Harih Om' ( ), Aing ( ff ), Hring 

( # ), Kling ( rff )]. It is the harmonies of the functional reactions 
and resonances [kinetic as well as potential (Kundalini)] which is the 
theme of the immemorial Science of theTantra. The Vedas, as we 
hav^ seen, is a special presentation and illustration of this immemorial 
vital science. The totality of the Basic Functions is " Nitya ' 
and “ Apauru§eya ” — uncreated and eternal in a sense that can 
be understood. The Vedas do use the 'shorthand' or the ‘short 
wave' (but not merely symbolical for that) code of basic sounds, 
basic diagrams and basic harmonies (Rta, Chhandah) ; but they 
use more commonly longhand' or long- wave' amplified form. The 
amplified form was believed to be an unfolding and specification 
of the ' Vfja or seed-form. From the 'Prarrava' or 'Om’ 
everything comes, every thing is 'Om , and everything is reabsorbed 
into 'Om\ The ' Om \ as also, some other basic Praoik func- 
tions, have been, from times immemorial, the objects of recitation, 
reflection, meditation and practical realisation with the Sadhakas. 

For, it was and is still claimed by this practical science of 
realisation that the basic Pr&oik functions as Mantra, Y antra and 
Chhandah — are, not "exhausted" in the creative process; they 
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persist as a back-ground of Immortal Radiation [Amritasya Dhara— 
^ra ; or Rtam Satyam ( )]. They are “Cosmic 

Radiations” of a fundamental kind. The Cosmic Rays of Science 
are, probably, more directly connected with the “annihilation" of 
the. mass of matter. But these “fundamental radiations” constitute 
an inexhausted, eternal streaming of Prana-Brahman ( snrc-ww ) in 
the three parallel currents : Vyana, — Samanodana, 

and 5rmiqpr — Pranapana ; or of Nada ( *TT? ), Vindu ( flpj ) and 
Kala ( w T ) ; or again of Mahakali ( srfTcffwt ), Maha-Laksmi 
) and Maha-Sarasvati ( ). Study and note the 

inner links of correspondence amongst the groups. 'Nada', for 
instance, is the Perfect Potency as the Continuum to evolve, and 
Vindu' is the Perfect Readiness as the infinitely condensed Dynamic 
“Point Universe” to evolve. These two 'Perfects' evolve between 
themselves the “partials” or 'aspects’, which are the 'Kalas' of 
Varna and Rupa, Now, the problem of practical moment — for 
knowledge, power and fulfilment— was how to make one's own 
'set' and keep it in readiness for receiving, interpreting and utilising 
the Basic Unlimited Background Radiations. Modern Science is 
still busy with the limited Foreground Radiations. Both the Vedas 
and the Tantras had a common ideological insight and a common 
methodological outlook because both represented a common 
quest — the Basic Background in the three streams of Savda ( ), 

Pratyaya ( snarer ) and Artha ( *r& ) ; or Vak as Vachaka ( ), 

Vak as Bodha ( ) and Vak as Vachya ( ) — 'Logos' or 

Word as Name, Meaning and Object as we may say. In the 
conception of Devata and other principles, too, they bore too 
marked a family resemblance to give rise to any reasonable 
suspicion that they had been originally aliens or “grafts” which, in 
later times, “crossed” but still retained traces and signs of their 
natural enmities and antipathies. Far from it ; from an original 
and fundamental unity and integrity of stock they have rather 
branched off into variant but connected systems of knowledge and 
realisation. 

To the seeing believer, therefore, the Vedas as well as the 
Tantras are the rendering, as far intimately as possible in the 
terms of the Word, Object or Idea forms with which one 
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is familiar, or else, which one can, by means of an appropriate 
technique and method, observe and experimentally realise, 
of an Eternal Theme which immensely but inexhaustedly 

expresses itself as the sublimity and' grandeur of creation. 
All Science and all Art also give us a rendering — in less vital 
and intimate terms, as we think, of the same Theme. 

The point of importance is this : first, how to isolate the 

axis of the *0m and other ' Vijas ; the basic pattern and 

basic harmony, the 'entelechy', from the vast, varied, confused 
medley of sounds, forms and functions which alone our 

surface experience seems to give us ; and secondly, how to 
evolve patent and potent functional formulae for describing 
in basic terms the nature of things of moment and successfully 
negotiating vital objectives. 

The 'Vija axis (*re): should, for example, not only be 
isolated, but the Vija or Mantra itself should be raised to the 
requisite point of Prariik purity and efficiency by a process of 
reducing the . vital resistance factor and eliminating the diverse 
damping effects a process which, in the Tantra is described 
as Nada-Sadhana and wiro- — Svarodaya,; Mantra 

Uddhara and Chaitanya~~( TO and tcR ) ; and in the Veda 
especially developed under the W called Siksa ( ). The 
essence of the thing is that the commonly closed iprr 
must be opened up and vitalised, and Vak. ( ) must rise 
up the whole gamut of TOft* wm y (Vaikari, Madhyama, 

Pa^yanti) and w (Para.) We may and commonly must 
start with an ordinary vocal sound ; but this will not be a 
Mantra ( to ), able to reveal and render, create and realise, until 
it is thus “roused" and “raised", vitalized and potentized. A 
similar process must be used in the case of the ‘Yantra' ( to ), 
which should not remain a mere geometrical figure but must 
be transformed into an actual Pranik Power ^zone specification 
with a charge of what I may call “Superrimplications" or 
“Surcharge implications". Compare in Science the possibilities 
of “superresonic vibrations," Gross 4 Mantra ( TO ) or 4 7 antra 
( TO ) has very limited 'degrees of freedom' and kinetic values 
like ordinary matter. The point is how to release' and 'raise* 
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them both* Take ' Oin or Hring or Aing, and shew (1) the Axis, 
Pattern and Harmony round and on the basis of which (2) 
the Vija ( ) evolves by the laws of compatibility and 
congruence of the ‘VarnafMtas (m mm) or according to the 
principle of elemental selectivity as I have called it; and then 
shew (3) that the Vija ( fm ) thus evolved should be associated 
with this Pattern and Form, this Function and Harmony. 
An almost parallel line of- advance modern Science is following 
in her own restricted field. In the restricted physical field, 
again, we have to do all this when, for example, we study 
Hydrogen and Helium in terms of the electron-proton 
constituents and their arrangements. 

This is a formidable task no doubt, but one that should 
be under-taken particularly at this juncture of the world-war 
travail with a pointer to take one’s eyes off the S-apexed pattern 
of the present “Power-Triangle" which is nearly out of breath 
with its violent, forced, sibilant and almost sobbing 'respiration, 
and fix them on the H-apex of the reverse triangle which, 
through all this titanic trial and travail, is reversing itself again 
so as to become direct and dominant. What will such 
reversal of position in the 'Pr&ni k f Pattern mean? -'Ha is 
puissant and Mah&prapa par excellence, ■ but it is also, in suited 
patterns, such as ‘Hansah', 'Sohang'. 'Harih Om’ etc. base- 
seeking and centre-going and axis-acting. It is a potent factor 
in the rousing of the Kundalini and in the opening up of 
the OTstt (Susumna) — [See the great work “The Serpent Power" 
by Sir John Woodroffe in which my own views on 'Kundalini 
are incorporated]. Now when this has become dominant 
and S recessive, modern human aspiration and modern human 
endeavour will have become more centrally than peripherally 
directed, more base-seeking and axis-acting ; bent upon opening 
up the Path of (Susumna) with all its untold possibilities, 
subjective and objective, spiritual and material. Note in passing 
the vital components of the sound Susumna ( ) itself: 

g = (outgoing, projective, sensuous), s-'JTHf + bstt (ingoing, 
elevative and super-sensuous), W( = wre 4* (equating, equili- 
brating, correlating and harmonising). Susumnal ( w) is 
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not merely a ‘Body Axis' of Vital and Psychic Ascent; it is 
a Cosmic Principle illustrated everywhere. 

The '‘Power Triangle" in India for sometime past has been 
neither 'S' nor 'H'-apexed : it seems to have been 'Am' or 
'Um'-apexed— the key-note of rather passive quiescence and 
acquiescence. But the reversed Apex is ‘Om\ The present world 
Stress has already started 'the reversing of the reversed" that is, 
evolving again an l Om - apexed Power-triangle. And this evolution 
or "revolution" must proceed apace by revolving and "churning" 
her whole Power-magma along an 'Hs' ( ) and not 'Sh' ( ^ ) 
axis. The evolved picture, then, will be 'Haungsah' ( xfm ) — 
Siva-Sakti combined. In 'Hs', creative, constructive synthesis is 
primary, in 'Sh' dissipative, destructive analysis is stressed. Note 
that in the former 4 H\ in the latter 'S' is dominant But the 'S' 
must enter as a 'second' co-factor in the axis of revolution in order 
that the hard stratified gneiss of so many centuries may soften and 
melt into the requisite, form of magma or plasma for the future 
power-and“Work-in-Light-and-Ananda synthesis. The ' Am 9 or 
‘ Um apex combined with an ‘Hs' axis will, then assume, to start 
with —the form of the Pranik function ( iw. or ^ )— « a function 
especially suited to open up the Susumna Path. As the Path 
opening is effected and the magazine of 'Coiled Power made 
available for use, horizontally as well as well as vertically, the other 
Pranik functions such as 'Hring ( ff ), 'Kring ( sifT ), Aing ( )will 
'emerge' to do their work and prepare for the final Pranik 
Consummation in ' Om or 'Haungsah'. Note in this last the 
'phonetic cycle' which implies and stands for the Basic Cycle of 
Nada-Vindu-Kala. 

In the analysis of 'Hring' ( ff ), note that the first Varpa ( m ) 
element 'V stresses and, focusses at the 'base' ; X is the 

reverberating, 'resonance factor' by which action is intensified ; 

is Priija+Udana ( jrps + 's^pr ) 'couple action’ directed to 
Samana+Vyana ( ^tT*t + siPf ) equilibration and harmony ( V ). 
Ha ‘V’ is the Pranik magma here ; '1 the churning axis ; Ra Y 
is revolution ; ‘M’ Y the product evolved. V is a f which 
passes into the fulness and perfection of from which it 

evolved. It is the Soma-kala or Somarddha which Siva wears on 
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His forehead. *sfT ? seizes upon the rather than on the 
factor ; and upon the The c * y in tf sfp gives the idea 

of a flashing, sparking radiation (cf.'photons' as particles — ) ; 
the V in W' gives the idea of a rolling and swelling, undulating 
and rippling function (cf photons behaving as waves)* Not only 
the Tantra but the Veda, also, in the Brahmana and Upanisad 
parts, appears to be especially interested in the Varoa and Ru pa 
analysis of the Sounds and Patterns employed. It was not a 
phonetic or ideographic fancy exercise pure and simple. 

The above analysis should be taken as being illustrative and 
indicative, and not as rigidly definitive and demonstrative. For 
demonstration, we require fully-equipped "Prapik Laboratory 
methods', of both elimination and completion, such as 

etc. The entire life-curve, the whole biography, of Sound 
and 'Rupa' is revealed in the realization of Pa^yanti. It should 
also be remembered that there are alternative schemes of Pranik 
analysis as there are alternative, and apparently equally cogent, 
methods of theoretical or even of experimental analysis of physical 
phenomena. A spirit of chauvinistic dogmatism and a spirit of 
sympathetic understanding in a matter, so obscure and involved as 
this, would go ill together. In the Upanisads as well as in the 
Tantras we meet* with many, alternative schemes of analysis such as 
Prana-Mano-Vak, Sun-Moon-Agni, Rig-Yajuh-Sama etc ; etc. The 
4 Aka£a' and other Bhotas, and the Devatas as supplying bases of 
analysis have been spoken of already. The cosmic scheme of 
stars and planets was also belived to be in fundamental congruence 
with the Pranik Functions as represented by the Varpas and Rupas 
and their Vital organisms'. What is here is there ; what is not 
here is nowhere : this was the principle accepted and acted 
upon. The movements of the far-off heavenly bodies and their 
configurations are elements of a Total Harmony of which the 
minutest microcosmic patterns and events are also embodiments 
and expressions. In fact, the Varna and Rutpa functions and their 
combinations were considered as elements of a Harmonic System 
— like the component notes and measures of a symphony — which 
refused to lose their domicile in any domain of Cosmic 
manifestation. The 4 Varpa' was not a 'vocal' and the 
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‘Rupa' a Visual' incident or accident only. Of the whple life curve 
of a Varna we have exhibited before as only a section or "arc/' 
The ‘beginning' as well as the fend' is screened off— unmanifest. 
In their fundamentals as Prarrik Functions, these are believed to 
be the 'bricks' of the whole cosmic structure. So that to know 
and master them fully is to know and master the whole 'situation/ 
The laws of Pranik Functions are, again, illustrated in all realms 
of existence. 

Now this ancient structure of Functional Science" and practice 
was shared by the Veda and the Tantra, and each had a large 
and widely dispersed family ( stot and ). The ancient 

culture system was no monopoly of a particular region or race. 
In its very wide space-time distribution, however, the Aryan Pattern 
often represented, no doubt, a "peak" of special purity and 
influence. But that "peak", was not a point of static, stationary 
eminence. It moved from place to place, from age to age. 
Whenever or wherever the “peak" existed, it meant a place of 
"high potential" from which currents, of both inductive and 
conductive influence, flowed to places of "low potential/' But a 
place of low potential became a place of high potential sometimes. 
Then that would be a starting centre for spreading and reacting 
wave-trains. In this way, a live, dogmatic picture of ancient 
hisiory, in whtch the Indus Valley, the Mahachrna and other 
lands, as also many successive ages, must, enter as vital 
components, in which the Veda and the Tantra for instance, should 
be studied congenially and congruently and not extraneously 
and exotically in relation to each other, still remains to be 
drawn, though, it has been long overdue. Many years ago 1 
attempted/in a fairly large work, to draw the outlines of adynamic 
history of this kind. It requires the services of a host of competent 
workers , in the field. It is a work that demands not only a 
clarification of the principal outlines, but a filling-up of many a 
lacunae, developing of many a not-yet distinct feature in the 
"negative/ correcting and retouching of every detailed delineation 
and expression, verifying of every single bit of material and 
testing of every single tone of colour and meaning. In my retirement 
I was expecting the right type of man to come forward to 
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undertake the right type of work, i am glad, therefore, to be able 
to introduce the present original, instructive ' work of Swami 
Sankarananda, with the general plan and purport of which I am in 
substantial agreement. 

This is not to say that I have been able to test every bit of 
material, whether of data or of inference, in the structure that he has 
designed and for which he has laboured. It has appeared to me 
sometimes that, perhaps, a disproportionately larger place has been 
given to the plausible and fashionahle "Solar myth" and "primi- 
tive mind" explanation than this can either legitimately claim or 
justly deserve. The question is not of a "primitive mind' but of 
another mind, and one may add, of a full-grown mind. The ideas 
and the language of ancient Wisdom demand a deeper analysis. 
Swami Sankarananda has undertaken such analysis and is evolving 
a method, which may prove successful, of attacking the main 
citadel of "ancient mysteries", .through the difficult but negotiable 
moraine of "unseemly" Scripts, and the dubious but not impassable 
morass of "uncouth" Sounds. Our dreams commonly have 
neither rhyme nor reason, yet recently a mehod has been evolved 
in Psycho-analysis to make therm tell a rational and profound story 
of the working of the sub-conscious mind. Hieroglyphics are 
unintelligible yet a method has been evolved to rewrite the "lost" 
pages of ancient history by deciphering them. These two 
instances, at least, should encourage an earnest enquirer like Swami 
Sankarananda to pursue his own path which promises to lead into 
the heart of this formidable yet vital mystery. I am glad that he 
has not chosen to bask in the sunshine of big departmental favour 
or to burn appeasing incense with others at the altar of high 
authoritative fown, in his courageous pioneer quest after Revealing 
Truth. 

*■ Swami Pratyagatmananda 



The Supreme Prakriti ; who chases all fears 
And grants all boons , clothed in human form , 
Who Comforts mankind; who affords delight 
To all Her trusting devotees ; the World’s Mother y 

I salute , 

A bhedananda 


THE RGVEDIC CULTURE OF THE 
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PREHISTORIC INDUS 
VoL II 
Chapter I 

THE VEDAS 

We have found in the previous volume that the pre- 
historic Indus cities were the original abode of the Vedic 
Aryas who had developed their social and religious culture 
and built up a far too composite civilization in that hoary age 
during the period indicated by the Indus Valley finds. We 
have found that the stage of an agrarian and clannish people 
propitiating their clan gods by hymns transmitted orally from 
generation to generation and retained in memory had already 
been passed by ; and we meet in the next stage a full-fledged 
nation having absorbed all the clans and discovered a 
comprehensive script to express all their ideas and subtle 
refinements. The sacrificial fire lit by the Vedic Aryas had 
already been enveloping the heavens with clouds of smoke. 
The many and various names of the Vedic deities them- 
selves that we find in Agni, Marut, Indra, Soma, Vayu, 
Aditi, Dyou, were on the lips of everybody and the whole 
atmosphere had been vibrating with the sonorous chanting of 
the highly musical and profoundly solemn hymn addressed 
to them. In fact the incantation of the Vedic hymns had 
spread a deep veil c^f mystery over all their daily worship 
and works. 

The people lived peacefully in the valley of the Indus for 
a very long time practising their time-honoured customs and 
sacrificial rites. The country stretched from the high-lands of 

1 
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Afganisthan to the mouths of the Indus, where the old city of 
Mohenjo-Daro still stands in its ruins* Marshy forests are 
generally known to exist near the mouths of big rivers, which 
usually bring a great amount of silt every year in their course 
from the mountains to the sea* The Indus also had had its 
share of silt deposit thus, and the presence of marshy forests 
in the immediate vicinity of Mohenjo-Daro at the mouth of 
the Indus where it met the sea has been proved by the 
skeletal remains found there of crocodiles, snakes, tigers etc. 
that abound in them. The existence of the sea just below 
Mohenjo-Dero will be proved beyond all doubts if we take 
into consideration the Geological report about the nature 
of the soil just south of the Himalayas. There we read : 
'The depth of alluvium along the outer edge of the Hima- 
layas is great amounting to about 15000 to 20000 feet to*- 
wards the northern boundary of the alluvial plain." 1 * From 
this report we gather that the sea was originally just beneath 
the Himalayas, but later receded further south as it yielded 
to the silt pressure brought on annually by the great rivers. 
The Indus at its confluence with the sea had divided and 
sub-divided itself into branches forming a number of islands. 
These islands formed by the Indus in Mohenjo-Daro were 
like the islands existing today at the month of the Ganges 
not far off in the Sunderbuns from Calcutta. In course of time 
the Indus brought with it masses of silt matter which were 
deposited in the bed of the sea, and the sea gradually 
receded further south. The deltaic character of the country 
brought on by the formation of these islands by the Indus 
therefore changed and the islands became a continuous land. 
This change of nature of the land in the pre-historic 
period may be compared to the change going on in the 
modern times in the reshaping of the Sunderbuns near 

1(a). The Memoirs of Geological Survey of India, Vol. XLII, pt. 2, 
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Calcutta and to the change that occurred in the character 
of the well-known place called Navadwip in Bengal. 
‘Navadwip’ is specially a significant word as it literally means 
‘nine islands’. 

In the meantime the population multiplied rapidly 
as the highly cultured civilization still developed and 
flourished, and land had to be found to meet the demand 
of an increased population. Dense forests were cleared for 
larger accomodation and land was reclaimed but with in- 
jurious consequences upon the rainfall of the country. Due 
to lesser humidity caused by the cutting down of the forests 
the rainfall diminished to the great disadvantage of the in- 
habitants of the land . 11 The sun-dried bricks used in 
the masonry of the late period in the place of well-burnt 
bricks used in much better buildings of the early period testify 
to the aridity of the place consequential upon the decrease 
in the rainfall . 10 This diminished rainfall injuriously 

1 (b). And in the prehistoric period, with which we are concerned here, 
the similarity between the two would appear to have been no less striking 
in as much as both appear to have been far more fertile and to have had 
a substantially heavier rainfall then, than now. Let me point out to 
a few specific features in support. Firstly, from the earliest lave! or the 
Vlllth stratum in mound F, the use of burnt brick was as common as at 
Mohenjo-Daro, though from the VII th stratum onward till the latest occu* 
pation sun-dried bricks is found to have been used side by side with burnt 
bricks. Secondly, with a favourable river system described above there must 
also have been good forests and sufficient vegetation to induce a larger rain* 
fall than at present. And thirdly, the animals depicted on the Harappa and 
Mohenjo*Daro seals, as already pointed out by Sir John Marshall, are com* 
monly found in damp jungly country. M. S. Vats : Excavation at Harappa, 
Voi. I, pp. 4*5. 

1(c). The Masonry of the late period. .....is mostly poor as compared 

with that of the intermediate period ; in general the further we dug down into 
the mound, the better the Masonry, and larger the buildings we found......... 

We have indeed, come upon a striking example of the decay of an once 
honourable city, the Cause of which we suspect to be the vagaries of the 

3 
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affected the big rivers and it affected the mighty river 
Saraswati which could no longer find its way to the sea and 
it lost its existence in the silt and sand it had carried before. 

These severe climatic changes wrought such a havoc 
that the land could no longer maintain its people and a 
large number of them was thrown out in successive waves 
from this -great centre of enlightenment in the intermediate 
period of the Indus civilization. The onward march of a 
great cultural progress thus received a tremendous set-back 
by this exodus of the people which eventually brought ruin 
to the Indus civilization. Those of the people that remained 
•behind in the land lost all touch with the main body that had 
gone out. The arts and crafts therefore naturally deterio- 
rated carrying in their wake the decline of a splendid culture. 
The clumsy and bad workmanship shown on the buildings 
of the late period bore mute yet striking witness to this deter- 
ioration culminating in the ultimate decay of a once vener- 
able city built upon a colossal civilization* 

These people moved towards the east and the south 
and along with them shifted the centre of culture too. 
In course of time they spread over the length and breadth 
of the Indian sub-continent. The Hindus of today are 
the descendants of that great and glorious people who built 
the beautiful Indus cities and attained to the summit of culture 
and civilization even in those pre-historic times when all 
other peoples of the world were steeped in the darkness of 
ignorance and many of them were roaming about painted in 
the woods. It has been pointed out by Dr, Bhupendra Nath 
Dutta that the skull forms of fcheMndus people are still found 
among the Indians of our days. ld The cultural affinity of the 

Indus, rather than pressure by invaders./' E. Mackay : Further Excavation 
of Mohenjo-Daro, Vol. I, p. 6. 

1(d). IJgvedic Culture of the Prehistoric Indus, Vol. I, pp. Xl-XLIIL 
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modern Hindus with that of the people of the ancient Indus 
cities could not be denied even by Sir John Marshall * 2 He 
has maintained that modern Hinduism has absorbed all the 
religious practice of the pre-historic people. Yet he 
would not admit the logical sequence and hesitates to 
hold that the Indus valley culture was evolved by 
the Vedic Aryas, who, according to him, came to this 
region at a later date. This assumption on the part of 
Sir John Marshall has made the Vedas a literature of 
later origin than the Indus civilisation and has introduced 
probably unwittingly the highly controversial debate on 
the date of origin of the Vedas, upon which the scholars 
have not yet been able to agree* 

The culture of a people leaves its foot-prints in their 
literatures. It is, obvious that before any theory relating 
to an ancient culture and civilization is sought to be 
promulgated the literatures of the people embracing that 
culture and civilization should be studied and studied 
well. If Sir John Marshall desired to put forward the 
age of the Indus civilization as being older than the 
Vedic, then one would expect in reason and logic that 
he should have discussed the Vedas to maintain the 
ground upon which he was seeking to stand. In the 
case of the Indus civilization, this factor appears to have 
been totally neglected and the Vedas was not only not 
taken into consideration but they were ignored and 
summarily brushed aside. The only literature of the modem 
Hindus that seems to appeal to Sir John Marshall is the 
Tantra, to which he deigns to assign an earlier date. But 
in this respect too his theories and conclusions appear to 
have been based mainly on hearsays and popular theories 
that are current in the name of the Tantra. 

2, MohenjoDaro and Indus Civilization, VoL Jki 
5 
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Like the Vedas, the Tantras also stand out pre-eminently 
in the Indian literature ; and we propose to study them one 
after another to find out to what extent they can help us in 
throwing light on our subject. 

The Vedas consist of hymns addressed to the various 
deities, such as the sun, the sky, the earth, the rain and the 
fire and they give a detailed description of the sacrificial rites 
performed for propitiating these gods which are the source 
of the later beliefs and practices of the Hindus. 

In the pantheon of Vedic gods the Sun occupies the 
most prominent place and very rightly so. Is not the sun the 
first wonder to the most primitive mind ? Its glorious rising 
dispels all darkness, gives light and thus resuscitates the whole 
universe from its diurnal death. The night was a dreadful 
mystery to the ancients. It released all the dark forces. The 
ferocious animals, savage people and evil spirits were associa- 
ted with the darkness of the night. With the advent of the 
sun they all hastened to take shelter in their respective dens. 
‘Can any of us wonder why a simple, unsophisticated man, 
standing alone on the sea-shore at the break of day, 
welcomes the rising sun, calls him the friend of humanity, 
the giver of light and warmth, the restorer of life and 
bestower of wealth and prosperity ; or when he salutes him 
and offers him everything that he possesses, with the same 
spirit which we have when we offer anything to our best 
friend and benefactor ?' 

The ancient Vedic people greeted this friend and benefac- 
tor of humanity with hymns of praise, worshipped him by 
offering seat and entertained him by the offering of Soma-juice. 

These hymns of praise differed from clan to clan. 
Though the sun was the principal deity, each clan had a 
special name for him and worshipped him in that name and 
in that alone. The hymns having thus varied, one clan 
recited hymns in praise of Varupa, another in praise of 

6 
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Indra, others again in praise of Marut, Garutman, Vayu 
etc, but the Soma-juice remained" a common offering for 
every clan. The Soma was thus the y common offering in 
the Arya family. The Soma is called the king (Raja), 
householder (Grihapati), and given many other beautiful 
and loving appellations by the people. It created a bond 
that linked the diverse clans. 

The word Soma was first used to mean a creeper, then it 
meant the juice of the creeper, Soma. The juice which is 
like water, made the people use the word for water and 
it came to signify 'rain' at a later period. The rain 
existed in the sun. The sun was the habitat of the 'rain/ the 
reservoir of the rain. The rain was another aspect of the 
sun, its energy. Rain and Soma being identical the word 
Soma came to mean the energy of the sun. Being related 
to the sun as its energy, the word Soma, in gradual process 
of evolution came to signify the sun. The Soma accordingly 
is both the sun and its energy water. 

The evolution of the word Soma brought in its train a 
deeper transformation in the society. The common deity 
Soma having thus been identified with the sun captured the 
imagination of the people. In place of other solar deities 
Soma was installed. The notes of diversity existing amongst 
the Arya clans began to disappear. The clans were grouping 
themselves in distinct communities. Instead of the names 
of the Gotras the names of communities formed by these 
clans or Gotras came into vogue. In place of Va£§tha, 
Visvamitra and other Gotras we come accross the names of 
Deva, Manusya, Raksasas, Asura, Daitya and other commu- 
nities. It should be remembered that these names 
meant the Arya clans only. While Vrhaspati was the 
priest of the Devas, the Daityas had their priest in Sukra- 
charya. Both these priests were born of Arya families. In 
this way as the people underwent a transformation their 
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gods too suffered a change. They lost their primitive nature, 
and in the later Vedic period the names of the different gods 
of the various clans were forgotten and Soma reigned as the 
supreme God- 

In subsequent times however the Soma creeper could not 
be procured* The people therefore in course of time 
forgot all about it. So in post-vedic literature one misses the 
word Soma altogether and in its place we meet the word 
S&vitri. Savitri represented the Soma and comprehended all 
the conceptions attached to it and stood in its place. The 
deity was accepted as Soma's substitute in common amongst 
the diverse communities of the Aryas. Even as Soma 
had signified water or energy, Savitri also came to 
mean the same. The Brahmanas say, ‘Apa is Savitri / 3 
As the sun reveals the external objects, the V&k also 
reveals the internal ideas, in this respect the V&k and the 
sun have the same function. The Brahmanas say, 'Vak is 
Savitri / 4 The solar deity itself in its masculine form also was 
depicted as the V&k. Thus in the expression the 'Vak is 
Indra ' 6 we find that the solar deity Indra had been designated 
as the Vak. Thus we find from the said quotation that the 
conception of the sun, the reveaier of the external world was 
absorbed in the ideas of the revealing nature inherent in the 
word Vak. So to an initiate (Brahmachari) entering into 
Aryahood is passed on Vak or Savitri, the reveaier of intel- 
lect, 'which is a hymn in praise of the solar deity. The 
idea is that as speech reveals the mental idea, so the repeti- 
tion of the name of the solar deity would reveal the true 
nature of it. It is written in Gayatri metre. So the 
hymn came to be called Gayatri. 


3. m i 
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The 'Brahmanas* derive the word Gayatri from Gayd 
which means Pr&na. Thus they say : 'She is that who 
holds (sustains) Gaya. Gaya is Prana. Hence, she sustains 
Prapa, For this reason she is called Gayatri, the sustaiper 
of Prana / 0 Prana, we know, is the name of the sun in 
the Tantras. So, in fact, the sustainer of Prana, Gayatri, 
actually sustains the sun. It is the energy that sustains, hence, 
Gayatri is the energy of the sun. This energy of the sun 
was recognised as the feminine aspect of the" sun by the 
Aryas. This feminine aspect of the sun was Soma of the 
Vedas and Savitri of the later Hindu pantheon. The Gayatri 
metre may be also called the sun-metre because like the sun's 
three feet in the sky, the Gayatri also has three feet. This 
metre is composed of twenty-four letters in three lines of a 
verse. A line of a verse is called a pada or a foot in Sanskrit. 
'Gayatri is three footed' 7 , 'Gayatri is eight lettered' 8 , 'Gayatri 
is twenty four lettered ' 8 say the Brahmapas. There is 
another arrangement of Gayatri found in the Brahmapas. 
It is composed of twenty-seven letters. Hence, each foot 
contains nine letters. The additional letter is Om . 10 The 
same idea occurs in Brhadaranyaka Upanishad also, which 
deals with it more elaborately and adds a fourth foot which 
shines and which is beyond human reach . 11 The first 
foot is composed of three letters, standing for the earth, 
interstitial space and the sky respectively and has eight 

6. swtwr:! cnwcrf i wz mi 
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letters / 12 The second foot is composed of the words 
meaning Rh, Sdma and Yaju . 1 ' 6 These three words 
also contain eight letters 9 . The third foot is composed of 
Prana, Apana and Vyana. These three words also have 
eight letters / 1 4 

The three feet of Gayatri or the sun gave rise to various 
conceptions regarding the supreme deity. The mythological 
conceptions about Vamana, the incarnation of Visnu, who 
with his three steps covered the earth, the heavens and the 
underworld, arose out of this primitive conception of the 
sun's three phases of existence. The still anterior conception 
of the three strides of Visnu, that of the three feet of A^va 
can also be traced to it. The culminating point, however, 
is reached when the idea of the three gods Brahma, Vispu 
and Rudra are concieved out of the three aspects of sun's 
career in the sky during the whole day. The three forms of 
goddess Chandi also emerged from these three phases of 
sun's march through the sky. Thus the first manifestation of 
Chandi has her Rsi in Brahma, and Soul in Agni or fire . 1 5 
The second manifestation has her Rshi in Visnu and the 
Soul in Vayu . 16 The third manifestation has her Rsi in Rudra 
and Soul in the Sun . 1 7 Brahma, Visnu and Rudra are the 
three solar manifestations. The Fire, Vayu and Sun are 
the three names for the same solar deity. Thus the goddess 
Chandi actually represents the sun in its three diurnal 
phases. 

As the energy or the female aspect of the sun, Gayatri 
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was greeted as Brahmani in the morning, riding on a 
swan Vaisnavi in the noon, riding on Garuda and as 
Rudrani in the evening riding on the Bull; Even today the 
modern descendants of the Aryas greet her by reciting : "Let 
the effulgent light of Savitr, that reveals the three worlds, 
Bhu , Bhuva and Sva , be meditated upon ; let its effulgence 
enlighten our intellect/ 

Besides the above conception, the sun was also conceived 
as one with five faces. With these five faces, which actually 
were its rays, the sun covered four corners of the earth 
and the firmament. This idea has been' expressed in the 
Chandogya Upanisad and later on in the Brhadarapyaka 
Upanisad too. Thus we read : "That Aditya is Deva^ 
madhu. The sky is its circular path. The interstitial space is 
its reservoir for water. Its rays are its children / 1 8 Its eastern 
rays are its eastern Madhu-nadi ,../ 19 -Its southern rays are 
the south Madhu-nadi .../ 2 0 Its western rays are its western 
Madhu-nadi / 21 "Its northern rays are its north Madhu-* 
nadi / 22 "Its upper rays are its upper Madhu-nadi/ "Their 
nature is hidden. The flower is the Brahmati and the nectar 
is water / 2 3 In the above quotations, madhu means water 
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and nddi the reservoir for water. Thus Madku-n&di, means 
reservoir of water. This conception of the rays of the sun as 
water is in conformity with the Vedic conception of Soma 
in the sun. 

Later, the Chandogya calls these five divisions of the sun's 
rays as its five faces. ‘The first Amrta the Vasu's drink by 
the fire^mouth. The devas never eat nor drink it. They 
are satisfied by its sight only .' 24 'The second portion 
of Amrta the Rudra drinks by the Indra mouth. The 
Devas etc .' 26 The third portion, the Adityas live on by the 
Varupa mouth. The Devaetc .' 26 "The fourth portion, 
the Maruta drinks by the Soma-mouth. The Devas etc .’ 27 
‘The fifth Amrta the Sadhyas live on by the Brahman 
mouth .’ 28 

In the dawn the sun, was greeted, and offered a seat. This 
seat was called the Yupa. The literal meaning of the word 
Yupa is ‘one that joins'. As a seat, the Yupa joins the sun to 
it. This Y upa was made in two varieties, Sakala and Chasala. 
Sakala, which was also called Svaru, was with branches . 2 9 
Chasala was made pointed in its upper extremity and was 
stripped of its branches . 30 It had a round nodule made out 
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of its upper end called Kataka or Chasala . 81 The Svaru 
with Chasala look like horned animals . 82 The Yupa with 
branches was the main one, on it the solar deity took his seat 
in daily worship. It was anointed with Madhu. Madhu is 
another name for Soma-juice. Thus we find : The Adhy- 
aryus are anointing you with divine Madhu .' 8 8 This Yupa 
was planted on the east of the Ahavaniya Agni . 31 Then 
white robes were put on it. The Rg Veda says : 'Covered 
by bright and white clothes let the Yupas appear before 
us .’ 36 The Yupa called Svaru, has been thus mentioned 
in the Rg Veda : ‘Ye stem, thou, that art cut and felled, 
arise with your thousand branches (in the place of sacrifice), 
so that we also may be of thousand branches, i.e., we may 
also live with many children .' 86 The intelligent Adhyaryus 
were washing the Yupa to purify it.' 

The Yayur-Veda thus describes the process of purification 
of the Yupa elaborately. ‘First recite ‘the first is Sakala etc.,' 
then throw it in the pit made for the Yupa . 37 The Devas will 
then entwine the Yupa with a rope made of threefold 
Ku£ha grass, in three circuits in its Navi or the middle . 88 Then 
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the Yajmana sprinkles water from a pitcher over the Yupa to 
purify it and invokes the sun over the Yupa by reciting. 'Ye, 
all pervading Arupa, 1 bow down to thee, please do come 
and take your seat.' 89 Then wives of the Yajm&na should 
go with pitchersful of water near the Yupa and offer water 
to the deity by saying : ‘1 purify Thy Vak, I purify Thy 
Prana, I purify Thy ears, 1 purify Thy generative organ, 1 
purify Thy anus, 1 purify Thy nature.' 40 The priests then 
should snatch away the pitchers and sprinkling water over 
the Yupa recite : ‘Let thy Vak be in peace, thy eyes be in 
peace, ears be in peace, let whatever of anger remains in 
thee be pacified, let that be purified too, let thy days be 
peaceful.' 4 1 

This Yupa was the symbol for an imaginary tree of light, 
over which the sun daily rises. It was the conception among 
all the ancient peoples that the sun, which looked like a 
red flower or a red fruit, must have some stem to support it. 
No such stem was visible, hence they conceived that an 
invisible tree of light daily grew in the morning with the sun 
on it. In completing the circuit over the sky the tree of light 
goes with its head downwards and the root in the sky, and 
'goes beneath the earth to come again in the next morning 
with its head upwards. 
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This invisible sky-tree was mentioned in the mythology of 
all the ancient nations. In Egypt this tree of light was called 
'Sycamore/ the Jews called it 'Palm groves/ the Assyrians 
called it Tree-unknown/ the Letts called it 'Sky-tree/ the 
Yukuts called it 'Seven-storied heavenly tree/ the Vedas 
named it 'Vanaspati/ the later Hindu scriptures designated it 
as 'Udumvara, ASvathva, Khadira and Palaia/ The Tantras 
called it 'Kalpa Vrksa, Kalpa-latika' and Buddhists called it 
'Bodhi/ ■ ' ' 

The sun, who. was taken to be the benefactor and friend 
of humanity, who appeared everyday riding on this invisible 
tree of light, and who resuscitated the universe by his arrival, 
was propitiated over the Yupa a temporal representative of 
the invisible sky-tree. In India, the words used to indicate 
the tree from which this seat for the solar deity was made, 
meant 'the tree of light.' This temporal seat for the sun was 
'Yupa in India, 'Taut' in Egypt, 'Asherim' in Yudea, 'Asirat' 
in Assyria. 

In the Vedic literature as well as in the other religious 
and mythological literatures of the Hindus the use of this 
Yupa was elaborately described. In the Brahmanas and in the 
Ramayana we find that in a sacrifice groups of Yupas were 
used. These groups were made of twenty-one, seventeen, 
thirteen or five Yupas. The odd number of Yupa in a group 
was due to the presence, in all of them of a central Yupa. 

This central Yupa was with branches and was of the 
Sakala variety . 42 It was the seat of the sun and the 
surrounding Yupas were the seat for the sun's rays. It was 
called Vazra-Yupa. 

The word Vazra has been used copiously in the Br&h- 
manas. 'The Vazra is threefold/ 'The Vazra is Asva / 43 The 
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Vazra is effulgent / 44 In the above quotations, the Vazra 
has been used to mean the sun. In the quotation : This three- 
fold Vazra is visible to Devas, but they cannot attain it. This 
fact that it is beyond our reach, is its first Rupa. The second 
Vazra-rupa is Sarasvati ; the third Vazra-rupa is the fifteen- 
fold light. The devas enriched by this three-fold Vazra 
stem the growth of Asuras / 45 we come accross the same 
meaning of the word Vazra . These are its three-fold aspects. 
The sun is beyond human reach, hence the first mani- 
festation of the Vazra that is unattainable to the man is 
the sun, the second manifestation Sarasvati means Yuli 
of water . 1 The sun is also full of water. This water 
in the sun is called Soma . The second manifestation 
of the Vazra, 'Sarasvati' therefore is the sun. The third 
manifestation of the Vazra, which is fifteen-fold is the moon. 
There is another conception according to which the Vazra 
is sixteen-fold. The Vazra is sixteen-fold / 46 says the 
Brahmanas. The moon is the nocturnal manifestation of 
the sun. Thus we find, that the * three manifestations of 
Vazra coincides with the three manifestations of the sun. 
Hence, Vazra-yupa means the seat of the Vazra, the sun. 

A graphic description of the materials used for a 
Yupa is found in the Ramayana. During Asvamedha 
sacrifice of Dasaratha twenty-one Yupas were used. Of 
these, 'Six were made of Vilva, six of Palana, six of 
Khadira, one of Slesmatmaka, and one of Devadaru. 
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In the centre there is a special type of Yupa made of gold* 
which seems to be for decoration only/ In this description 
we find that in the days of the Ramayana, the people had 
forgotten the actual significance of the central Yupa. They 
used it merely for decorative purposes. Nevertheless, that 
it was made of gold points clearly to its original nature. The 
lustre of the tree of light was well represented by the lustrous 
gold. 

In the modern times, the group of five Yupas is generally 
used during Vedic sacrifices, specially in connection with the 
Vrsotsarga. The Vrsava is the sun. ‘The Vrsava of the 
sky is the revealer of the earth / 47 'Ye Vrsava, thou art 
of the Heavens / 48 In this ceremony, too, a faint trace 
of the ancient conception of the group formed by twenty-one 
Yupas, is still discernible. The twenty twigs, each one cubit 
long, of the fig tree offered to the fire of Homa, actually 
represent the twenty outside Yupas of the group of 
twenty-one* The . fire and the sun being identical, 
Yupas which are offering of seats to the sun s rays, are 
offered to the flames of the fire as twigs; thus a faint 
recollection of the ancient custom is still retained in the 
Vrsotsarga * 4 9 

The most ancient representation of the invisible sky-tree 
has been found in the ruins of the buried cities of the Indus 
valley. The pictographic seals unearthed from that locality, 
show the figures of the sky-tree, in one seal, a "branch 
of a tree with seven twigs is seen. In the middle there 
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are three heads of Unicorn.' 50 The Unicorn, which is 
the symbol of the sun, represents three stages of the 
solar deity in the sky by its three heads. . The seven twigs 
represent the seven rays of the sun mentioned in the 
Brahmanas as : That Aditya is the seven-rayed Vrsava.’ 51 
In another sea! is seen ‘a female goddess, from whose genitals 
a tree has come forth.' This female goddess is no other 
than Aditi the mother of bright spirits, who is also the earth. 
The sun is called Aditya because it comes out of the 
womb of Aditi, the earth. The tree, that comes out of her 
genitals is the celestial tree of light over which the sun rises 
daily. 

In another seal we find 'a female deity among the boughs 
of a tree.' This is the female form of the sun. The deity 
within a creeper is also the same sun. Thus we see that 
the invisible sky-tree was also conceived as a creeper by 
the Indus people. 

The eagle in Rgveda is called Sakunta, Syena, Suparna 
and Garutman. In the 42nd and 43rd suktas of the fourth 
mandala of the Rgveda, the god Indra has been represented 
by a bird form called Kapinjala. Indra is the solar deity, 
hence, the bird that symbolises him is the symbol of 
the sun. The 25th and 26th suktas of the fourth mandala 
of the Rgveda describe the achievements of the Syena. 
He brings the intoxicating Havya for Manu and delivers 
the same to the gods. The Havya here referred to is 
nothing but the Soma or rain. The Pourapic allegorical 
story of Garuda's Amnta-harana, which describes the 
warfare of Garuda with Indra when he went to snatch 
the Amrita or nectar from him, arose out of the above 

n 50. Sir John Marshall : Mohenjo-Daro and Indus Civilization, Vol. II, 
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Vedic conception. It is further said in the aforesaid 27th 
sukta, that the Syena, who was put in bondage fettered by 
iron chains, came out of the bondage by tearing asunder 
the iron chains. The iron chain is nothing but the night 
that obliterates the sun’s existence from the public eyes. The 
sun is enchained as it were by the night, when its effulgence 
is kept in abeyance. It comes out of its bondage in the 
morning and brings the day with it. This anecdote of the 
Syena is similar to the story of Osiris of Egypt, who, it is said, 
was shut up in a box and thrown into the river Nile. The box 
is the night and the river Nile is the western ocean where 
the sun sets. The Syena is also Aditya, because it comes 
out by piercing the womb of Aditi. Thus says FJgveda : 
‘The pleasant Syena is born from the womb of Aditi.' 51 * 
In the expression : ‘The beautifully feathered Garutman 
is the body of the sun,' 52 the Garutman is clearly identified 
with the sun. 

The Brahmanas, literature of the Hindus of a later period 
also maintain the same idea about the Syena. They say : 
‘The Soma is the Syena.’ 8 3 'It pervades the universe assuming 
the form of Agni and thus pleases the people, hence it is 
called the Syena the pleasant.’ 5 4 ‘Prajapati is the Syena 
Garutman.’ 5 5 ‘The Syena is Purusa.' 

The sun was worshipped by a sect of the Aryas as 
the snake. Its likeness to the snake lies in its coming 
out in the morning by piercing the womb of the mother 
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earth. This resemblance of the sun with the snake made 
the Aryas worship the snake as a symbol for the sun.® 6 The 
Rgveda says : ‘The goldenhaired spreader of light, Ahi, is as 
swift as the wind. He is spotless and lustrous and is igno- 
rant of the dawn.' 5 7 The sun remains ignorant of the dawn, 
because the dawn flies away before the sun appears in the 
horizon- These worshippers of the sun as a snake were 
known as Sarpa-deva. The word Sarpa means 'one that 
glides’. The sun’s travel from the east to the west reminds 
one of the gliding of the serpent. Hence, the sun is called a 
glider or Sarpa. The mother of the snake is the 
earth according to the Brahmarjas. Thus we read : ‘The 
Prthivi is the queen or the mother of Sarpas.' 58 ‘The sun 
is to be praised by reciting the ‘SarparajnLRk.’ The wor- 
shippers of the snake, the Brahmanas say, are the Devas. 
These Devas, who were the Aryas, designated themselves as 
snakes. It was the ancient belief that worshippers of a deity 
were actually its children. This has been illustrated by the 
existence of Solar and Lunar dynasties among the Aryas. 
Those descendants of the sun and the moon actually were 
the worshippers of those deities. Thus we read : ‘The Sarpas 
are the Devas,’ 5 6 ‘The righteous forefathers are Sarpas.’ 60 

The worship of the snake as a solar deity was in vogue 
in Egypt. The Pharoahs wore the emblem of the sun in 
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the form of a snake on their crowns. The snake is still wor- 
shipped in the lower and eastern Bengal as well as in the 
Malabar Coast as the solar deity. 

In the first volume of 'The Rgvedic Culture of the Pre- 
historic Indus’, we have seen that the word Asva has been 
used in the Vedas and other literatures of the Hindus, to 
mean the sun. Other references from the Vedas, 
Brahmans, Upanisads and Puranas are given here . in the 
present volume. 

In the Rgveda we find: ‘By the golden hands of the 
A£va ; ' 81 'Asva is the Usa of the first Aruna’. 62 The gold.en 
handed sun has been alluded to in : 'The golden handed 
Savita'; 83 ‘The beautiful tongued and golden handed 
Savita'. 64 The hands are the sun’s rays, hence the 
golden handed A£va and the golden handed Savita are the 
same deity. 

The Brahmanas say : "The ASva has been born of 
the eyes of Prajalpati.’ 6 5 The A3va is the charioteer of the 
Agni's chariot, 66 ‘The ASva is the most sublime of the 
paAis,’ 6 7 ‘Asva is the Vazra', 68 ‘Indra is A6va’, 69 'That 
Aditya is A3va,' 70 'The Asva becomes Agni and carries 
the oblations to the Devas,' 71 'The ASva stands on its 
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three feet .' 12 The above references point clearly to the solar 
nature of the Asva, specially the last reference by asserting 
that the Aiwa. has three feet which corroborates the Vedic 
conception of the sun’s three stages of existence in the 
heavens. In the expression : ‘The A^va is born of the 
water/ I3 we find that this A^va is not a horse, because the 
horse cannot be born of water. It is the sun, which arises 
from the eastern ocean, that is born of water. Hence, 
ASva means the sun. 

The Yayur-Veda says : The Asva is a big bird ', 74 ‘Ye 
traveller of the sky. Ye Asva, I am fixing you upon the 
Yupa for Prajapati. This act of ours will bring fortunes 
to the Devas and Prajapati. Let your strength be useful in 
the work of the Devas and Prajapati.' 7 ® 'You have acquired 
omnipotence from thy mother and lordship of the universe 
from thy father. Thou art Haya, Thou art Arva, Thou art 
Aiwa, Thou art Vaji, Thou art Nara, Thou art Yaju, 
Thou art £i£u, Thou art the pathfinder of the Adityas, 
Thou art the protector of the cardinal points, Ye Devas, 
receive the Aiwa born of water and offer him sacrifice. Ye 
Asva stay here, and be happy; let this place give you 
peace. Assume your own form in this sacrifice .' 76 'Let 
the crimson complexioned traveller of the sky, Asva, be 
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propitiated by hymns* His rays have revealed the 
heavens / 77 The Asva comes out of the water, it receives 
the oblation of the Soma and again enters into the water / 78 
The above quotations speak for themselves. 

The Asvamedha is commonly believed to be the horse" 
sacrifice with the result that we take the word A£va to 
mean 'horse' only. But it will be found to be a mistaken 
view in the light of what we have already said as regards 
the real meaning of the word A£va. Now let us explain 
the Asvamedha sacrifice in detail. The Asvamedha used to 
be celebrated on the eighth day following the new moon in 
the month of Phalguna and the ceremony lasted for three 
or four days. The sowing usually began from the 
month of Phalguna. The agrarian people were always in 
need of water. So, the Aryas, who were an agrarian 
people, propitiated the solar deity for rain. This ceremony 
of propitiating the sun was called the Asvamedha. This was 
a vigil on the A£va or the sun. From one sumrise to the 
other the householder waited upon the A£va with his 
wife. 

The first day of the Asvamedha sacrifice was spent in 
making arrangements for the chief rites ; on the second day 
at daybreak the worshipper with his wife commenced the 
vigil. They waited upon the A£va or the sun till it sets. At 
first the Yajmana and his wife observed the vigil, afterwards 
when the kingship came into existence a representative 
replaced the Yajmana. Thus, during the Asvamedha of 
Ramachandra and Yudhisthira, their younger brothers were 
chosen as their fit representatives. 

From rising to the setting, the sun's travel in the course 
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of the whole day has been reckoned as a solar year. This 
solar year was called a Varsa. The later writers confused 
this solar with the calendar year. In the expressions : 'After 
a year he regained his freedom,’ ‘One year is its life’ of the 
Brhadaranyaka, we meet the same idea. Here, the Asva 
that lived for one year only is none but the sun. It is 
absurd to think* that the horse has a life time for one year 
only. Hence the travel of the Asva throughout a year 
narrated in the Ramayapa and the Mahabh&rata, is nothing 
but the allegorical representation of the sun's travel through 
the whole day. 1 Sa 

fn the day, when the sun was visible they waited 
upon him, but at night when there was no sun what 
could they do? The continuity of the vigil must be 
maintained. There must be some suitable representative 
to replace the sun. The sun had its mundane representative 
in fire. 

This lighted fire maintained the continuity of the exis- 
tence of the solar deity throughout the night. So, they had 
to wait upon the fire throughout the whole night. 

This fire of the night has been mentioned as 'AsvakaV 
Like 'Manavaka,' a small Manava, ‘Asvaka’ means a small 
A£va. The fire is smaller in size and inferior in quality to 
the sun. Being the mundane representative of the sun it is 
called the small sun. This small sun is the Asvaka, the 
small A^va. Thus says the wife of the sacrificer: "No one 
is taking me to the Asvaka, Suvadra of Kampilya city is 
sleeping near the Asvaka.' 19 

After spending the whole night in vigil near the fire, 
the wife of the sacrificer with her husband prays to the sun 

78(a) For full particulars of the Asvamedha see Appendix* 
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at day-break in these words: "Ye the lord of man, ye the 
dearest of dears, ye the lord of riches, I do invoke thee, my 
saviour. Ah, the concealer of the sun within her womb, the 
night, is born. Ye night you are surely born.' 30 ‘Both (Dyava- 
Pfthivi) extended their four feet in the heavens at day-break. 
Let the powerful Baji (Sun) envelop the earth and begin 
to pour water.' 81 ‘(Ye earth) hold in your stretched lap 
the Radiator of light, the sun, who resembles the lighted fire. 
Who is the life in woman (earth) in the form of food.’ 82 
Let the oakuntM (Sun) come out of the womb of the earth 
and begin to tread. Let him kill the darkness and continue to 
march onward, let him kill the cloud fiend so that the rain 
may fall in torrents.' 8 8 ‘Let thy father and mother (Dyava- 
Prthivi) put you on the top of the tree. Thy father (sky) 
has driven away the darkness with his fist.' 84 'Ye (Dyava- 
Prthivi) put it (sun) on the high peaks of the mountain 
and thus relieve yourself. (The child as an infant can be 
carried in arms. A grown up child cannot be borne. Here 
the infant sun, as it was rising, was thought as the child in 
the lap of the sky and the earth, both of which met in the 
eastern horizon. As the sun grew larger it left the earth. 
This solar phenomenon has been metaphorically put in 
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this verse, it was as if the parents to relieve themselves 
of the burden of the grown up sun put him on the peak 
of a mountain). Like the leaves of the trees in the winter 
(the darkness falls off from the face of the earth) when he 
(the sun) went up the midsky.' 85 ‘When he comes up by 
piercing her (earth’s) side, he left his small body and 
assumed a very big one. Like the fish that plays in water 
contained in the place marked by the feet of the cow, this 
deity begins to play in the ocean of the sky.’ 8 6 ‘When 
this round-shaped beautiful god begins to pour water, the 
mother earth becomes visible by its light.’ 81 ‘When from the 
lustrous (sun) water falls, and the crops grow by drinking 
it, Sudra, the servant of Arya (begins to rejoice by thinking) 
‘we shall gather a good harvest.’ 88 'Dadhikraba (one that 
has arisen from the dead), the victorious Asva, has been 
thus propitiated by the sacrifices’ Saying this the sacrificer 
brings out his wife from the Yagmandapa and says : ‘Let our 
mouth emit sweet fragrance. May we live long.' 8 9 Here 
ends the main ceremony. 

Thus we have followed in detail the main functions of 
the Asvamedha sacrifice. From the above it is evident 
that the sacrifice was not a horse-sacrifice as it is now believed 
by people in general. It is Mahidhar who by twisting the 
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meaning of the words of the text, makes out his theory of 
a horse-sacrifice. His interpretation betrays his ignorance 
of the Vedic literature. Had he turned over the pages of 
Yaska's Nirukta he would not have explained the passages 
in this way. The translation of the passages from the 
Yayur-Veda quoted in the present volume has been 
done with the help of Yaska’s Nirukta and Nighantu. 
Mahidhara’s explanations are so indelicate and obscene that 
it is impossible to render them in any language. So, it is 
for the readers to see whether Mahidhara’s explanation or 
the present translation follows closer to the original texts. 
Besides the wrong interpretation of the passages, three 
passages have been twice repeated with slight variations 
in texts as quoted by Mahidhara. The words were so 
selected that they changed the meaning of the whole sentence 
and actually lent strong supports to Mahidhara's view. 
Even if these passages are omitted there will be no break 
in the continuity of the meaning of the texts. So, it is 
most probable that Mahidhara, in earnestness to substant- 
iate his theory interpolated those passages into the Yayur- 
Veda. 

A similar custom was observed in Egypt. There the 
sacrifice was of a bull instead of a horse. It was called 
'Apis Bull.’ The court ladies and priestesses were honoured 
with the camel connection with the sanctified animals. 
The ordinary women were to be satisfied with the connection 
with the sacred ‘Rams’. It is highly probable that this 
Egyptian ceremoney of Apis Bull and sacred Rams had 
been grafted upon the ceremony of the Asvamedha, 
changing the solar deity A3va to the horse. The change can 
easily be accounted for, assuming that the movement of the 
sun resembles more or less the galloping of a horse. The 
oblivion of the Vedic rites and consequently the original 
meaning of the Vedic texts made the later commentators to 
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invent and attach new meaning to the Vedic texts. In this 
way the actual Vedic significance is completely obscured. 

The Asvamedha sacrifice perhaps survives in the Vasanti 
Durgotsav of the modern times. It is a popular belief 
now-a-days that the Durgotsav is the Asvamedha of Kaliyuga. 
Like the eighth day after the new moon or Astami of 
the month of Phalguna, the eighth day after the new-moon 
or Astami of the month of Chaitra, in which the Vasanti 
Durgotsav is performed, is observed as a special day of 
fastivity of fasting and vigil. In this day the devotee will not 
take anything and offer prayers throughout the whole day 
to the mother Divine. In the Vasanti Durgotsav it is the main 
day of worship. In this respect it may be compared with the 
Asvamedha sacrifice, in which also the eighth day after the 
new moon was deemed the most important day .of vigil. 

In the matter of preservation of fire at night in the 
Vasanti Durgotsav, which is one of the most important 
function of the ceremony, the Vasanti Durgotsav resembles 
the Asvamedha sacrifice. Because, the practice of keeping 
the light ablaze throughout the night in a ceremony is still 
observed by the Hindus in the Durgotsav. They keep keen 
vigil all the night on the light, lest it goes out, because extinct 
tion of the light forebodes evil omens. 

The main problem of the identity of the two is the month 
of the ceremony, while Vasanti Durgotsav is observed 
on the eighth day after the new moon of Chaitra, the 
Asvamedha sacrifice was observed a month earlier, that is in 
the month of Phalguna. This difference of one month in 
the observation of the ceremony was due perhaps to 
some astronomical change. Prof. Sreepada Mukherjee, of 
‘ Rajendra College, Bengal, brings out a calculation relating 
the solstices of the sun and writes : “Besides daily motion, 
the sun is moving eastward each day. The path which . 
the sun follows amongst the fixed stars in course of 
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a year is called the 'Ecliptic- This ecliptic cuts the 

equator at two points called the 'First point of Aries' 

and the /First point of Libra/ These two points are 

called equinoctial points, because when the sun is at 
either of these points, day and night are equal 
all over the world. The sun passes through the 

first point of Aries on 21st March each year and this 

first point of Aries is called the Vernal equinox 

( day of }. The sun passes the first point 

of Libra which is known as the Autumnal equinox on 
the 23rd of September. 

The two points on the ecliptic midway between the 
two equinoxes are called the ^solstices. These are there- 
fore 90° from either equinox (the ecliptic being 360°). 
One of these points is northernmost from the equator 
and is reached by the sun on the 21st June. On this 

date the northward motion of the sun ceases and the 

southward motion commences. This is known as the 
Summer solstice ( ).. The southernmost point 

is similarly reached by the sun on the 21st December 

( ) 

The first points of Aries and Libra however are not fixed. 
The celestial equator is slowly shifting its position back- 
ward in such a manner that its points of intersection with the 
ecliptic that is Aries and Libra move in a retrograde manner. 
This retrograde motion of the equinoctial points, make the 
sun meet them earlier, i.e., equinoxes precede their due 
time each year. This is known as precession of the 
equinoxes. 

58" # 72685 is taken as the mean value of the precession for 
a Khandakhandyaka year. Followers of Aryabhatta adopted 
59"5 per year as the value of the precession. According to 
Manjula (932 A. D.) 59"‘9 is the rate of precession. 
, According to Vispucandra as quoted by Prthuduka in 
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his commentary on Brahmasphuta Siddh&nta the mean 
rate of annual precession is 56"*8 ... . The current 
Siddhantas which are of unknown origin accept the 
mean rate to be 54" per year. 

For details see The Khandakhandyaka’ of Brahma- 
Gupta. Translated by Probodh Ch. Sen Gupta. (Cal. Uni- 
versity publication, Page 79). 

As a result of this motion (precession) the 1st of 
Aries of the Vernal equinox is no longer in the constella- 
tion of Aries but has moved back into the constellation 

of Pisces and in 600 years nearly it will be in the aquarius. 

Also as a result of this movement of the celestial 

equator there is a change in the direction of celestial 

Pole, consequently different stars become Pole star at 
different times. 

Due to precession of equinoxes the sun will take nearly 
j 26,000 years to come to the same point where it is to-day i.e., 

after 26,000 years, the Vernal equinox will be on the 21st 
March. 

If we take for granted that the Vasanti Durgotsov and the 
A£vamedha are one and the same thing then, according to 
this calculation, we arrive at the conclusion that the date of 
A^vamedha due to equinoctial precession, by a retrograde 
motion of the sun has arrived at the month of Chaitra at 
* present. According to this assumption we find that the sun 

has covered eleven months in the course of its retrograde 
motion. We have seen that the sun takes nearly 26,000 
years to reach the same point from which it retrograded ; 
hence, by calculation we find that it has travelled nearly 
for 23,833 years. So, the sun began its march 23,833 years 
before this date, that is on 21,889 B. C. This date 
of commencement of the sun's journey may be assumed 
as the time when the A^vamedha sacrifice was in vogue. 

Coming to the Upanisads, we find the reference of 
30 
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the Asvamedha sacrifice in the Brhadarnyaka Upanisad. 
Here A£va has been mentioned as an invisible animal with 
its different limbs in the sky. This animal has two feet. The 
two-footed animal, surely is not the horse. We have seen 
before that the Brahmanas tell of an A^va with three feet. 
These two-footed and three-footed animals cannot be the 
horse. Moreover the Brhadarnyaka Upanisad says : The 
day is born before the birth of the A§va, which is bom 
in the eastern ocean, the night is born after him, the night 
is born of the western ocean (after the sun sets there )/ 91 The 
day is born before the birth of the ASva or the sun because, 
before the sun becomes visible it is the time of dawn. The 
night is born after the Asva or the sun dives in the western 
ocean. It is after the sun-set that darkness of night appears. 
The samudra is a friend as well as the birthplace of the 
A£va / 92 

"Being kept in the dungeon he thought within himself. 
After an year he regained freedom / 93 This passage bears 
the same meaning as the Syena sukta explained before. The 
sun who was put in the dungeon of the underworld in the 
night, regained his freedom in the morning. Moreover this 
passage proves the theory The sun’s one year is a solar day/ 

"This is the Asvamedha that gives light. One year is 
its life. It is the fire. It is the Arka. These realms 
(heavens and earth) are its self. Hence this Asvamedha 
is Arka, It does not die because death 94 is its self/ 
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In the Pur&nas the origin of the A£va has been very 
nicely narrated. It is told that the Asva was born when 
the Ksirode ocean was churned by the Devas and Asuras. 
The second product of the churning was the A£va. 
The churning of the Ksirode ocean is the phenomenon 
of the storm, cloud and rain. The sun is covered by the 
cloud. After a heavy shower of rain the sun is again visible. 
The rain is called the elephant. Hence the first product 
of the churning, the elephant Airavat, is the rain. After 
the rain the sun is visible, hence the second product of 
the churning, the Asva Uchaisravas, is the sun. The third 
product is Laksmi. Laksmi is the deity of paddy. It is rain 
that helps the growth of paddy, hence the third in the series 
is the paddy-goddess Laksmi. The fourth is Dhanvantari. 
Dhanvantari is the physician. It is after the herbs grow 
that a physician can cull medicine, hence, Dhanvantari 
the fourth product of the churning, is the medicine. 

The Pouranic story of the ASvamedha sacrifice of king 
Sagara is also a solar allegory. There it is told that, Indra 
stole the horse of king Sagara and concealed it in the under- 
world. The sons of Sagara dug the earth and found the 
A^va roaming in the underworld. The stealing of the A£va 
is nothing but the allegorical representation of the phenomena 
of the sun-set and its roaming in the underworld is the suns 
sojourn in the night beneath the earth. 

From all what the scriptures say about the A£va and 
Asvamedha, we come to the conclusion that the word A£va 
was used in the ancient literatures of the Hindus to- mean 
the sun and not the horse. 

The Asvamedha of Maharaja Sagar, the stealing of 
the horse by Indra and its stay in the underworld is allegorical 
represalation of the sun's-setting. 

As a deity of worship, the fire or Agni was supposed 
to be the next in importance to the sun. Agni's sacredness 
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to the Aryas was due to the special favours conferred 
upon them by the deity. From the beginning when the 
Aryas stumbled upon the discovery of ignition of fire, it was 
looked upon as something divine. The fire keeps off 
cold, 98 hence, according to the Vajasaneya Samhita: 'The 
fire is the medicine for the chill.’ 95 It being installed round 
the house, the wild animals as well as evil spirits that roam at 
night were all scared away. 9 6 He, whose favour mitigated cold, 
gave them the pleasure of eating cooked food and removed 
the dread of night, 97 ’ was regarded by the Aryas as : The 
powerful house-holder,' 98 ‘The king householder' 99 and 
'Hota.' 100 In fact the fire was looked upon as the real 
householder and the husband and wife as his servants. 

Like the sun the fire is called the Pasu, 101 because, like 
the sun it also dispels darkness and makes things visible. 
As the sun dispels the darkness and brings the day, so the 
fire dispels the darkness and illumines the night. Thus 
by revealing the night it has also become a Pa§u or seer. 
As the sun is worshipped in day-time, so the Agni having 
similar functions is worshipped in the evening. ‘While 
the sun is worshipped in the day, the fire is worshipped at 
night,' says the Brahmanas. 

The fire was kept perpetually burning in the hearth by 
the house wife. It was never allowed to be extinguished. 
In the morning before the commencement of the daily 
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sacrifice, the wife revived the fire from the ashes. In 
other words, the wife roused the fire from its sleep in 
the morning and took it to the place of sacrifice. This 
process of reviving the. fire from the ashes., in the 
morning was in vogue in India previous to the introduction 
of safety matches. The fire was kept in a small oven with 
the help of husks. The husks burnt slowly and at night a 
weight* was put oyer them so that the husks might not be 
scattered away by the wind. There was another process 
by which the fire could be procured. It was produced by 
churning. In the process of churning, the wife churned 
the spark of the fire out while the husband held tightly the 
Arani or the piston . 102 . ' • , . / 

Owing, to the similarity in functions of the sun and the 
fire the Aryas were persuaded to interchange their names as 
expressive of both of them. Thus the sun was sometimes called 
the fire.and the fire, the, sun. Agni is Savita', 103 'He who is 
called Vamna, is Agni ', 104 The -Adilya is Agni ' 105 are the 
references in. which the two terms fire and the sun are inter- 
changeable, Further Agni as a bird, soars in the- 
sky' is the I^gvedic reference . 106 The Yayur-veda also 
remarks : That sun in the sky is the Agni/ The later 
literatures of the Aryas, the Brahmanas say: ’He, who 
was Rudra, is Agni / 107 4 Agni is the Arka/ The sky 

is its (Agni's) birth-place / 10 8 By the expressions : The 
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fire lives in the sea (Samudra) in the Vedas ' 1 09 and The Agni 
came first of all, from the water , 1 1 0 TheParjanya is the Agni' 
in the'Brahmanas , 1 11 we find the same picture of the Agni as 
we found of the sun Thus, the similarity in the nature of 
the two gradually did away with the difference between the 
two and they were thought to be one and the same god in 
two forms, one half of which resided in the heavens and 
the other half in the earth. The earthly representative of the 
sun, the fire, received the offering meant for the sun. It was 
the mouth-piece of the sun and gradually became the mouth- 
piece, of all gods. The Agni was called - the Purohita of 
' the gods, because it received the first oblation in all the 
sacrifices . 112 

The Dyou is connected • with the sun. It is the sky. 
It is conceived as the father . of the solar deity. It is a 
great lake according to the ancients, from which the 
rains come. It is the habitat of the rain or the Soma. In the 
Puranas it is called the Ksirode Sagar. The Egyptians called 
it the Tseret . Lake. The word Tseret is the corrupt form 
of the Sanskrit word 'ksirode' pronounced as Xirode. 
The sky is raining ', 113 The sky pours rain by the may a of 
Asura' says the Rgveda. The Yayur-Veda says : The sky 
is the ocean ' 1 1 4 and the Brahmapas say: The ocean is 
the sky . 5 11 5 

Connected with the Dyou as the mother of the sun is the 
Prthivi. She is Aditi, the divine Virgin . 116 The birth of the 
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sun is ascribed to immaculate conception in hers. The 
allegorical stories of all divine virgins and those of immaculate 
conceptions originated therefrom. It is the Aditi who bears 
the sun by immaculate conception and then brings forth all 
life in . the universe by the embrace of her son, the sun . 111 
. She is birthless . 118 She is the night . 119 From her 
Daksa is born . 120 This Dak?a is Varuna, the sun . 1 2 1 
She is the cow and the fire (sun) is her calf. From her 
are born Devas, Gandharvas, Manusyas, Pitrs, Suras, 
and all the creatures, hence she is the mother of all. 
She is Medini, Mahi, Mahati, Savitri, Gayatri, Jagati, Urvi, 
Prthivi, Bahula, Visvabhuta, Katama, Kaya, and VaSista. She 
is one of the double deities the Dyava-prithivi . 123 

The Soma is a very familiar word in the Vedas. In a 
Vedic sacrifice as we have seen before, the Soma played a 
very important role. It formed the main offering and the 
gods were satisfied in a Yajna by the offerings of the Soma. 
The Soma was a creeper the exact description of which 
is not found in any scripture . 123 In the later Vedic period, 
this creeper gradually became scarce and in the time of the 
Brahmanas, the use of the Soma-juice was abandoned and 
the wine or sura was offered to the gods instead. At the 
time of the Yajur-Veda the creeper was brought from 
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outside by foreigners. These foreigners came in the season 
of sacrifice and opened stalls in front of the arena of 
sacrifice. In the Rgveda, the ninth Mandala deals exclusively 
with the Soma and it is called the Soma-mandala. The 
elaborate process of preparing the Soma has been men- 
tioned there . 124 

The word Soma has been used in the Vedas in other . 
senses as well. It also meant the rain. As such it was 
conceived as the daughter of the sun. The Soma is the 
daughter of the sun ' 125 says the Rgveda. It was also called 
the wife of the sun. She is called Gouri 126 . Gouri, in 
the Puranas, is the wife of the Siva, who is the solar deity 
according to the scriptures. The Soma was called water , 12 7 , 
which allegorically was put for the semen of the powerful 
A§va . 128 The Soma again has been conceived as the solar 
deity and it is called the Rudra and Indra in the Rgveda 129 
and the Visnu in Satapatha Brahmana . 130 

The Soma has been used in different senses. It means 
the creeper, the juice, the rain, the sun, and the energy 
of the sun. 

There is mentioned a snake deity in the Vedas which 
represents the cloud. It is the Ahi . 181 The Ahi as a cloud 
fiend obstructs the rain of the K$irode ocean to fall on 

124. For the particulars of preparation of the Soma, see the author's 
‘Rigvedic Culture of the Prehistoric Indus', Vol. I, p. 59. 
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the earth. Hence, Indra, the solar deity kills it 18 ' 2 and the 
rain begins to falls on the earth. 

The discussions in the foregoing pages show that the 
main god of worship among the Vedic Aryas was the sun. 
He was worshipped in the time of the Vedas, in the time 
of the Upanisads and the Puranas and he is still worshipped 
by the descendants of the Arya people. His name has 
been changed and multiplied, it is true, but he remains 
.the same. 

He has lost his clan characteristic in later ages, and. has 
become a universal deity of worship among the Aryas. First 
he was called the Soma and then the Savitr. As the Savitr he 
is now the only universal symbol for the Saguna Isvara among 
the modern Hindus. During the Puja ceremony of any god if 
his meditation ( ) be forgotten, the repetition of the 

Gayatri verse and meditation on the sun fulfil the purpose, 
and tlpe meditation of the effulgence of the sun corrects 
the forgotten Dhyanam ( ) of all gods. 

No worship or ceremony is complete without first 
offering worship to the sun. In modern times, Ganefet, 
has absorbed all the solar attributes and the first offering is 
now offerred to him. 

The modern orthodox Arya people offer Arghya to the 
sun just after the daily bath. Before the commencement 
of all worship rids Arghya to the sun is compulsory, Even, 
before the worship of Ganeia begins, the sun is offered 
the Arghya. 

• Many sins and vices are expiated by seeing the sun and 
offering an Arghya to him. Thus we, find what a great 
influence the sun exerted in the days of yore and is still 
exerting over the Arya society. 
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In the Vedic rituals, the wife holds a very important 
position. She is equal to her male partner. The woman, 
married or unmarried is venerated in the Arya society. 
Swami Abhedananda deals with the facts and gives a- 
graphic description of the position of women in his well- 
known book India and Her People'. We quote the 
following passages from his book : The wife and the 
husband being the equal halves 'of one substance, are equal ‘ 
in all respects. Therefore both would join and take equal 
parts in all works religious or secular/ He further adds ; 
"The Hindu legislator gave equal rights to man and woman 
by saying: "Before the creation of this phenomenal 
universe the first-born Lord of all creatures divided 
his own self into two halves, so that one half should 
be male and the other half female/ This illustration has 
established in the minds of the Hindus the fundamental 
equality of man and woman. Just as equal halves of a 
fruit possess the same nature, the same attributes and the 
same properties in equal proportion, so man and woman 
being the equal halves of the same substance, possess equal 
rights, equal privileges and equal powers. The idea of 
equality of man apd woman was the corner-stone of that 
huge structure of religion and ethics of the Hindus which 
has stood' for so many ages the ravages of time and change, 
defying the' onslaughts of the short-sighted critics of the 
world /' 134 

In all activities, secular or religious, the woman enjoys ■ 
equal right with man in the Arya society.' In a sacrifice, 
she holds the office even' of .the Brahma . 134 The Brahma, in 
a sacrifice, weilds a great authority. He dictates and 

133. Swami Abhedananda : India and Her People , Pp. 254-255. 

134. # f% Wt I R Vv 8. 33. 19. 
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supervises the rites, sets right the mistakes that might creep in 
the rites and his decree is final. Even this highest office 
is not denied to her. She wears the sacrificial thread and 
goes to the house of the Guru for education. She is not 
prohibited from studying the Vedas. Her rightful claim to 
become a Rsi is never denied because of her sex and not 
unoften, we find her composing Vedic hymns. During 
the ignition of fire she helps her male partner to churn the 
fire out. In a marriage ceremony it is she that performs the 
Yajria. She offers oblations to the fire for Aryaman, Varupa, 
and Pusaiia and craves their grace for the long life of her 
husband. Thus she prays: 'Let Aryaman be propitious 
to loosen the grip of death from this Deva (husband)/ 
'Let Varuria be propitious to loosen the grip of death from 
this Deva . 'Let Pusana be propitious to loosen the grip 
of death from this Deva/ We have seen before that in 
A^vamedha and other sacrifices the wife is equal in status 
to her husband in the performance of rites. Thus we see 
that the woman was revered and respected in the time of 
the Vedas. She takes her seat always to the right side of 
her male partner. In the modern Hindu rites her position 
to the right side of her husband is not observed, save and 
except at the time' of marriage. At the time of Yajna, in 
a marriage ceremony the wife sits by the right side of her 
husband. But as soon as the sacrifice is completed she is 
taken to the left side. This is a mimicry of the ancient 
Vedic custom which still prevails amongst the descendants of 
that glorious Vedic people who gave equal rights to their 
wives. 

Thus we find that the Aryas actually worshipped 
the forces of nature. The evolution of the religious 
conception brought out the last stage of % devel&p* 
ment about *which we have said so much. But the 
final stage was not reached at once. It was reached 'by 
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a gradual process of evolution. In the beginning they 
had but one God, the Varuija. The Varuna is the sky. The 
sky pours water and brings life in the vegetation. The sky 
holds the sun, the moon and the stars, it brings the day by 
bringing the sun out from beneath the sea. So, the Varuna 
or the sky was adored as a great deity. In the next stage 
of evolution we find the pantheon comprises of two gods, 
the Varuna and the Mithra. 

The Mithra is the sun. The usherer of the day and giver 
of light and life, the sun, came to be recognised also as a 
powerful deity. From this time onward, the dual deity 
Mithra-Varuna came to be a very favourite god of the 
Aryas. The sun comes out by tearing the side of the earth. 
Hence, the sun has its mother in the earth. In this way 
the earth was also included in the pantheon of gods. This 
time the sky or the Varuna was separated from the Mithra 
and attached to the earth. So, in later literature we meet the 
word Dyava-Prthivi in place of the Mithra-Varuna. This dual 
deity Dyava-Prthivi came to be recognised as the parents 
of the sun. In the next stage of evolution we get two 
other additional deities, the fire and the water added to the 
pantheon. In our previous discussions we have found that the 
sun and the sky had dual functions. The sun was recognised 
both as the fire and the sun, and the sky was both the sky and 
the reservoir of water. Later this dual function was separated 
and two separate deities, the water and the fire appeared. 
Thus we come upon the last phase of the evolution of the 
Vedic gods. 

This evolutionary process has a very close resemblance 
to the conception of the evolutionary process of the universe. 
The Chandogya Upani?ad says that the universe is made out 
of three elements, the earth, the sky and the light 136 which 


135. (Earth), (Sky), list (Sun). 
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are the same as the DyavaTrthivi and the sun of the Vedic 
pantheon. Moreover, the later evolutionists who propounded 
their cosmological theory with the help of five elements, 
declared that the five elements are included in the three of 
the Chandogya Upanisad. Thus we find that the theory of 
evolution of the universe and the evolutionary process of the 
Vedic gods ran parallel. Though it may seem very bold, 
we may also infer that the evolutionists copied the Vedic 
idea of the evolution of deities. 


Chapter If 

THE TANTRAS (THE SCRIPT) 

We have seen that the Vedic rites could be performed 
by all, irrespective of caste, creed, nationality and sex. Now 
we shall see that the same Vedic conception of equality is 
handed down to the Trantras. The observance of the 
Tantric rites is not restricted to caste, creed or sex. All the 
qualified non-dualists and dualists except the non-dualist 
Vedantins, follow the injunctions of the Tantras in their 
religious practices. Practically speaking, Tantricism has 
saturated all the spheres, social, religious and political Nearly 
all the rites of the modern Hinduism are enjoined by the 
Tantric injunctions. Thus we see that the Tantras are still 
dominant in the modern Hindu society. 

The revival of the Brahmanical cult in the post- 
Buddhist age did away with many Vedic customs. In its 
social reform, it turned the woman from her honourable 
place in home, made her a slave to her male partner, 
refused her the right to study the Vedas, to participate 
directly in a sacrifice, and it also, denied equal rights 
in the Vedas and the Savitr Diksa to people in general 
In fact, the whole country was de-aryanised. In this 
crisis great spiritual giants arose to save the Arya 
society from a complete break-down. In the south 
arose Madvacharya and Ramanuja and in the north 
Sri Chaitanya. They gave a great impetus to the movement 
started by the Tantricas and reclaimed all the people that were 
unclaimed by the pioneers of the Brahmanical revivalists. 
They conferred the name of the supreme God on those 
people in way of the Diksa and showed them the way to 
perfection and highest- spiritual illumination. A new life* 
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was infused into the Hindu society. The influence of these 
great saviours had so much effect on the society that 
the orthodox Vedic people could not stand aloof from the 
great tidal waves of reforms and were forced to embrace the 
cult of these great saviours which appeared to them as the 
only path to reach the highest illumination. In this way 
the Dik§£ gained ground and initiation in the Savitr 
remained only as a way of worship subordinate to it. 
In the modern Hindu society the Vedic initiation in the 
S&vitr is observed among upper class people practically 
as a mark of caste distinction. Every one who is .initiated 
in the Savitr takes to one or the other form of the Tantric 
Dik?i. From this it follows that the modern Hindus 
believe that the Savitri Diksa cannot confer the highest 
illumination, thus turning the Savitr Diksa only to a social 
custom. The difference between the Vedic and the Tantric 
Diksa as we have seen, lies in the sectarian nature of the 
Vedic and the universal and all-embracing nature of the 
Tantric conceptions. This universal aspect of the Tantric 
Diksa has a great effect on the Hindu society. It has 
regulated the social and political life of the Hindus and 
has brought within the Arya fold all those who were 
unclaimed by the latter reformers of the Hindu society. 

We have seen that the Tantric way of worship, by doing 
away with the prejudice of caste, sex and national bias has 
actually reinstated the Vedic conception of equality. In this 
respect the religious injunctions of great spiritual giants are 
the same. Moreover, the ceremony of the Diksa, as ordained 
by the Tantras, resembles the ceremony of initiation into the 
Savitr. Thus from all points of view we find that the Tantric 
way of worship is not a rival to the Vedic rites, it is 
rather a new and reformed way of practising the Vedic 
rites. In our study in the Tantric deities we have 
found in the first volume of ‘The Rgvedic Culture of 
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the Pre-historic Indus' that the Tantras have incorporated 
the Vedic rituals and the worship of the Vedic deities 
in different names. In this respect the Tantras and 
the Vedas profess the same Arya-culture. In other words, 
the Vedas still predaminate in the Hindu society in the name 
of the Tantras. This conclusion is corroborated by the 
Pranatosini Tantra when it writes : The Vaidikas and the 
Tantricas are but two £rutis (Vedas)/ 

In this connection we hinted at a secret language of the 
Tantra, now lost. So, we may say that the Tantras are 
the Vedas written in a code language made of cryptic 
mono-lettered words. This language of the Tantras 
has really frustrated all efforts in understanding the Tantras. 
So before we can enter into the wilderness of the Tantric 
words we must recognise them well. 

The mono-lettered words of the Tantras lire actually 
pictures. These pictures represent specific sounds. In this 
respect these pictures are actually the alphabets of the 
Tantric language. 

The alphabet is the symbol or the picture of a sound. 
In the beginning there was only one sound undifferen- 
tiated and unintelligible. It produced a monotonous tone 
like voices of beasts. Gradually with the evolution of the 
society the sound became two. In this stage the monotony 
of a continuous sound was broken. Then appeared a third 
sound, then fourth, fifth, sixth and lastly the seventh. 

The Vedic Aryas used at first two sounds in reciting 
the hymns to the god. These two were called high and low, 
the Uddtta and the Anudatta . These two notes gradually 
gave rise to a third note called the Svarita . At this time 
people chanted the Saman hymns in this trichord. Then 
with the gradual evolution of the society appeared the 
fourth and the fifth notes. About this process of evolution 
Mr. Popley says: The Saman chant pivoted on two 

45 



THE FIGVEDIC CULTURE OF THE PREHISTORIC INDUS 

notes called the Udatta and the Anudatta. In course of 
time the interval between these are established as a 
fourth. Then later, the notes of this tetrachord received 
distinct names. The highest was prathama, then dvitiya, 
trtiya, chaturtha down the scale. These names are found 
first in the f^kprati^akhya. Later a note called Svarita is 
also mentioned/ 1 ' ; 

The Vedic divisions of sounds have been incorporated by 
the Tantricas, Grammarians and Musicians in their literature. 
The Tantricas have taken up the last phase of evolution of 
t’he sound referred to above and maintained that 
sounds were actually divided into five groups. ’ The Gramma- 
rians have divided sounds in three ways. They only 
mentioned the Vedic division of the sound into three, 
making two other new divisions which have no connection 
with the Vedic. The post- Vedic musicians divided sounds 
into seven and followed the Vedic way of division. 

The Tantras divide the sound into five groups- These 
groups are formed according to the sound relating to the five 
Vedic deities, Marut, Agni, Prthivi, Apa and Dyava. The 
author of the Tantrasara mentions the following division 
of sounds : 
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Tantric division of sounds 
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At the time of Panini, the celebrated Grammarian, the 
division of sounds according to the Tantras and the Vedas 
was partly lost. Panini mentions only the third stage 
of evolution of the Vedic sounds. He speaks of two 
other new divisions of sounds. Sounds were divided into 
three distinct heads according to pitch, or measure, place 
of utterance and nature. 

Thus according to pitch, sounds have been divided 
into Udatku Anudatta and Svarita , According to place 
of utterance sounds have been divided into six groups. The 
Kaiithya is the sound produced from the throat, and the 
Talavya from the Taiu or the roof of the mouth. The Mur- 
dhya is produced by the touch of the tongue in the laryngeal 
opening. The Dantya is produced by the touch of the teeth. 
The Ostiya is produced with lips. According to the nature 
of sounds there are four divisions, and they, are the 
Svara (vowels), the Vyanjana (consonants), the Antastha 
(intermediate), and the Usma. From the above it is evident 
that the Grammarians have preserved very little of the 
Vedic division of sounds. 


n 
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The modern science of music traces its origin back to the 
Samaveda. The Samaveda is a collection of the Samanas 
which are nothing but the tune or notes, sung to the 
words. But some of the ancient commentators like Sayana and 
others conceived that the notes or the Samanas have 
originated from the R,k or the stanzas. These stanzas of the 
Rgveda came to be termed as the yonis or the mother of 
tunes. The Samaveda is a collection of 585 yonis and 
these yonis or the single stanzas were sung in the Samans 
or notes. But the Sahgita Ratnakara in its effort, to trace the 
origin of sounds to music, maintained that all sounds 
arose first from an undifferentiated sound of the sky. This 
undifferentiated sound evolved gradually from one to two, 
then three, four, five, six, and lastly to seven. These seven 
divisions are called the Archika, 1 Gathika, Samika, Svarantara, 
Oudava, Sadava and Sampurna. It further maintains 

that the first four divisions of sounds are lost. In describing 
the nature of sounds of seven notes, the Sahgita Ratnakara 
invented a very peculiar way of putting them. It mentions 
the names of seven animals, the sounds of which represent 
the one and each note. 2 In this respect the Sahgita Ratnakara 
is not the isolated traveller. The Naradi Sik§a, the Sahgita 
Makaranda, the Brhaddesi and others also described the seven 
notes in this way long before the compilation of the Sahgita 
Ratnakara. We find in the Naradi Siksa : "The peacock 
sings Sadaja, the cow B.sava, the goat Gandhara, the krouncha 
Madhyama, the cuckoo Panchama, the asva Dhaivata and 
the elephant sings the Nisada note/ 3 The quoted verses of 
the ancient writers on music were written in a metaphorical 
language. They meant something which is not intelligible 

1. This Archika is another name of the Ssmana which is the collection 

of Rks. ■ 

2. Sangita Ratnakara, 1 46-47. 

3. Naradi Siksa, 1-5-4 
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from the words of which they are composed. Uptil now the 
actual meaning of the verses could not be explained 
by any musician. We tried to decipher the meaning 
of these verses with the help of the T&ntric codes 
and are taken aback to find a new and hidden meaning in 
the verses, which remained unknown for centuries. From 
the Tantric clue we find that the aforesaid animals actually 
represent the five Vedic gods, sun, fire, earth, water and 
sky, and they may be deciphered in the following way : 


The sound of 
the animal 
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From the above chart we find that the Tantric division 
of the sound reappears in the musical science. The authors 
of the Sangita Makaranda and the Sangita Ratnakara also 
divide the sound in the above manner with the difference 
that • in place of the cuckoo of the Naradi Siksa, the 
chataka has been mentioned in the Sangita Makaranda and 
the Sangita Ratn&kara. The Aiva of the Naradi , Siksa has 
been replaced by the frog in the Sangita Ratnakara. 

This evolutionary process of the musical notes is very 
much the same as that of the Vedic deities in the Arya 
society. In the beginning when there was only one sound, 
it was the undifferentiated sound of the sky, which is the 
same as the Varutja, the sky god of the early Aryas. The 
code of the sky is found in the sound 5?ava, hence Rsava 
is the first musical note. This musical note was split into 
two, the Uddtta and the Anuddtta. This phase of evolu- 
tion resembles the second stage of evolution of the Vedic 
deities, when the solar deity came to be worshipped 
side by side with the sky. These dual deities were called 
Indra-Varuna, Mithra-Varupa etc. in the Vedas. The 
second sound that represents the solar deity is- the Panchama, 
hence, the Panchama represents the second stage in the 
evolution of the sound. In the third stage of evolution we get 
an intermediate sound called the Sarita. The third deity in 
the evolution of the Vedic deities is the earth, hence the 
sound that represents the earth is the third note. It is the 
Sadaja that represents the sound of the earth, hence Sadaja 
is the third sound in the process of evolution. Thus we 
get the sounds Pd Sd Be as notes of. the Vedic chant. In 
the Vedic pantheon we have seen that the celestial fire has 
been split into the fire and the sun ; and the celestial ocean, 
the sky, has been divided into two, the sky and the water. 
In. music too, we are confronted with the same phenomena. 
The Panchama, which represents the sun, has been split 
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into two sounds representing the two solar manifestations, 
the sun and the fire. The Gandhara note stands for 
the fire, hence the Panchama has been divided into the 
Panchama and the Gandhara. The Rsava which represents 
the sky has been split into two sounds representing the two 
manifestations of the sky, the sky and the water. The 
Madhyama note stands for water, hence the fj$ava has been 
split into the Flsava and the Madhyama. In this phase of 
evolution we get the arrangement of the sounds as Re, Ga, Sa, 
Ma, Pa. This scale of the notes varies a little according to the 
Sangita Ratnakara and the Sangita Makaranda. According 
to the Sangita Makaranda and the Sangita Ratnakara we get 
the following stages of evolution : Ni ; Ni, Re ; Ni f Sa,-Re; 
Ni Ma Sa Ga Re. The last scale of the notes has also been 
quoted by Mr. Popley. The third stage Ni Sa Re is also 
acknowledged by the musicians, some of whom are of opinion 
that many I^ks chanted by the Samans are composed of 
these three notes Ni, Sa, Re. So, the calculation with 
the help of the Tantric codes is verified by- the findings of 
the musician. In this respect the above theory comes to be 
a correct one. Moreover, according to the Sangita Ratnakara 
there is another alternative process of the evolution of 
sounds. In this process we find the sound has been said to 
evolve in the following order : Dha ; Re Dha ; Re Sa Dha ; 
Re Ga Sa Ma Dha. We find, therefore, that there. are three 
processes of the evolution of sounds, (1) Re Ga Sa Ma Pa 
according to the Rkprati^akhya, (2) Ni Ma Sa Ga Re accord- 
ing to the Sangita Makaranda and (3) Ni Ma Sa Ga Re 
and Re Ga Sa Ma Dha according to the Sangita Ratnakara. 

The Vedic nature of sounds in the garb of the Vedic deities 
lay concealed in the Tantras. The Grammarians deviating in 
particulars from the Vedic division of the sound accepted the 
third stage in the evolutionery process of the Vedic sound. 
The musicians while mentioning the early Vedic division of 
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sounds stated that the first four divisions of notes, the Archika, 
G&thika, Samika, and Svarantara are lost and they added two 
new notes to complete the scale or the Saptaka. So we 
may here conclude that though the early Vedic divisions 
are lost or rather forgotten among the musicians, it is 
again they who have preserved the continuity of the 
Vedic divisions of sounds unconsciously for generations. 

From the above process of the division of sounds 
according to the Tantras it is evident that the Tantric literature 
was of a later date than the Vedas. All the theories of the 
preA/edic origin of the Tantric cult are nullified by this 
finding The assumption of Sir John Marshall of the 
Tantric origin of rites and deities in the pre-historic cities 
of the Indus valley, therefore, does not go against our 
conclusion because we have shown not only that the 
origin of the Tantric cult took place in a later period of 
history, but also the fact that the Tantras were actually based 
on the early Vedic conception. Thus we have given con- 
clusive proof about the post-vedic origin of the Tantric cult. 

So far we have studied the divisions of sounds. 
Ideas were expressed as a result of the combination 
of sounds. People talked and conveyed their ideas to 
one another by the help of the combination of sounds. 
With the progress of the society, complexity in the 
nature of sounds appeared. A need for writing down 
the ideas was then felt. The early people began to 
express their ideas very crudely in pictures. In the most 
developed stage of the Arya society when the different 
clans had merged into various communities, the different 
systems of script arose. A further evolution of the society 
necessitated a comprehensive system of the script which 
would include all the existing ones. This last process of 
evolution is found in the Tantras. The Tantras generalised 
all the existing scripts and made out a comprehensive 
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system of the script The systematisation of the script in the 
Arya saciety was recorded in the Tantras. From this record 
we find that the systematisation of the script was made in 
accordance with sounds relating to the five Vedic deities. 
Thus we find the five groups of scripts — the sun, earth, 
fire, water and sky groups. The alphabets of the sun 
group are written by the sun or objects relating to the 
sun, those of the water group by reservoirs of water or 
objects relating to water, those of the earth group by the earth 
or objects relating to earth, those of the fire group by fire 
or objects relating to fire, those of the sky group by objects 
relating to the sky. Each group comprises eight to nine 
letters. 

Take for instance the sky group. How to writedown 
in script the sky boundless and limitless? The Tantras have 
given the answer : The sky is, it is true, boundless, but it 
can be indicated by objects that are related to it. Thus it 
may be indicated by the sun which rises in the morning 
and sets in the evening; by the cloud; by the light- 
ning ; by stars ; by the moon. It may also be expressed by 
an ocean, because the sky being the reservoir of water, is 
the celestial ocean ; by a river, because the sky for the 
very same reason is the celestial river too. It may be 
represented by two or three imaginary hills, over which 
the sun rises, takes rest and sets. These are called the 
Udayachal or the'Jmountain of sun-rise, the Astachal or the 
mountain of sun-set and the mount Meru, the central 
mountain in the Puranas. The sky again may be 
represented by three imaginary lines marking the three 
stages of existence of the sun An the sky or representing 
these hills. Ha ha, San San, and the undifferentiated 
humming sounds like Hm Hm are all that are produced 
in the sky. So these figures represent Ha, Ha, San, 
San and the undifferentiated humming sound. The sounds 
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of the sky group comprise nine variants : Li, Lee, Uma, 
Eari, l>Ia, Na, Ma, Sa and Ha* 

Li, and Lee fa) comprise one sound. This sound is 
expressed in writing by a running river ; by three 
mountains ; by Alakanandd, the celestial river ; by 
K am aid, the golden-coloured paddy-goddess born of 
the Kshirode ocean, the sky; by a jar representing the 
Soma-Patra which resembles the sky in its being the 
reservoir of the Soma-juice ; by the right cheek ; by a bird 
representing the sun as the Syena ; by the head of an 
elephant representing the sky ; by a thunder-bolt; by the 
sun ; by hairs standing on end resembling the rays of the sun 
spreading on all sides ; by the celestial tank ; by a beautiful 
garland representing the circle of light round the sun ; by a 
mother- nursing her child representing Aditi with the sun in 
her lap ; by a face representing the sun and by many other 
symbols. 

The sound Uma fa) is represented by an eye, a symbol 
for the sun. The sky is called one-eyed, Ekaneiri t 
because it has one eye in the sun. It is expressed by the 
picture of a baby, Kumar standing for the young sun ; 
by a bitch, Kukkuri. The dawn in the Vedas is 
Sarama the bitch, hence the bitch represents the sky. It is 
also represented by a Soma-jar, Kdma^priya ; by a husband, 
Pati f the sky, who is the male principle of the dual deities 
Dyava-prthivi ; by a Soma-jar, representing the celestial 
reservior of water ; by a dark sheet, indicating the sky 
without the sun. 

The sound Eari fa) is expressed by an Anlmsa which is 
a goad for the elephant. The elephant is a cloud god, hence 
the Arikiria that drives the elephant stands for the lightning 
which cleaves the cloud. It is also indicated by four stars, 
Chatustdrd , representing the four cardinal points of the sky ; 
by a smiling female figure, Charuhdsini symbolising the 
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smile of the dawn ; by plaits of matted hairs depicting 
the clouds ; by fingers representing the pencil of rays ; 
by a flag with a fish-symbol standing for the celestial 
ocean, with the sun as a fish the name of which is 
Makar ad hvaja. 

The sound N fa) is indicated by three perpendicular lines, 
Trurekha representing the three imaginary divisions of the 
sky ; by two eyes Dvinetri. The sky is two-eyed because 
it has two eyes in the setting and the rising suns. It can 
also be represented by a belly of a crow, Kdkodari, the 
blue sky being similar to the belly of a crow ; by a Pital 
tree, Chdru, standing for the imaginary tree of light ; by a 
Guruchi creeper, Chinnd representing the celestial tree in 
the form of a creeper. The Chinna resembles the sky-tree 
as it receives nutrition from the air having no root in the 
earth. It is also expressed in writing by a double Ra, repre- 
senting the morning and the evening suns ; by a wife, the 
symbol, for the Soma ; by an arrow representing the 
pencils of rays of the sun ; by a road indicating the 
high road of the sky for the journey of the sun ; by a 
boar, a symbol of the cloud ; by a black bee, the humming 
of which resembles the sound of the sky. 

The sound N fa) is expressed by a river standing for the 
celestial river of the sky ; by the sun, Tapana ; by a boat 
representing the boat of the sun crossing the Kshirode 
ocean ; by the setting sun, Pralay&gni ; by a coloured boat, 
indicating the colours of the sun; by flames of the fire 
representing the rays of the sun ; by a beautiful hand, a 
symbol for the rays of the sun. 

The sound Ma fa) is expressed by a Vazra which is a 
kind of Yupa with branches on it; by a jar, Kala§a , 
representing the Soma-Patra and consequently the sky ; by 
Veka, Bar dura, Manduka , the three varieties of frogs, 
representing the undifferentiated humming sound of the 
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sky ; by a palanquin, dolt, standing for the vehicle of the 
solar deity in which he passes the road at night ; by 
a big jar, Grahapati, the lord of Grahas or Soma-jars ; 
by a belly symbolising the night from which appears the 
sun ; by a butterfly corresponding to the sun in its display 
of colours. 

The sound § (si) is represented by a Chakora, the sun in 
its bird form ; by a conchsheii, a dweller of the sea 
symbolising the sun in the heavenly ocean ; by a Vdruni, 
the Soma-pot ; by Poke§a, the sea. 

The sound Ha (f) is represented by a flower-bud, a 
Kalikct, ; by Pakipati, Paiu being the sun PaSupati 
means the sky. The sound is indicated by a KrkavAsa, wearer 
of the skin of elephant. The elephant is the cloud, hence 
the wearer of the skin of the elephant is the sun. It is also 
expressed by PinAki, the possessor of Pinaka ; by the Siva, 
a solar deity ; by a five-faced deity, representing the sun in its 
five-fold rays spreading on five sides ; by a blue-necked one, 
representing the blue sky ; by GangAdhara, the sustainer of 
Ganga, the rain ; by milky way ; by red colour representing 
the sun ; the sky becomes red-coloured by the advent of the 
sun, hence the sky is called Revati or red-coloured. It is 
again indicated by a swan, representing the sun ; by a re- 
presentation of the river, Bardkar. 

The second sound in the series is represented by?the 
sound of water. The sound of water actually is the sound 
produced when rain falls in torrents like the jham, jham 
or kal, kal sound of a running river. This sound may 
be expressed by the sky ; by a river ; by a reservoir of water ; 
by objects representing the above sounds ; by a thunder ; by 
clouds. The figures representing the sounds of the sky and 
water are inter-changeable as they are inter-related. This 
sound forms a group with Ri, Ree, Ow, Gha, Jha, Dha, 
Dhah, Bha, Wa and Sa. Sounds Ri, Ree are expressed by a 
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bell, the sound of which represents the sound of rain ; 
by a cascade producing a sound akin to rain ; by a lamb 
representing the sound of rain by its lowing ; by a bow 
representing the sun with the Soma or water. 

The sound Ow is represented by a sow, which likes to 
play in water and mire and thus symbolises the sun that 
resides in the sky, the ocean. 

The sound Gha 0 = 0 . is represented by a bull, which is a 
symbol for the sun and as such represents the heavenly 
ocean ; by a snake, the Sahkhini, representing the cloud ; by 
K&mini and Gouri, the female figures representing the Soma, 
the feminine aspect of the sun ; by three eyes, indicating 
the three stages of the sun in the sky. 

The sound Jha (*fi) is represented by the region of 
mammae, the reservoir of milk, which symbolise the celestial 
ocean, the secreter of rain. The rain nourishes the plants 
as milk nourishes the baby. The sound is also represented 
by a goat, the symbol for fire or the sun ; by a big jar ; by 
bangles representing the sun. 

The sound Dha (3) is indicated by a drum, the sound of 
which is similar to the sound of rain ; by a river ; by a figure, 
one half of which is male and the other half female, 
representing the sun with the Soma- 
■ The sound Dhah 0 t) is expressed by a Tutya or horn, 
the sound of which is similar to the sound of the rain ; 
by a flower representing the sun ; by a fish. 

The sound Bha (*r) is represented by water ; by a black 
bee, the humming sound of which indicates the rain ; 
by a snake, the cloud deity ; by two eggs representing 
the rising and the setting sun. 

The third sound in the series is represented by a dull 
thud, similar to what is produced by a footstep or by the 
striking of the earth by a stick or the bough of a tree. » 
Similar dull sounds are produced by the roaring of some 
i -57 
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animals. This sound is therefore indicated by the aforesaid 
objects* This sound forms the group comprising the sounds 
U, UU, O, Ga, Ja, Da, Dah, Ba, La. 

The sounds U, UU Qs, are expressed by a straight line 
repesenting the earth, called Ekamdtrd in Sanskrit. The 
earth is Ekam&tra because it is measured by one, the sun. 
The sound is also indicated by Devataru or celestial tree 
that comes out of the womb of the earth ; by two hands 
representing the two sides of the earth, the east and the 
west. 

The sound O ( ) is indicated by a dead woman 
representing the earth during the night ; by three mattes or 
strokes corresponding to the three hills over which the sun 
rises, takes rest and sets respectively. 

The sound Ga 0 *t) is represented by a cow. The lowing 
of a cow is like the dull sound produced when the earth 
is hit by a stick. The sound is also expressed by the figure 
of a woman representing the mother earth ; by a hill ; 
by a jar producing a dull sound when it is being filled with 
water ; by the mouth of a cow; by a woman with Vermillion 
on her forehead representing the earth with the morning 
sun ; by vermillion representing the rising sun. 

The sound Ja (aj) is represented by the bough of a tree; by 
a running man ; by the string of a bow producing the dull 
sound ; by a wood ; by a snake symbolising the sun that comes 
out of the womb of the mother earth ; by long arms. 

The sound Da fe) is expressed by a left leg ; by a woman 
wearing the garland of diamonds who represents the nocturnal 
earth with the starry sky over it. 

The sound Dah fe) is represented by the left ankle; by a 
hill ; by the snake. 

The sound Ba (*f) is represented by a jar ; by a beautiful 
neck ; by a face ; by the trunk of the body. 

The sound La (*r) is denoted by a rhinoceros, the horn on 
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its snout representing the peak of the mountain ; by a mother 
with a child ; by the Meru mountain ; by a river. 

The fire produces a breaking sound, hence the breaking 
sound is represented by the fire. The- fire, like the sun 
is also a revealer of objects. So it may be represented by 
the sun or by an eye which reveals external objects. Hence 
objects producing breaking noise or possessing revealing 
properties enter in expressing this sound. This sound 
comprises a group of sounds in E, EE, Ai, Kha, Chha, 
Tha, Tha, Pha, Ra, and Ksha. 

The sounds E, EE (?, t) are represented by an ocean. The 
ocean is the birthplace of Agni, so it represents the sound 
relating to the fire ; by a garland of light ; by the conchshell, 
Panchajanya representing the ocean, the birthplace of the 
fire ; by the left eye, the revealer of the externa! objects, 
which symbolises the fire ; by a garland ; by a wheel or 
Chakra representing the sun ; by the tongue, which being 
the organ of speech helps in revealing the mental idea and 
as such is similar to the fire. 

The sound Ai (Q) is indicated by the sun with rays 
representing the fire with flames ; by matted hair symbolising 
the flames of the fire ; by an arrow representing the pencil of 
the rays of the sun and the flames of the fire ; by the moon. 

The sound Kha (m) is expressed by a sword representing 
the flame of the fire ; by a holder of the sword ; by a monkey 
producing the same sound as the sound of fire. 

The sound Chha (m) is indicated by a one-eyed deity 
representing the sun of the dawn ; by three points representing 
the three pieces of wood used in the Yajna to receive the 
,fire ; by an ear of the cow resembling the flame of the fire ,* 
by a shadow representing the sun ; by a two'headed deity, 
representing the two phases of the fire in the morning and 

the evening. ; 

The sound Tha (a) is expressed by a circle representing 
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the solar circle ; by the full-moon; by a lotus which resembles 
the fire in its birth from the water ; by a rainbow, which, 
like the sun, throws out the pencils of rays. 

The sound Tha fa) is indicated by a jar representing the 
sky that holds the sun ; by the hair that represents the rays 
of the sun as well as the flame of the fire ; by a hillock 
standing for the abode of the sun ; by Pingala, the sky in 
the day ; by a chariot representing the chariot of the sun ; 
by a snake representing the sun. 

The sound Pha fa) is expressed by a fruit representing the 
sun, the fruit of the sky; by a crab symbolising the sun in the 
ocean of the sky; by a tortoise ; by the confluence of the 
three rivers indicating the three pieces of wood used to 
receive the fire. 

The sound Ra fa) is indicated by a rider on the goat, the 
goat being the vehicle of the fire ; by a snake ; by flames ; 
by seven tongues representing seven flames of the fire. 

The sound K§a fa) is indicated by the picture of the right 
hand, representing the rays of the sun, whose rays are its 
hands ; by a Tambaru making the sound which symbolises 
the sound of the blazing fire ; by a house representing the 
sacrificial Mandap ; by a face representing the sun- 

When people express delight at the sight of the 
rising sun, the sound thus produced represents the 
sun. The sun may be represented by an ocean from 
which it rises ; by the earth from whose womb it comes 
out ; by imaginary lines and hills relating to its existence in 
the sky ; by a flower or a fruit ; by the eyes ; by the flame 
of the fire ; by a river or the like. Thus the sound 
representing the sun also may be indicated with the help of 
the aforesaid objects. This group of sounds comprises 
A, A, Aye, Ka, Cha, Ta, Tha, Pa, Ya, Sa. 

The sounds A, A fa ^n) are represented by the sun itself; 
by one M&trd. Mdtrd is measurer and the sun measures the 

60 


THE RGVEDIC CULTURE OF THE PRE-HISTORIC INDUS 

days, hence the sun is called one mdtra, the only measurer ; 
by a face ; by a lamb ; by a river that comes out of a 
mountain ; by a tank representing the celestial lake ; by 
a blind woman representing the earth which is blind 
without the sun ; by the head. 

The sound Aye (v) is indicated by a man with two upraised 
hands ; by the wheel of a potter representing the sun ; by a 
blue lotus, that represents the midday sun ; by a boat, the 
vehicle of the $un. 

The sound Ka Os) is expressed by a man holding a 
Chakra or wheel ; by a bow ; by the setting sun ; by 
Padmapani, one holding a lotus flower in his hands ; 
by Skanda, the trunk of a man. 

The sound Cha fa) is expressed by an arrow, represent- 
ing the pencil of light ; by an eye ; by Pingala. ; l?y a 
dancing figure ; by a tortoise representing the sun. 

The sound Ta (z) is indicated by half-moon; by the 
morning sun ; by the crown- 

The sound Ta fa) is . represented by Asva, which is 
Visarga, the symbol of the morning and the evening sun ; 
by double suns ; by a horned animal, the horn representing 
the pencil of light ; by an ear ; by three locks of matted hair. 

The sqund Pa fa) is indicated by an archer representing 
the heavenly archer, the sun, who throws arrows of light- 
pencils ; by the eye of Indra ; by a fish ; by the fruit of the 
lotus flower ; by a leaf ; by a betel leaf. 

The sound Ya (5) is represented by a fish ; by a black bee. 

The sound §a fa) is expressed by a bull ; by a lightning. * 

From the above enumeration of the sounds we come 
to the conclusion that one sound has many variants. 
These variants of each sound are but the remnants 
of the various pronunciations of a sound existing in .the Arya 
societies. The clans of the Arya people were not in one 
place, they were separated by natural barriers. This 
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separation caused the difference in the pronunciation 
of the same sound. It is also seen in the modern 
times that the people of the same race and nationality 
living in different places pronounce the same sound 
differently. In Bengal we find that the sound Ra ($) 
is pronounced in some places as A 0*0 and in some places 
as La (sr). In some places again Na (?) is pronounced as 
La fa), and Ha (?) as A ('?). So the variants of each 
sound are thus accounted for when we understand 
that one and the same sound was pronounced differently 
in different clans of the Aryas. The ancient literatures of 
the Arya people recorded at least three sets of variation 
in the script. The three main Arya clans are Deva, 
Manusya and Raksasa and they have their groups of sounds 
quite separate from one another. Thus : 

The group of the alphabets of the Deva is : 
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The group of the alphabets of the Manusya 
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The group of the alphabets of the Rak§asa is : 


wr 

Sun 

Fire 

wl 

Earth 

srer 

Soma 

Sky 

*#• 

t' 







% 


z \ 

& 


z 



m 

#*• 

§ 


* 

X 


# * * 

■" i *»* .■ 


From the charts given above a very curious thing is 
observed. While the Devas have alphabets of the sun group 
as the largest, the Manusyas have the alphabets of the water 
or the Soma group and the Raksasas have the alphabets of the 
fire group as the largest. From this it may be inferred that the 
Devas were the worshippers of the sun, the Manu§yas the 
worshippers of the Soma and the Raksasas the worshippers 
of the Fire. The Tantras including all the variants of 
each sound show the beginning of a synthetic age. All the 
variants current in the society were collected and arranged 
and standardised. Henceforth no new variation had the 
chance to enter the standardised list of the sounds. The 
language created with these alphabets was called Sanskrit, 
because all the prevailing dialects were reformed to create 
this language. 

The synthetic process that began by merging clan-dialects 
into group or community dialects ended by creating a com- 
prehensive language in which all the communities merged 
there different dialects. This phenomenon of the inclusion 
of all the dialects in a comprehensive system, being a part 
of a greater comprehension going on in the society, 
brought about a synthetic move regarding the deities of 
Deva, Manusya and Raksasa. The community gods, the 
Marut, the Soma and the Agni merged themselves in one 
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supreme deity. This supreme deity is sometimes designated 
as the sun (Marut), sometimes as the Agni and sometimes as 
the Soma. This process of synthesis left its mark in the litera- 
tures of the people and in the expressions : (fire 

is the Soma) and elfins €hr. w. (he that is Visiju is the 
Soma), about the Soma, ^ (the fire is the sun) and 
f wtsftr: i (He that is Varuija is Agni), about the 
Agni, gfiretr (The fire is the Sun), 

(Varuna is the Savittt), about the sun, we notice the faint trails 
of the process of synthesis that went on in the time of the 
Tantra. This view is further supported by the compound 
words : i i i ftraraw. i The 

Astrology also records this synthetic move in its language. 
It has divided the human beings into three groups, Deva, 
Nara and Raksasa. Each man, is according to Astrology 
a member of one or the other of the three commu- 
nities. The name of a community or a group is t Thus 
a man is either of the Deva group ( fwi ), of the Nara 
group ( sppw ) or of the Raksasa group ( wn ) i The 
wonderful conservativeness of the Arya society thus has 
conserved all the details of the great synthesis. 

These reformers made charts and dictionaries for the easy 
understanding of the language. But in course of time 
people forgot all about the charts and dictionaries of script- 
building, because the alphabets at that time became natural 
with them and need of explanation of the script was not 
felt But the charts remained there in the Tantras. With 
the oblivion of the main clue, the charts were explained in 
new and fantastic ways. Thus the chart of the script- 
building was used as a guide to find out the first letter of 
the mystic word, passed on a disciple. The method is novel 
and interesting. We know the elements are considered to have 
enmity and friendliness with one another, e g., the water is 
the enemy of the fire, the Vayu again is the friend of the fire. 

: ■' ' * ' ; 'V/ 
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The first letter of the disciple’s name is taken and a letter 
from its friendly group is picked up. The spiritual preceptor 
then finds out the name appropriate to the disciple with 
the help of this letter. 



Chapter III 

THE TANTRAS (THE SCRIPT) 

THE RELATION OF THE EGYPTIAN, CHINESE, 
JAIPUR, INDUS AND ALL SCRIPTS TO 
THE TANTRIC SCRIPT 

The second chapter of the book brings us face to face with 
a record of synthesis of the diverse scripts of the many Arya 
clans. The Tantras recorded the history of this comprehen- 
sion of the script. We are struck with wonder at the precision 
of the science of the script-making, preserved through so many 
long ages, withstanding the ravages of time and onslaughts 
of barbarous foreign people who strove to destroy 
everything that fell in their way with sword and fire. 
These so-called mysterious scripts had been handed down 
from generation to generation and the descendants of 
the Aryas preserved them unaware of the great value of 
the precise culture of their forefathers. The clues to 
decipher the script, as we have seen, are all forgotten and 
the significance of the codes is lost. The science of script- 
making thus lay buried in the mass of the Tantric literature 
for ages. As luck would have it, the real significance has 
now come to light and we have come across a system of 
scripts with no less than 4500 characters which are actually 
pictures of objects each representing a particular sound. As 
we wade through this mass of picture-alphabets our attention 
is arrested by a rather unique discovery that pictures of several 
different objects have been used for the same sound. At first 
upon a cursory glance it seems rather strange to get so many 
characters to represent a single sound. A more thoughtful 
examination of and a deeper insight in the science of scripts 
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reveal that these different types of characters were used by 
different Arya clans each of whom had its own system of 
scripts. For example, if one clan represented the sounds 
by human figures in different poses, another represented the 
same sounds by different human limbs, while others again 
would take the help of spear-heads, mountains, rivers, birds 
and all varieties of animate and inanimate objects to represent 
the same sound. 

Alt these different systems of scripts were gathered 
together and recorded in the Tantras, which may 
be said to depict the age of synthesis of the scripts of 
the Arya clans. The Tantras did not invent the scripts, 
they were only the records of the systems that had already 
been in vogue in the Arya society. They systematised all 
of them under a common basis. This systematisation of the 
scripts was a part of a greater synthesis that was going on in 
society, religion and language. All the clans that merged 
their individualities in the all-embracing society during this 
period of synthesis claimed some recognition of their own 
scripts. This could only be done by recognising several 
variants of the same sound. The Sanskrit language with 
its scripts ranging from eight to nine alphabets for each 
original sound is a noteworthy record of this great 
unification. 

This comprehensive combination of all the types of the 
scripts was probably necessitated by a political fusion which 
required a common medium of speech. All the current dia- 
lects were thus amalgamated into one whole and the medium 
of speech was a resultant new language, which although had 
some resemblance to each current dialect yet had a 
quite independent existence. This medium of speech 
came to be known as the Sanskrit or the reformed 
language. 

Thus was evolved the modern Sanskrit language by 
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remodelling all the different dialects then in use. As in the 
days of yore, different dialects are still to be found in different 
parts of India. The dialect of one province is unintelligible to 
the people of a neighbouring province using a different 
dialect. Even in the same province and among the people 
of same nationality the dialects vary from district to district 
and community to community. Consequently the same 
sound varies in different provinces, districts and communities. 
This variation of the sound further proves that when the 
variants were thus systematised and the Sanskrit language 
created, a greater India and a greater and nobler Arya nation 
were in the making. 

In the last chapter we have seen that the mother 
of the Sanskrit alphabets, the Tantric systems of alphabets 
were simple pictures of different obiects. In this respect it 
is not the solitary instance of the pictographic writing, as 
there are not less than four pictographic scripts hitherto 
l j discovered. We have now discovered a fifth group of the 

pictographic alphabets in the picture writings of Jaipur. 
Therefore the pictographic groups comprise : Jaipurean, 
Egyptian, Cuniform (Old Persian, Median and Assyrian), 
Indus and Chinese scripts. 

We have seen in the last chapter that the Tantric scripts 
are the exact representations of animate and inanimate 
objects. Similar pictures of objects have been recently 
brought to light during an Archeological excavation at 
Rairh situated on the Dhil Nadi in the Jaipur State. The 
excavation was started by late Rai Bahadur Dayaram 
Sahani, M.A., C.I.E. and completed by Dr. K. N. Puri, 
B.Sc., D.Lit. (Paris) in 1940 A.D. This site was visited by 
Carllyie in the year 1871. He picked up nearly 6000 coins 
including those of Malavas. The aforesaid pictograms 
discovered during the excavation, are inscribed on the 
punch-marked copper coins of which nearly 3075 pieces 
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have been discovered . 1 These pictograms can be divided 
into ninety-two heads. The most striking aspect of the 
Jaipur script is their close resemblance with Tantric scripts 
—their readiness to respond to the Tantric codes. It is 
evident that the Jaipur script is the only available represent 
tation of Tantric codes. While the description of the form 
of an alphabet representing a specific sound is in the Tantras, 
the representation of the form is in the Jaipur pictograms. 
Tantra and Jaipurean script thus complements one another. 
For instance while the Tantras enumerate that the sound 
Na ( 5 ) should be represented in script by a river, we find the 
actual picture of a river in the Jaipur script to represent 
the same sound, while it is enumerated that the sound 
S (*0 is to be represented by an elephant or by a bull, the 
Jaipur script represents the actual form of an elephant 
or of a bull to represent the same sound. So, we may 
conclude by assuming that the Jaipurean pictograms are 
the Tantric scripts in form. 

The Egyptian hieroglyphics form a great group of the 
pictographic alphabets. Sir Wallis Budge records the total 
number of 1428 hieroglyphic characters, dividing them in 
twenty-eight heads, while the list published by Messrs 
Harrison and Sons mention the number to be 2863- The 
Egyptologists claim that they are able to decipher the Eygptian 
hieroglyphics with the help of the inscriptions on the 
bilingual tablet, the Rosetta-stone. The theory which claims 
the inscriptions on bilingual tablets as a factor in ascertaining 
the sound value of any given alphabet with unknown 
sound value, has been proved imperfect, because the sound 
value of the majority of the hieroglyphics could not be 
ascertained. Prof. Langdon also did not rely upon the 
bilingual-tablet theory as a factor to infer the correct sound 

(1) Excavation at Reirh, p, 1-2. 
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value of a given alphabet with unkown sound value* So, to 
infer the correct sound value of Egyptian hieroglyphics 
j we must look elsewhere. As a pictogram the Egyptian 

j - hieroglyphics are similar to the Jaipurean picture-words* 

| We may try to apply the same science of script of the 

Tantras to Egyptian hieroglyphics which we have applied to 
the Jaipurean pictograms* By application of the Tantric 
science of alphabets to the Egyptian pictograms we find 
that the Egyptian pictograms can be explained by the 
Tantric science of alphabets. For instance we find a 
| symbolic figure of the river has been recognised as the 

alphabet standing for the sound Na fa) The Tantra 
mentions that the sound Na fa) should be expressed in 
writing by a river. In this case the Tantric and Egyptologists 
decipherment tallied. In the case of the picture of two and 
three rivers the Egyptologist's effort to decipher them has been 
a failure because the same sound 'N' fa) has been inserted 
for these pictures also, but according to the Tantric codes 
this two pictures stand for two separate alphabets Da (fa) and 
A fa). There are other instances also where the Egyptologists 
could not ascertain the correct sound value of the hieroglyphic 
and had inserted the name of the object represented by the 
picture. For instance we find a picture of an eye on apedastal 
which has been deciphered as Asur. Here the picture is of 
r Asur, it is true, but the picture is not the alphabet, 

the Asur represents an alphabet. It is the Tantras that 
can say what alphabet is indicated by the picture of Asur. 
It is the alphabet Ma fa) that has been represented by the 
picture of Asura say Tantras. Now, we find that the two 
pictographic systems of alphabets can be deciphered with 
! the help of the Tantric codes, in this respect both of them 

[ seem to have a common origin. Though originated from 

a common source the Jaipurean and Egyptian hieroglyphics' 
are not quite similar. They exhibit a marked difference. 

Hi 
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so much so, that the identity of the two cannot be easily 
established. While the Jaipurean script represent the sound 
Na (*r) by the actual picture of a river, the Egyptian 
hieroglyphics represent the same sound by an undulated 
line, the symbolic figure of a river. This phenomenon 
indicates that the two scripts are not contemporary, one is 
earlier than the other. While the Jaipurean script 
represented the early Tantric pictograms and did not 
evolve, the early Egyptian script show a much evolved 
stage of pictographic symbols. The evidence of the script 
therefore leads us to assume that the civilization of the Egypt 
was post-Tantric in origin. The conclusion thus arrived at 
paved the way to further inference that the early Egyptian 
civilization was not only influenced by the Indian or Arya 
culture but it was actually the Vedic people that built the 
early Egyptian civilization. The early Egyptian god Ta is 
the sun and Nu the sky according to the Tantric codes, 
these two were the gods of the Arya people. The god 
Osiris is the Vedic Asura and Isis the Vedic Usa and the 
mythology connected with them are quite Indian in 
character. 

The excavation at Mohenjo-daro in the Indus valley 
has revealed a number of seals with pictograms engraved 
on them. The pictograms comprised of 363 characters. 
They resemble the Jaipurean and the Egyptian picture- 
letters. The resemblance of the Indus with the Egyptian 
pictograms is noticed by Prof. Langdon who observes : 
'The Indus inscriptions resemble the Egyptian hieroglyphics 
more than they do Sumerian linear and Cuniform 
systems’. This similarity is accounted for when we find 
that the Indus script also can be deciphered with the 
help of the Tantric codes. For instance, the sound Ka 
has been represented by the trunk of a human body in 
the Tantras, a similar figure of. human trunk is also found 
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in the Indus script to represent the sound Ka. Though 
alike, the Indus script is in a state of further develop- 
ment than the Egyptian or the Jaipurean scripts. The 
Indus script was awaiting, as it were, to develope itself 
into alphabetic form. This phenomenon also has been 
noticed by Prof. Langdon who remarks : 'In this study 
of the early seals of the Indus valley, 1 have definitely 
stated that the early Indian alphabets, known as the 
Brahmi script is derived from the ancient Indus pictogra- 
phic writings and I have identified many Brahmi charac- 
ters with confidence.' A doubt may arise in our minds 
that if the Indus script be similar to the Egyptian and 
is much developed, so much so, that it is awaiting its 
transformation to alphabetic character, then why not say 
that the Indus script originated in the Egypt. The answer 
to this is that the science of script lies with the descen- 
dants of the Aryas and all the pictographic scripts can 
be deciphered with the help of that science. It is 
quite natural to assume that the possessors are surely the 
inventors of the science. Moreover, the fact that the 
Egyptian script did not evolve to the alphabetic form, 
show clearly that the Egyptian people did not know the 
science of script-building. For this reason the Egyptian 
script did not evolve to the alphabetic form. The scripts 
have been evolved in the land of their birth to the 
alphabetic form, and the colonisers in Egypt due to the 
loss of their connection with their ancestral home forgot 
the science of script. Prof. Langdon also suggested that 
it was the Sanskrit literature that possessed the clue to 
decipher the Indus scripts. He gave expression to his 
views in the following words : 'Although vowels must be 
inherent in all signs, nevertheless some of the signs and 
accents must be pure vowel signs. For this reason alone 
it is necessary to resign further investigation to Sanskrit 
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scholars. If future discoveries make it possible to transli- 
terate the signs and the language prove to be aggluti- 
native, it will be then a problem of Sumerologists. 
I am convinced that all attempts to derive the Brahmi 
alphabets from Semitic alphabets were complete failure' I 
Prof. Langdon's presumption has been found to be true, 
because the Indus script deciphered with the help of the 
Tantric code has revealed that the Indus language is Sanskrit 

The Chinese letters are also pictographic in character. In 
this group very few letters have retained their independent 
existence or their original form. The number of simple 
alphabets will not exceed twenty. The scanty number of 
alphabets is due to the formation of the permanent 
compound words, by the permutation and combination 
of the original alphabets. Thus from the formation of 
the permanent compounds the Chinese alphabets have 
lost their individualities. It is rather difficult now to fish 
out the original Chinese alphabets from the colossal 
number of 41,940 compound words, to cite the maximum 
number of compound Chinese characters available. 2 As a 
pictogram it is similar to the Jaipurean, Egyptian and 
Indus scripts, Egyptologists like Joseph De Guigens, who 
was also a Sinologist and who compiled an Anglo- 
Chinese dictionary tried to prove that the epistographic 
characters of the Egyptian were to be found in the Chinese 
script and the Chinese nation was nothing but an Egyptian 
colony. Following in his footsteps M. le Comte de Palin 
(or Pahlin) held that the Chinese and the Egyptian 
characters were identical in their origin and meaning. This 

(2) 'The characters in Morrisons dictionary are arranged under 4 U 
syllables (not distinguishing between aspirated and unspirated sounds) and 
their total numbers including hundreds of duplicates are 512, 674 ; In 
De. Guigens dictionary there are 13,933 of which 1040 are duplicated forms, 
in the Canton dictionary there are 7850 ; In the Fuchar's dictionary, 9390 and 
in Goncalves 7670 words/ — Syllable Dictionary of Chinese. 
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move was on foot in the latter half of the eighteenth 
century. Later, in the beginning of the present century 
another similar move was about to be started. Mr. Birch 
tried to decipher the Egyptian script with the help of 
the Chinese characters. Referring to Birch's theory about 
the origin of the Egyptian language, Sir Wallis Budge 
remarks that the Birch’s arrangement of the hieroglyphics 
may be termed ideo-phonetic, as it embraces both 
principles of ideal and phonetic classification. He is fur- 
ther inclined to assume that Mr. Birch has borrowed the 
arrangement from the Chinese language which is cognate 
in its construction with the Egyptian hieroglyphics. Thus 
we find a relation between the two well known picture- 
writings, the Egyptian and Chinese has been suggested 
by Egyptologists. What more, the Chinese script, like the 
Jaipurean, Egyptian and Indus script can also be deciphered 
with the help of the Tantric codes. For instance, the 
sound Ja (sr) has been indicated by a branch of a tree in 
the Chinese pictogram, the Tantra also mentions that the 
sound Ja (st) should be indicated by a branch of a tree ; 
the sound Ma (ft) has been represented in the Chinese script 
by the figure of a tree, the Tantra also mentions that 
the sound Ma (ft) should be represented by a Vazra, 
which is the picture of a tree representing the Vazra- 
Yupa. 

Here we find that the Chinese picture-words also come 
under the same system of the Tantric script. As to its place 
in the chain of the evolutionary process of the Tantric 
script, the Chinese picture-words comes next to the 
Indus scripts. Indus scripts represent a particular sound by a 
complete figure, say of a fish, the Chinese picture-words 
represent the same sound by a symbolic figure of the fish, 
which is but the lower extremity of the fish indicating the 
further evolution of the sign. 
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Perhaps it will not be out of place to record that in 
fCanghi's dictionary there are thirty-six compound words 
which appear to be nothing but the transliteration of the 
Sanskrit alphabets. It was perhaps the effort on the part 
of the Chinese emperor to link the Sanskrit to the Chinese 
alphabets during the Buddhistic regime. 

Unlike the above mentioned forms of pictograms there 
is another system of picture-writing which bears no 
apparent relation to , any of the above mentioned ones. 
It is called the Cuniform system and is made of alphabets 
formed by the various arrangements of the cones or 
arrow-heads and comprises, the old Persian, Median and 
Assyrian alphabets. The Persian alphabets number 38 r 
the Median, 56 and Assyrian 80, This system of script, 
independent as it appears of all the prevailing scripts of the 
world, can also be deciphered with the help of the 
Tantric codes. For instance, we find that the sounds 
i and q have been expressed in the Median Cuniform 
as figures formed by five arrow-heads in two different 
arrangements. The Tantras also record that the sounds 
E and Ka should be expressed in writing by five arrow- 
heads. Here we find that the Tantras and the Cuniform 
scripts complement one another. While the Tantras 
mention that the sounds should be expressed by five 
arrow-heads, the Cuniform script show that, though the 
number of arrow-heads are equal in the both sounds, it 
is the difference in the arrangement that differentiate one 
sound from the other. Thus we find the relationship between 
the Cuniform system and the Tantric script is established. 
The Cuniform system of script is conspicuous by its 
purity and integrity of characters. It is the only single 
complete and pure system of script. It is not mixed with 
any other system. While the other systems of alphabets 
are admixture of different systems of alphabets, the 
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Cuniform or arrow-head system remains the only inde- 
pendent, system which is made of arrow-heads in different 
arrangements. 

From the above discussions it is evident that the 
Tantras are the common source of all the various systems 
of pictographic alphabets of the world. We shall show 
with the help of ten mediaeval scripts in charts that all 
of them also originated from Tantras, 

The simple Chinese alphabets have lost their identity. 
The pictograms of Jaipur and Indus have lost their sound 
values. The Chinese and Cuiniform scripts have retained 
and preserved the sound value of their alphabets while the 
Egyptian hieroglyphics retained partially their sound value. 
The Tantric code can supply the sound value of all the 
pictograms, it is true, but unfortunately most of the terms of 
the Tantric codes are not intelligible. Since the date of the 
use of the codes the social structure has much changed, the 
Vedic literatures are little studied and the early significance of 
the words of the Tantric codes is nearly lost. It is a very 
difficult task for us to decipher the pictographic scripts directly 
with the help of the Tantric clues. The Chinese, the 
Cuiniform pictograms and hieroglyphics with their retained 
sound value will help us in deciphering the Tantric codes 
by their corroborative proof. So, a combined and comparative 
study of Tantric codes with the help of the Chinese, Cuiniform 
and Egyptian pictographic sound values may in all probability 
solve the knotty problem of the sound values of all the 
picture-words of all the different languages. To tackle this 
problem successfully we need a scholar with profound 
erudition ; he is required to have a fair knowledge 
of the Sanskrit language, the Vedic and Brahmanical 
literatures. He should be well informed of the rituals and 
sacrifices of the Vedas, Tantras and Puranas and should 
be well acquainted with the mythology of all the races ; 
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and what is more his knowledge should extend to the 
details of early civilizations as he can hardly afford to be 
ignorant of the Egyptology, Sumerology and the Sinology. 
But rarely a single individual can attain to such intellectual 
depth and extensiveness. It is only practicable to decipher 
the ancient scripts hitherto unintelligible by the combined 
effort of a group of scholars with deep and extensive 
knowledge of the different branches of knowledge stated 
previously. 

In the following pages we shall try to apply our theory 
of script-making upon fifteen ancient languages and see 
whether all the scripts can be explained by our theory, 
the universal theory of the script-making. Over and above 
the pictographic alphabets of the Tantra, Egypt, Jaipur, 
Indus Valley and China we shall examine the alphabets 
of the Brahmi, Khorostri, Sabean, Greek, Latin, Ethiopic, 
Hebrew, Glagolothic, and Moabite stone’ 3 in the following 
pages. 

Following the division of the sounds according to the 
Tantra we shall divide all the alphabets into five groups. 
The representation of alphabets of fifteen languages will 
be made in five charts. The first chart to begin with is the 
chart of the alphabets of the sky group, (vide chart I) 

THE SKY GROUP 
Chart I 

TANTR1C = , 

The sound Li Os) is represented by the picture of three 
hills, the sound Ha (s) by three vertical parallel straight lines, 

(3) An inscription of Mesha King of Moab dating from 9th century B.C* 
with an inscription to Baal discovered in Cyprus. 
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the sound Na fa) by a river and the sound Ma fa) is ex** 
pressed by the figure of a Vazra-yupa. 

JAIPUR (RAIRH) : 

The sound Li fa) is represented by three hills, F>Ia fa) by 
three vertical parallel straight lines, Na (5) by a river, Ma fa) 
by a tree representing the Vajra-Yupa, and Sa fa) by the 
picture of an elephant. 

EGYPTIAN : 

The sound Li fa) is expressed by three hills, f>Ia fa) by 
three vertical straight lines, Na fa) by a river, Ma fa) by the 
picture of Ausur and Ha fa) by a closed space with an 
opening below resembling an eye* 

THE INDUS : 

The sound Li fa) is indicated by three hills, Na fa) 
by three vertical parallel straight lines, Na fa) by a river, 
Ma fa) by the figure of the Vazra-Yupa and Ha fa) by a 
figure representing two banks of a river with the sheet of 
warter in the middle, 

CHINESE : 

The sound Li fa) is expressed by a figure representing 
three hills, Uma fa) by a figure representing an eye, N fa) 
with the figure of a river showing a bank with hills and the 
sheet of water, Ma fa) is indicated by a tree representing 
the Vazra-Yupa of the Vedas, ) Sa fa) is represented by the 
diagram of three hills connected with the morning, 
noon and evening sun, Ha fa) is represented by the diagram 
of a river representing a bank, and the sheet of water. 

BRAHMI : 

The]* sound !>Ia fa) is expressed by the figure of a 
perpendicular on a straight line representing a mountain on 
the plain of earth, Na fa) is indicated by the figure represent- 
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ing a hill on the plain earth, Ma fa) by a pitcher representing 
the Soma-pdrta and consequently the sky, Sa (at) by an eye, 
and Ha (?) by the figure representing the three peaks of the 
mountain by three vertical lines. 

KHARO^TRl : 

The sound Na fa) is expressed by an eye, Ma fa) by the 
figure representing a river, Sa (at) is also represented by a 
similar figure of a river, and Ha (?) is represented by the peak 
of a mountain representing the Udayachal where the sun 
rises. 

ETHIOPIC : 

The sound Na (?) is indicated by the figure representing 
a river with its one bend, Ma fa) by the figure representing 
two peaks of a hill in an upside down position, Sa fa) by 
one or two peaks of a mountain, and Ha (?) by the figure 
representing a river or by the figure of the trunk of a man 
representing the sun in the sky. 

H1MYARITIC : 

The sound Na fa) is expressed with a figure similar to the 
figure with which the Chinese indicate the sound N fa), in 
writing, Ma fa) by two peaks of a mountain, Sa fa) by either 
two peaks of a mountain or by one peak of a mountain with 
the emblem of the sun on it, and Ha (?) by the figure of a 
trident representing the three places of the sun's existence in 
the sky as well as by a figure representing the celestial reservoir 
of water from which a river is coming out. 

MOABITE STONE : 

The sound Na (?) is represented by the figure of a river, 
Ma fa) by a river, Sa fa) by an eye, and Ha (?) by a door 
indicating the doorway of the eastern horizon where the sun 
peeps from behind the door of the night 
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PHOENICIAN: 

The sound Na (?) is indicated by the figure of a river, 
Ma fa) by a figure of a river and Ha fa) by a figure 
representing the two peaks of a mountain. 

GREEK : 

The sound Na fa) is expressed by a river, Ma fa) by a 
river too, and Ha fa) by two peaks of a mountain. 

LATIN : 

The sound Na fa) is represented by a river, Ma fa) by a 
river as well and Ha fa) is expressed by a figure representing 
two peaks of a mountain. 

GLAGOLITHIC : 

The sound Na (?) is indicated by the figure of an eye, 
Ma fa) by the figure of the sky showing the four positions 
of the sun in the day, and Ha fa) by a figure of two eyes. 

HEBREW : 

The sound Na (?) is represented by the figure of the sky, 
Ma (?) by a closed figure representing the sky, Sa (at) 
by the figure of three peaks of a hill, and Ha (?) by a figure 
representing the firmament encasing the earth. 

THE WATER GROUP 
Chart II 

TANTRIC : 

The sound Gha (?) is represented by three eyes, Jha fa) 
by an archer representing the sun who throws the arrows 
of light, Dha fa) by a drum, Dhah (?) by a fish, Bha (?) by 
the figure of a man carrying loads hanging on his two sides 
from his shoulders. 

JAIPUR (RA1RH) : 

The sound R fa) is represented by Tripada, a figure with 
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GREEK : 

Jha (*5) is indicated by the river of the sky represent- 
ing the three places of stoppage of the sun in the celestial 
river of the sky in his heavenly bark, and Sa fa) by two 
peaks of a mountain. 

LATIN : 

Sa fa) is represented by the figure of a river. 
GLAGOLITHIC : 

The sound Jha fat) is represented by a triangle with a 
circle on its upside turned base. The triangle is the peak of 
a mountain and the circle is the sun. The sound Sa fa) 
is indicated by a Jar with its mouth below. 

HEBREW : 

The sound Jha fa) is represented by a river, Wa fa) by 
the sky, and Sa fa) by the figure of a reservoir of water. 

THE EARTH GROUP 
Chart III 

TANTRIC: 

The sound U fa) is represented by the figure of hairs 
standing on ends Ga fa) by two feet, Ja (si) by a bough, 
Da fa) by the figure of two rivers, and Ba fa) by the breast 
of a man. 

JAIPUR (RAIRH) : 

The sound U fa) is indicated by Shatchakra, Ja fa) by a 
bough and La fa) by six peaks of a mountain. 

EGYPT : 

The sound U fa) is expressed in writing by a young bird, 
Ja fa) by a bough, Da fa) by the figure of double river, 
Ba fa) by a foot. 
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INDUS : 

The sound U Os) is represented by the figure of hair 
standing on ends, Ga 00 by two feet, Ja (st) by a bough, 
Da Os) by a double river, Ba (s) by the figure of the human 
trunk. 

CHINESE: 

Ja (sf) is represented by the bough of a tree. 

BRAHMI : 

O (’St) is indicated by a semicircle representing a hill with 
the curve on the right, Da Qs) by the same figure with the 
curve on the left, Ba 00 by the representation of the 
trunk of a man's body. La (si) by. the picture of a snake. 

KHOROSTRI : 

O OSt) is expressed in writing by a cross representing a 
human figure with one foot, Da (s) by the figure representing 
a man with his trunk and a foot, Ba 00 by the same figure 
with the modification of the curve, La (st) by the figure of 
the trunk or by the figure of a bough. 

ETHIOPIC : 

The sound O (’St) is indicated by a triangle representing 
a mountain. Da Os) by an eye, Ba Or) by a case representing 
the sky that encases the earth, La (si) by two feet. 

HIMYRIATIC : 

O (’St) is expressed in writing by a circle representing an 
eye or by a figure resembling the Ethiopic figure representing 
the sound Ba and Da (s') by an eye or by a door. Ba Or) is 
similar to the Ethiopic alphabet. La Or) is represented 
by the bend of a knee. 

MOABITE STONE : 

O (’St) is indicated by an incomplete circle, representing 
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the picture of an eye, Da fa) by a peak of a mountain, 
Ba fa) by an eye, and La fa) by a foot. 

PHOENICIAN: 

The sound O (fa) is represented in writing by two eyes. 
Da fa) by a peak of a mountain, Ba fa) by an eye, and 
La far) by a foot. 

THE GREEK : 

The sound O (fa) is indicated by an eye. Da fa) by a 
peak of a mountain, Ba fa) by an eye, and La fa) by a foot. 
THE LATIN : 

The sound O (fat) is expressed in writing by an eye. 
Da fa) by a peak of a mountain, Ba fa) by two peaks of a 
mountain and La fa) by a foot. 

GLAGOLITHIC : 

The sound O (fat) is represented by the earth with two 
eyes in the setting and rising suns,’ Ba fa) by the figure of an 
upside-turned jar representing the earth with its two eyes in 
the sun, Ba fa) by the figure of a bough, and La fa) by a 
similar figure as of the Da with a band joining the two eyes. 

HEBREW : 

The sound Ga fa) is indicated by the earth with two 
mountains with the sun on them, Da fa) by a foot, Ba fa) 
by the earth with two peaks of a mountain, La fa) by the 
figure of a dancing human figure. 

THE FIRE GROUP 
Chart IV 

TANTRIC : 

The sound E (?) is indicated by four vertical parallel 
straight lines, Ai fa) by the figure Tripura representing 
three cities, Kha fa) by two parallel vertical straight 
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Sines, Th& (s) by an oblong figure, Tha (si) by a man with 
a club, Pha (<fi) by a crab and Ra (?) by the figure of seven 
tongues standing for the seven flames of the fire. 

JAIPUR (RAIRAH) : 

The sound E (?) is represented by the figure of a seedling, 
Chah (t?) by the figure of an umbrella, Tha (si) by a man 
with a club. 

EGYPTIAN : 

The sound E (?) is indicated by a feather. Its sound value 
according to the Tantric code should be Ai (v). Ai and E 
are the sounds of the same group and there is a great 
possibility of error being crept in the decipherment, hence 
the decipherment of the Egyptian letter’s sound value is 
perhaps faulty. The sound Pha (<ff) is represented by a snail, 
and Ra (?) by a mouth. 

INDUS : 

The sound E (?) is represented by four vertical parallel 
straight lines, Ai ($) by Tripura, Kha (^) by two vertical 
parallel straight lines, Chha 0$) by three points, Tha ( 13 ) by a 
man with a club, Pha (*ff) by a crab and Ra (?) by seven tongues. 

THE CHINESE : 

The sound E (?) is indicated by a horizontal line, Pha (*k) 
by a figure of a running man, and Ra (?) by two horizontal 
parallel straight lines. 

BRAHMI : 

The sound E (?) is represented by an eye, Pha fa) by the 
fire with flame, and Ra (?) by the smoke of the fire. 

KHAROSTR1 : 

The sound E (?) is expressed in writing by the figure of 
an eye, Pha fa) by an eye, and Ra (?) by an eye. 
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ETHIOPIC : 

The sound E (?) is represented by the picture of a bifur- 
cated smoke, Pha (<*0 by triangular and circular fire places, 
and Ra (?) by a flame. 

H1MYRIATIC : 

The sound E (?) is expessed in writing by a bifurcated 
smoke, Pha (q?) by a circular fire-place and Ra (?) by an eye. 

MOABITE STONE : 

The sound E (?) is represented by a vertical line with three 
transverse projections on the left representing the mother 
earth, by the vertical line and three mountains of the sun's 
rest and by the three transverse lines. The sound Pha (q?) is 
indicated by a Yupa with the sun on it, and Ra (?) by an eye. 

PHOENICIANS : 

The sound Pha (qt) and Ra (?) are indicated by an eye. 
GREEK : 

The sound E (?) is represented as in the Moabite stone, 
Ra (?) by an eye. 

LATIN : 

The sound E (?) and Ra (?) are expressed in writing as 
in Greek. 

GLAGOLITH1C : 

The sound E (?) is represented like Greek, Pha (q?) by two 
eyes, and Ra (?) by one eye. 

HEBREW : 

The sound Chha (w) is indicated by the earth with two 
hills, and Ra (?) by an eye. 
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THE SOLAR GROUP 
Chart V 

TANTRIC : 

The sound Awa (*r) is indicated by a net, A 00 by a 
figure of a man with two upraised hands, Ka (*ff) by a figure 
of a man without the head, Cha ( 5 ) by a fish, Ta (z) by a 
man without the head, Ta (<0 by the figure of a boat. Pa ( 5 ) 
by a leaf. 

EGYPTIAN : 

The sound Awa 00 is represented by a net, A Or) 
by a man with upraised hands, Ta { 2 ) by a semicircle re- 
presenting the sun's route in the day, Ta (<0 by a boat. Pa ( 5 ) 
by a leaf. 

INDUS : 

Awa Off) is expressed in writing by a net representing the 
net of sky where the sun as a fish is caught, A (<r) by a 
man with upraised hands, Ka Os) by a trunk of the body, 
Cha 00 by a fish, T a 0) by the trunk of a man’s body, 
Ta 00 by a boat and Pa 00 by a leaf. 

CHINESE : 

The sound Ka Off) is represented by the trunk of a man, 
Pa 00 by a leaf and Ya 00 by an eye. 

BRAHMI : 

The sound A 00 is expressed in writing by a human 
trunk, Ka Off) by the same, figure Ta (3) by the lower 
portion of the human trunk, Ta (ct) by the sun, Pa 00 by 
an eye, Sa 00 by a human trunk. 

KHOROSTRI : 

The sound A 00 is represented by an eye, Ka Off) 
by a human trunk with one hand, T& (z) by the lower 
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extremity of a man, Pa 00 by an eye, Sa 00 by trunk 
of a man with one hand. 

ETHIOPIC : 

A 00 is indicated by a human figure with two hands, 
neck and head, Ka (3f) by a trunk of a man with one 
hand, Ta (z) by the trunk of a man, Ta Or) by the 
trunk of a man, Pa ( 5 ) by an eye, Sa 00 by a trunk of 
a man. 

HIMYRIATIC : 

A 00 is represented by the same figure as Ethiopic, Ka 00 
by the trunk of a body with one hand, Ta (z) by a human 
trunk or by a human figure, Tha 00 by a human figure, 
Pa 00 by an eye, Sa 0?) by a trunk. 

MOABITE STONE: 

The sound A 0*) is represented in writing by an eye, Ka 
(*ff) by a human trunk, Ta (z) by a human trunk. Pa 00 
by an eye and Sa 00 by a figure representing three 
celestial hills. 

PHOENICIAN : 

The sound A 00 is indicated by an eye, Ka (*ff) by a 
human trunk, Ta (z) by a human trunk, Ta (<t) by an 
eye, Sa 00 by a figure representing three celestial hills. 

GREEK : 

A 00 is expressed in writing by an eye, Ka 00 by a 
human trunk, Ta (z) by a human trunk, Ta 00 by an eye. 
Pa 00 by an eye, Sa 00 by a human trunk or by two 
mountains. 

LATIN = 

The sound A 0) is indicated by an eye, Ka Of) 
by a human trunk, J& ( z ) by a human trunk. Pa O) by an 
eye, Sa 00 by a human trunk. 
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GLAGOLITHIC : 

The sound A (^) is represented by the upper part of the 
human trunk, Ka (m) by the lower part, of the human 
trunk, Ja, (z) by two eyes, Ta (c i) by a jar, Pa (t) by an eye. 

HEBREW : 

The sound Awa (^) is indicated by the figure of the river, 
Ka (sfO by a human trunk, Ta (z) by a Jar, Ta (c?) by the 
sky. Pa 0?) by an eye, Ya Or) by an eye, Sa 00 by the sun 
on the hill. 

We have studied different varieties of alphabets and have 
seen all of them can be explained by the Tantric codes. 
Now we shall apply our theory to the words of the Indus 
scripts and try to decipher them with our clues. 


INDUS SCRIPTS. 



vrn ^ fin? — The 
Panam pau dwip. 

vm the 

Panam Payai dwip, 

toTw- the island 
of marketing. 


— eleven — ^ { 
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^ or 3f 1 2 3 4 5 ?l re— to divide, 
*f>«— a fool, pride, to protest. 

tf¥ 

4) (*tl) — honey. 2 7 

4^1 

re — to cook. 3 

^ 1 

re — upon (reversed). 4 


re— water, milk. 8 


re — dirts. 6 

flHlll 

the sky (reversed). 1 

'flu 

snr— the man. 8 

u @ 

re — the strength. 


( 1 ) ^T^fr (trunk)—' sf ; m*?— 3T, Z I (two rivers) vg [ 

( 2 ) iar — ' *T, c[ ; ^ (one) with upturned face— ^ i 

( 3 ) ^XcTT — a. leaf— q • cff^q— a tortoise— q | % 1 

( 4 ) — owe straight line — ^ I 

(5) iffa—a fish q I 

( 6 ) TOJ#— -a jar if 5 Vazra-Yupa— H, ST 1 

( 7 ) carrier of burden with a jar on his head 
— 4 ; ^Tft— four— qj I 

( 8 ) STOf-a branch of a tree— of ; three vertical perpen- 

dicular straight lines — *5 I 
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%ftq — the Bhu island. 9 


TO?* — harsh words (reversed). 10 


— the Natu island. 11 


TOlfa — the Pana island. 

A 

the road. 12 

^IliV 

qqw— the price. 

V '!!! A 

ire — one that dies. 1 3 


srer (^—honey. 1 4 

n\\& 

*Rq — the ruler of man. 1 5 

YVIH 

(reversed) made of grass. 1 6 

in 

q'qq — cooking. 

(9) 1%-xj— two Pas 
is called f 

from the ocean 

^r— 17 

two suns. The place covered by two suns 
The sun rises in the eastern side of the island 
and sets in the western side of the island in 


the western ocean, thus the island is covered by two Pas or 


two suns. 
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ft\X \ 4 

the subterranean well, the 
spring. 

Y ni!/$ 

5i*r one man. 

i^MAI 

qg ^ — the flesh. 


qftpq w — the drum, the amulet. 


*rq*f— cooking. 


*rs— valla. 18 

^ 1 

— both (reversed). 

V ll 

em 

grass, to go. 

\ m — a jar (colloquial — 

1 reversed). 

w — riches. 


(10) — a crab — \ 

(11) — a river — «T I lt is . symbolic) ; a ^°* m ^ * 

(12) XHTcfT — a leaf— q $ a holder of stick—' 9 ( 

(13) the seven tongued — K I 

(14) — the Vazra-Yupa— ' S 

(15) ^tT^rT — 2 l branch of a tree— t 

(16) — three strokes — H l a jar— Z I 

(17) ^ ; _the trunk of the body-* l qw^-the destroyer of 

five— q I 

(18) with erected hairs— <S l 
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•one actor, 


— (reversed) the blue 


(19) the three leaved—^ ; ftft— -a mountain' 

(20) a half-moon— q; * uj^r— -the cheek — •<& f 

(21) three heavens—^ ( 

(22) three mountains—^ S 

(23) the Vazra-Yupa— if, W I 
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Buffalo — si i Rhinoceros—^ i Man — : i Loin— ?r i z t The 
Jar — i «r i Fish — y i ^ \ Elephant — at i The trunk of a 
man— a I a I Tiger — w i Pasupati— *r i Goat — § t The 
reading is : 

m- cran 1 1 

The ( aquatic ) birds have 

covered all the water-ways. 


The above Sanskrit sentence deciphered from the 
Sivapasupati Seal of Mahenjo-daro does not comply with the 
rules of the present-day Sanskrit grammar. It is of archaic 
origin and correct in accordance with the Vedic usage.^ 
About this, Panitii also mentions: .( VW* > 

which is explained as iffrfWffw’trnat m 

■sri aarcsftfoafii atrsat’tf ^ ‘ 

of the grammatical rules means irregularaties of the 
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Vedic literature. It mentions that in the Vedic literature 
‘vibhaktis can be transfered from one word to the other 
in a sentence. According to this rule the Visarga of stit*. 
of the above sentence has been added to sm i 

From the above deciphered words we have seen that 
the language that is represented by the Indus scripts is 
Sanskrit. So, it fully substantiated our theory of origin of the 
script. Therefore we may say that it is in India where 
the script was discovered first. To substantiate further our 
theories we shall try to decipher the words of the most 
recently discovered script of Jaipur. 


THE JAIPUR SCRIPT 



Left to Right. Right to Left. 
X ^ X filpffc 

* at 

X "ft at M X Ocftss) walk 

t at *r % (fhrere) ssnlk 

^ sr (jfttsppir) 

*T <3 ^ »5 (sfkw) 


(4) For detailed discussion see appendix IL 
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The reading from both the ways gives us two sets of 
words. Moreover, there also may be other readings too. 
As for instance the c figure of !, 5, 6, 7 and d of 2 and 3 
have two readings and w i 

Now it is the work of the historian to find out whether 
these names occur in the history or not. But the last name, 
we think, tally with the name of Ramesis, an Egyptian 
pharoa. The Egypt was known to the ancient Aryas as 
‘Romaka’. So we may infer that the last name which 
means "the moon of the Roum" may be the name of the 
Egyptian pharoa Ramesis. 


line (I) (a) ^1— the sun — K I 

(6) ’spur.— the six faced—’ S I a trident— aft t 

(c) the Vazra-Yupa— ?T, ?! I 

(d) ssniR— the seedling—?, f ) 

(e) ^^cf-the six elevations — I 

line (2) (c) an elephant— a! 1 

line (3) (c) ’gaj— the bull — ar 1 t? I 
line (4) {d) the dog—' Z I ?f 

line (5) (a) iWWlRf — the set t>ng sun — I q? 

(d) sfft — the river' — «T ( 

line (7) (e) m—the bull— a; I tf^aR— five arrows—? I 
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CUNIFORM SCRIPT 

Quite separate from all other systems are three cuniform 
systems of alphabets which show no apparent affinity to any 
other known alphabets.! 

►>'! 'sr— — born of the mountain — ^ & 


J 


(!)•! 


V z — Mk — the mountain — z i z K i 3 I u 

\ 

^ — the hair standing errect — l a 




?— five arrows—? 1 3 1 t i 


^respc— eight arrows— § ( t according to 


(2) -I 


Ballhorn). i 

rraspc— five arrows—? I 'B i ^ t q 
?r- — — the trunk. — — z ; a 
4 *n si— arreT— the bough— 3f i Sh 

^r— mK — the trunk of the body— ^ i k 


"5"^ ^ faO — ^ — the Vazra-Yupa— »r, ^ — nue 


(1) Median. 

(2) Assyrian. 
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j The sound value of the Cuniform alphabets as discovered 

by the western scholars has been corroborated by the 
Tantras. 

From the above charts we see that all the alphabets 
of the world can be explained or deciphered with the 
help of the Tantric science of script. The Cuniform alphabet 
j which formed a distinct group among the alphabets can be ex- 

! plained also by the Tantric science of the script. So, it is now 

; easy to infer that all the scripts arose in India, India is the 

; birth place of the script and the Vedic Aryas have created 

the script to express their idea in black and white. We 
have seen there were independent groups of scripts, written 
with the help of different animate and inanimate objects, 
j But in the field of scripts we find that all these different 

! systems have lost their identity and, generally speaking, 

all the scripts are but conglomeration of alphabets of 

different systems of scripts. Only in one case we find 
that the integrity of the system has been maintained and 
that is the Cuniform system of script. In this system 
it is the arrow-head or spear-head which has been 
used in different arrangements. From the study of the 
Cuniform script we come upon a new clue to decipher 
the alphabets. Here we find different arrangements of 
the same number of spear-heads standing for the separate 
sounds. Thus a representation of five arrows stand for w, and 
% i This representation has solved a knotty problem in the 
decipherment of the Tantric script, because we are puzzled 
to find that the same object has been used to represent three, 
four or five sounds. As for instance wsk or the picture of ‘five 
arrow-heads' has been used to represent three sounds % 5 , and 
3 i and 5 has been represented in the Cuniform system by 
; two different arrangements while the arrangement of the five 

j arrows for the sound <3 is lost. In this way picture of the same 

j object in different arrangements or postures stand for different 
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sounds. Thus we find that these systems of pictographic 
scripts are interrelated and what is wanting in one may be 
supplied by the other. The Tantras, of course, are the 
greatest factor in the decipherment of the script, being the 
mother of all the scripts present on the globe. 

From what we have discussed above about scripts 
we sum up the conclusion in broad outlines as : 
The early scripts were pictograms. The pictographic 
scripts are not ideograms as held by some of the western 
scholars. As all the different pictographic alphabets can be 
explained by the clues preserved in the Tantric Codes 
we assume that they are of common origin. Moreover, the 
Tantric science of script has been proved to be correct 
as it corroborates the sound values of Egyptian, Assyrian 
and Chinese pictograms deciphered by Egyptologists, 
Assyriologists and Sinologists. Thus, we see, the Tantras 
contain the universal science of script-building. 
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Chapter IV 


THE TANTRIC DEITIES AND 
THEIR RELATION TO THE VEDIC GODS 

From cians to communities and communities to a nation, 
the change in the society did not come at once. 
The process took a long time. In the beginning 
the three communities Deva, Manusya and Rak§asa 
combined to form the Arya nation with a standardised 
culture. Other communities joined gradually. The 
process of unification went on and in course of 
time even after the Buddhistic regime the independent 
communities were absorbed in the Arya nation. We 
have seen before how the three community-dialects 
of the *Deva, Nara and Raksasa combined to form the 
Sanskrit language — how the sun who was at first a clan god 
became a community god and finally was identified 
with the supreme god of the Vedic Aryas, the 
supreme deity, in whom were merged all the clan 
gods called by different names in different clans, 
such as Indra, Mithra, Varupa and various other 
names. In the Vedas we find the Arya R?i re-iterating 
the principle of unity, the fundamental characteristic of 
the Aryas, again and again to silence the notes of discord 
among the diverse clans that tried to raise their heads now 
and then even after the amalgamation of communities to 
form a nation and declaring in a forceful voice : ‘He who is 
the Lord of the universe has been called Indra, Mithra, Varuna, 
Agni, the beautifully feathered heavenly bird Garutman and 
MatariSvan. These are but the various names of the one 
and the same supreme deity given by different sages.' In 
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the later Vedic period we find that the plan of amalgamation 
has been nearly carried out and the different clan gods 
retained their existence only in different names of the one 
supreme God. 

In the Vedas the supreme deity is the male principle of 
the universe. It is striking that in the Tantras the supreme 
deity is the female principle. In the Vedas we get only one 
reference of a female deity, the Aditi, while the Tantras men- 
tion a host of female deities. While the Vedas mention 
Mithra, Varurja, Agni, Indra and a host of male deities, the 
Tantras mention the Kali, Durga, Kuiakundali, Chandi, 
Vairavl and others. Thus we see that the conception of the 
universal spirit as a male principle was changed in the hands 
of the Tantric Sadhakas to a female principle. 

In the Tantras we come across the male gods, the 
Siva, Sadaiiva or Mahakala Vairava, and female goddesses 
the Sakti, Kali, Tara etc. The Siva is the supreme 
deity. He is formless and nameless and beyond all 
gunas and activities. He is an all-pervading existence, 
infinite and unconditioned. No colour of activity 
can taint him. He is the repository of all the contra- 
dictory qualities. He is beyond all phenomena and yet the 
source of all phenomena. He is the Brahman — the 
existence, knowledge and bliss absolute of the Vedantins. 
His Tantric code is Houng (ff°) which means the 
sky. Hence the Siva is the sky, the Dyava of the Vedas. 

In ancient times there was worship of a mother 
goddess along with a male god. In the Vedic period she 
was worshipped as the Aditi, the divine virgin in India. In 
countries out side of India and around the Mediterranian 
seas she was worshipped as a virgin like Isis in Egypt, Isthar in 
Babylonia, Cybele in Phrygia, Aphrodite in Greece and 
Astartes in Cyprus. The divine mother was conceived in 
all these cases as a virgin. She gave birth to the first god 
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by immaculate conception. All the above mentioned virgins 
have been unified in the virgin Mary of the Christians in 
the west, while in India the Vedic virgin Aditi has been 
merged into the mother Kali who is called by various names, 
such as the Uma, Tara, Durga, Kulakundali etc. 

The Aditi is the Prthivi of the Dyava-Prthivi. Her children 
are the Adityas, the bright spirits. In post- Vedic period 
her functions were divided in her relation to the rising and 
the setting sun. She retained her name in relation to the rising 
sun, while in relation to the setting sun she took the new name 
Diti. Thus, the Diti, a hitherto unknown goddess, appeared 
in the pantheon of gods in the Puranas. As a contrast to 
the Aditi, the Diti was conceived as the mother of all the evil 
spirits, the Daityas. Being connected with the setting sun, the 
Diti automatically appeared as a deity who caused the death 
of the sun. The Diti therefore was called the destroyer and as 
such was depicted as dancing over the dead god, the sun 
who went down beneath her in setting. She brought night and 
consequently the darkness, hence she was depicted as a black 
goddess and is called the Kalaratri and the Maharatri in the 
Chandi. She danced in company with evil spirits that came 
out in the night. From the physical phenomena of darkness 
and brightness, the setting and the rising of the sun, further 
finer conceptions came in. Darkness was compared with 
ignorance and brightness with intelligence. The black 
goddess Diti, therefore, was called the creator of ignorance 
and destroyer of knowledge. The Aditi who brought up the 
sun in the morning spread brightness all over the world 
and being the revealer of objects was called the creator 
of knowledge and destroyer of ignorance. Thus both the 
deities Diti and Aditi who were conceived from one earth 
goddess with two different phenomena were worshipped 
among the descendants of the Vedic people as representing 
the two opposite forces, light and darkness, creation and 
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destruction, life and death, knowledge and ignorance. 
During the age of the Tantras the two deities were again 
unified and the unified deity came to be known as Kali 
the mother. When she puts forth life she is Aditi 
the creator and she is the Diti when she brings down 
death on the earth. The Aditi, Diti, as well as the 
mother Kali, all have their Tantric codes meaning the 
earth. Thus while the Aditi and the Diti have their earth 
codes in Long (4 ), the mother Kali has her earth code in 
Kling ( art' ). It is now clear how the earth goddess 
of the Vedas, the Aditi or the Prthivi, undergoing different 
phases of evolution, has been transformed finally into the 
mother Kali. The Vedic deities, the Dyou ( dt: ) or the sky 
and the Prthivi, are still retaining their existence in the guise 
of the Tantric deities, the Siva and the mother Kali. 

There is a conception of a second female deity who is 
called the Sakti. The Sakti is the deity conceived from the sun 
and not from the Prthivi, the earth. The Kali is the deity 
conceived from the earth. So, the Sakti is not akin to the 
mother Kali. Her difference from the Kali is distinctly 
shown in her codes Hring C#t'), Kring (#'), A Qz), 
Ka Of), E (?), Ai (v), Kha Osr), R (O and Hosou (?€t), 
which are not the earth codes. These codes of the Sakti 
represent the three deities, the sun, the fire and the water 
or the Soma. The first four codes represent the sun, 
the last two the water and Ai (§) and Kha Oar) represent the 
fire. These three deities of the Vedas are actually the 
three manifestations of the one god, the sun, with the two 
aspects of male and female. The fire and the solar codes 
represent the male aspect of the sun while the Soma or water 
represents the female aspect. The Sakti is therefore a 
composite of the male and the female principles like the sun. 
This composition of the two has been well illustrated by the 
Tantras when they compare the Sakti with the seed of 
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lentils which possesses two equal halves within one sheath. 
The male and the female principles of the universe 
represented by the Sakti are as inseparable as the fire and its 
consuming power or as the sun and its energy. The Sakti has 
been depicted in the Tantras as the Ardha-Nariswara, the 
half-male and half-female form. In the female aspect the 
Sakti is the mother of all life and in the male aspect the 
Mah&kala Vairava the father. This conception of the two 
in one has come down from the Vedas where the 
sun and its energy are taken to be one as we find in the 
expressions and etc. 

The two aforesaid female deities'Tave created confusion 
in the minds of the later descendants of the Aryas and they 
made confused remarks about the two — now about the Sakti 
and then about the Kali. This erroneous view caused the 
people to designate the Sakti as the Kali dancing on the dead 
god. The dead god, as we have seen before, is not the 
sky, but the sun ; hence the dance of the Sakti on the dead 
sun is incompatible with her actual nature revealed by the 
Tantric codes. The dancing goddess over the dead god 
is the Kali with the earth code and the dead god is the sun. 
In this respect the Sakti becomes the dead god upon whom 
dances the mother Kali. Moreover, the dead god is not 
the Siva, it is SadaSiva, the Mahakala Vairava, the Vedic 
Rudra. The Vedic Rudra who plays the role of the Sakti 
in the Tantric literatures is actually the son of the mother 
Kali, the earth, from whose womb the said god comes 
out in the morning. The Sakti, the sun, plays in the ocean 
of the sky which is called the Siva. The Sakti, like the Gayatrf, 
brings life on the earth as the morning sun by 
resuscitating the universe from the sleep which resem- 
bles the death. She preserves the earth as the midday sun 
and destroys the universe in the role of the evening sun 
which by setting brings sleep or the diurnal death. From 
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this phenomena the theory of the creation and preservation 
and destruction by the one and the same deity dawned 
upon the minds of the Aryas. In course of time these three 
phases of the solar existence in the sky were personified 
and called the Brahma, Visnu and Rudra. 

The Dyava, Prithivi and the sun, the three main deities 
of the early Vedic periods, thus entered to form the 
Tantric pantheon of the gods. Different in names and 
forms the Tantric deities retain their Vedic nature in their 
secret or code names. Thus we find that the Siva repre- 
sents the sky, the Kali the earth and the Sakti the sun in his 
three-fold manifestations, the sun, fire and rain, 

Being the Dyava of the Vedas, the Siva is conceived 
as an abstract existence. The Siva being beyond all 
names, forms and attributes cannot be worshipped. 
The human mind can not reach that abstract conception. 
The Tantric sages therefore conceived Sada&va, the 
Mahakala Vairava, a god with the solar code Hring (#*) 
and Pa 0*). He is confounded with the Siva and wrongly 
called the Siva by a great majority of the people. But 
in fact he is the Rudra of the Vedas, 

The phenomenon of the five faces of the Sadasiva is also 
traceable to the Vedic Rudra. The five faces, Sadyajata 
Tatpurusa, Vamadeva, Aghora and l^ana of the Sadasiva or 
the Mahakal Vairava, correspond with the five faces of the 
Rudra. The apparent difference in the names of the faces 
of the two deities are very superficial, the names of the faces 
of the two gods being synonymous. While the Sadaiiva has 
his eastern face Sadyajata, the Rudra has his eastern face 
in the Agni. The Agni is the Sadyajata in the Vedas. The 
south face of the Sadasiva is the Tatpurusa and the south 
face of the Rudra is Indra. The Rudra is the Tatpurusa in the 
Vedas. The western face of the Sadasiva is the Vamadeva 
and the western face of the Rudra is the Varuna. The Varna 
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is the Varuna' says the Brahmanas. The northern face of the 
SadaSiva is the Aghora and the northern face of the Rudra 
is the Soma. The Aghora means darkness and the Soma is 
the cloud that produces darkness. The upper face of the 
Sadasiva is the Isana and the upper face of the Rudra is 
Brahmai). ‘The Isana is the sun’ says the Brahmapas. 
‘Brahmana is the Aditya' says the Brahmapas. 

The eight murtis of the Mahakala are nothing but the rays 
of the sun scattered in eight directions. These rays are 
personified in the Tantras. The Mahakala who is the 
Vedic Rudra surveys the universe by his eight forms, the 
earth, water, fire, Vayu, Ak.asa, Jajmana, Soma and the sun. 

The Mahakala measures Kala or time in his role of the sun 
by his diurnal movement. The Mahakala destroys or darkens 
the world by his setting in the evening, enlivens it by its rising 
in the morning and preserves it at midday. The Mahakala 
of the Tantras may be further compared with the Vedic 
sumgod Rudra. Like the Rudra he is easily propitiated. He is 
the A§utosa, or the easily satisfied. A few Vilva leaves, 
a pinch of rice, and a palmful of water are sufficient to 
satisfy him. No caste, no sex, no age, no creed is a bar to 
propitiate him the ever merciful. 

Like the Rudra the solar deity, who is worshipped on the 
Yupas, the Mahakala is worshipped on the Sivalinga. The 
Yupas of the Vedas and the Sivalingas of the Tantras are 
similar in origin and functions. The Pranto$ini says : 

areT wh fsra : i 

wifci: ^f*. i 

wi% i 5 

'In the root of the Sivalinga sits Bhagavan Brahma, at the 
middle sits the Visnu, on the top sits Sambhu the fiery 
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destroyer and king of Pasus, seers (with his head projecting 
outside). Hence, such a Linga which represents the 
Surataru (sky-tree) must be installed in every house.’ In this 
quotation we find that the Sivalinga has been called the 
Surataru, the celestial tree. This celestial tree has been 
designated in the Vedas as the Vanaspati and is popularly 
called the sky-tree. As a seat of the deity it is similar to 
the Vedic Yupas, the representation of the sky-tree. The 
Vazra on the top of the Sivalinga further illustrates its 
similarity to the Vedic Yupas, because this Vazra resembles 
the Yupa-kataka. Like the Yupa, the Sivalinga also is made 
in various forms and out of various materials. The most 
peculiar features of these materials are that like the Yupa. 
The Sivalinga is also made out of the wood. 6 — 

Prefer' Christ: i In this respect too, the Sivalinga 
resembles a Yupa. Swami Vivekananda in one of his 
discourses supports this view and expresses that the 
Sivalinga might be the representation of the Vedic Yupa. 

We now come to another phase of similarity between 
the Vedic and the Tantric gods. We have seen that the 
sun was worshipped as a snake in the Vedic period. The 
same thing is also seen in the Tantras. The Tantras also 
prescribe the worship of the serpent deity Kulakundali. 
The serpent has its code of fire in Thah fa). The fire being 
a representation of the sun, the serpent with a fire code 
stands actually for the solar deity. This serpent shape of the 
sun that entwines the Sivalinga in three coils is the represen 
tation of the KuSa rope that entwined the Vedic Yupa in 
three circuits. This Kusa rope actually stood for the three 
manifestations of the solar deities Brahma, Visnu and Rudra. 
In the case of the Sivalinga too, we have found proviously 
that the three gods Brahma, Visnu and Rudra sit in the three 

( 6 ) p. 252 . 
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parts of it. The downturned head of the ^ivalinga in the 
Mul&dhara with the Kulakundaii asleep, represents the sky- 
tree in its nocturnal phase when it goes down headlong with 
the Rudra sitting on its top. The head of the Rudra 
automatically goes downwards. This nocturnal phenomenon 
of the setting sun and the sky-tree gave rise to 
the idea of the downturned Sivalinga with the sleeping 
deity Kulakundaii, with her head put on the apex. The 
night is dark and the sleeping time for the sun, hence 
it is conceived that the individual soul represented by 
the Kulakundaii is sleeping being covered by the darkness of 
ignorance. 

There also arose many other conceptions from the 
phenomena of the sunrise and sunset. These phenomena, 
though originated separately, have been studded together 
later and quite a new theory has been put forward. Thus 
the Satchakra, Ida, Pingala and ' Susumna, all separate 
conceptions regarding the solar phenomena, have been 
grouped together with the conception of the solar serpent 
Kulakundaii in laying out the Tantric philosophy of 
emancipation. 

The Satchakra means the earth, because it has the earth 
code in Da 0?). The piercing of the Satchakra, therefore, 
is the piercing of the earth by the sun in the morning. 
The Ida is the earth because its Tantric code is La (sst), 
which is an earth-code. The Pingala is the sky because 
its code is Houng (^Tf) meaning the sky. The Sumana 
is the sun because its code is E Os), the fire code. The 
fire and the sun being identical the Sumana is the sun. 
In these, conceptions the Vedic deities, the sun, the sky and 
the earth play all the parts. 

The Tantras state that the way of Ida and Pingala is a 
path of continuous flux. The individual soul cannot be 
emancipated from this eternal coming and going through these 
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two routes. As the sun rises in the morning and travels by 
the sky which is the Pingala, and then sets and travels in the 
underworld which is Ida or the earth, the individual soul 
comes and goes through births and deaths. The sun who 
is compared to the soul is called Sumana. This Sumana or 
the soul travels by these two routes from eternity to eternity 
and there seems no getting out of this path of the eternal 
flux. The later Tantric philosophers, who gradually lost 
the clue to the fundamental principles on which the Tantric 
rites and rituals were built, put forward new and novel 
interpretation of the old Tantric conceptions. They threaded 
together all the above conceptions of the solar phenomena- 
The meaning of the Satchakra was changed to six circles and 
an imaginary meridian path that lies flat on the earth was 
conceived for the Sumana which was called the Susumna- 
vartmana.They laid the six imaginary circles in this Vartman 
or the path. These six concentric circles represents the six 
intermediary stages or mental planes on the course of the 
evolution of the soul. The soul leaving the path of the 
Ida and Pingala, the path of the eternal flux, travels through 
this meridian passage the Susumna-vartman and gradually 
pierces the Chakras, which are mental planes, one after 
another and reaches the highest illumination by the piercing 
of the Ajfiachakra the last and finest bond of ignorance. 
As on its way the individual soul progresses by piercing the 
Chakras one after the other, different realms of existence 
unfold themselves and appear. 

The above conception of the soul's eternal coming 
and going, has been based on the sun's eternal rising and 
setting. The sun rises daily on the cdlestial tree and sets 
after completing the heavenly circuit on that tree, which 
goes /with its head downwards in its circular movement. 
The phenomenon of the eternal flux of the soul that is 
connected with this celestial tree which is called A^vattha 


THE SGVEDIC CULTURE OF THE PRE-HISTORIC INDUS 

( ) has been narrated in the Katho-upanisad ( ) 

and Gital ( Jfttrr ). There it is said that the relation with this tree 
of light which has its root in the Heavens and the branches 
downwards, is the cause of the eternal flux of the individual 
soul. The individual soul, which is compared with the 
solar deity, that takes refuge in this celestial tree of light 
or world tree, cannot think of getting emancipation from this 
celestial tree of light which always move in a circle, and from 
a circle there is no way out. But when an individual 
soul being dissatisfied with this eternal coming and going, 
gets tired of it and wishes to put a stop to this and gets 
down from this tree, which we call world-tree, then by 
this non-connection — non -attachment ( ) to the 
world-tree he forfeits all the future coming and going and 
walks in the straight meridian path, called Susumana 
Vartman in the Tantras, that 'pierces the circular path of 
Ida and Pingala, at their conjunctions both-ways and gets 

emancipated. This point of conjunction of Ida and 

Pingala. which the individual soul pierces is called the 
Ajnachakra by the Tantric. After piercing of this 

Chakra no bondage remains and the freed soul enjoys 
eternal felicity and happiness and swims in the ocean of 
eternal existence, knowledge and bliss ( ), never 
again to be fettered. 

The individual soul has been conceived in this 

phenomenon as a snake who is sleeping in the Muladhara 
with its head put on the apex of the down-turned 
Sivalinga. Thus we have seen from the above discussion 
how the sun, who was represented in the Vedas as a 
snake, and as three circuits of a Kusagrass of the Yupa, has 
changed itself to the Kulakundali in the time of the 
Tantras and together with other separate and independent 
solar phenomena gave rise to the aforesaid philosophical 
conceptions.’ 
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The sky-tree, the seat of the solar deity, and its 
symbol, the Yupa gave rise to various other conceptions 
besides that of the Sivalinga. The Marjdala, Mandira, 
Yantra, Ghata and Pratima are actually the represen- 
tations either of the Vedic group of the Yupas or of the 
central Yupa. The Mapdala and the Mandira are the 
representations of the groups of the Yupa, while the 
Sivalinga, Yantra, Ghata and Pratima are the symbols of 
the central Yupa. Like various arrangements of the Vedic 
Yupas which are used in different sacrifices there are many 
varieties of the Yantras which are employed in the worship of 
the different Tantric deities. In the following chart the Sarvata- 
bhadra-Mandala represents the Vedic group of twenty one 
Yupas, which were used in the time of the A^vamedha 
sacrifice. The Panchavja-Mandala aptly symbolises the group 
of the five Yupas used in the time of a Vfsotsarga. The 
Yantras are the plane representations of the central Yupa. 
The eight petals of lotus in the Yantra represents the eight 
angles of a Yupa which was its universal aspect, while the 
circle, triangle and hexagons represent the top of the central 
Yupa. 

The Ghata is &■ pitcher full of water with a mango twig 
put into it. The pitcher is put at the centre of a square with 
four sticks at the four corners entwined by cotton strings. 
These outer four sticks represent the four outer Yupas, the 
mango twig, the central or VazraYupa, the fruit over the twig 
the sun and the Ghata, the ocean of the sky. The Pratima is 
the human figure of the deity. It corresponds to the central 
Yupa being the seat of the deity. The worship of the 
Pratima came into vogue in the later Brahmanic period when 
the Aryas used to cut human figure seated in a 
house in the upper end of the Yupa. This conception 
was the seed of the future temples of gods and goddesses. 

The sacred tree, represented by Yupa, which is the habitat 
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or dwelling of the deity gave rise, in the course of time, to 
temple. We know that the Jehova of Moses was "He that 
dwelt in the bush.” This haunt or home of the god was - adored 
and offering were put beneath it. "The solitary tree standing 
in Attic field and worshipped as the sacred habitation of 
the god was in all probability the earliest Greek temple, the 
forerunner of those marvellous edifices which have aroused 
the admiration of every subsequent age." This conception 
of a temple as the habitat of the god did actually arise 
out of the primitive tree and tree trunk worship which were 
thought as haunted and inhabited by the god. In some 
places the tree trunk was given an actual human form to 
represent the deity. The most interesting and unexplainable 
phenomenan is connected with the carved fig tree of the 
Sieillian peasants with three legs. 'A right holy precincts 
runs round it, and a ceaseless stream that falleth from the 
rocks on every side is green with laurels and myrtles and 
fragrant cypresses." 

This custom of carving a tree into the semblance of a god 
and subsequently worshipping it as his sanctuary or symbol 
was current in many parts of the world. It is said to have been 
a practice amongst the Druids. When an oak tree is dried, 
it is stripped of its bark and is shaped into a pillar. Pyramid or 
a cross, and is continued to be worshipped as an emblem of 
the god. The three footed tree of the Sieillian peasant, which 
represents their god, symbolises the three stages of the sun in 
the sky, the three footed Asva as well as the three footed 
Vamana, incarnation of the God Visnu. Thus, we see that the 
tree worship is connected with the sun worship. This view 
is further supported by the fact that 'the winged circle, in 
conjunction with the sacred tree, in Assyrian pictures, 
represented the primeval cosmogenic pair, the creative sun 
and the fertile earth, and was a divine mystery of 
generation.' '-T' ' 
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.* fa any case the final conclusion arrived at is that the tree 
worship was connected with the sun-worship and the tree 
was thought as the dwelling place or dwelling house of the 
solar deity. In course of time this crude cenception gave 
rise to a dwelling house of the worshipped deity which 
was the temple. For sometime past 1 was looking for a 
solution to the problem of the appearance of the temple 
with perplexity. Now, it is clear that it is the solar-residence, 
the celestial tree, what has become the temple, after passing 
through gradual processes of transformation. It was first 
changed to a trees-stump or pole, which is called Yupa in 
India. In India, therefore, this Yupa is the forerunner of 
temples. In the Brahmar^as we read : The Stupa is nothing 
but the Yupa/ Thus, we find another link in the process of 
the transformation of the celestial tree to the temple. In this 
respect the Stupas of the Buddhists are the representatives of 
the Vedic Yupa, and lie between the Vedic Yupa and the 
temple. 

This Buddhistic stupa in the course of time has been 
transformed to the magnificient temples of India. It should 
not be assumed that the Buddhists were the first builders of 
Stupas. The existence of the Stupas in the pre-Buddhistic 
period is proved by the presence in the Brahmanas of the 
mention of Stupa and that also as a variety of the Vedic 
Yupa, The octagonal shape of the plinth of the 
Chaukhandi Stupa of Saranath amply testifies to its Yupa 
nature, because Vedic Yupas were, made octagonal. 

The construction of the temples with five, nine, thirteen, 
seventeen and twenty-one odd numbers ofChudas reminds 
one of the odd groupings of the Yupas in a sacrifice. 
The temples may be taken as the solid representations of 
the group of the Yupas, while the Mandalas are the 
diagramatic representations. 

Thus we find how the Vedic conception of the sky-tree 
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and the Yupa have been transformed to the ISivaliriga, and 
gradually into the Mandala, Yantra, Ghata, Mandira and 
Pratima. 

. On the point of regard towards the woman, as we have 
seen before, the Tantras voice the Vedic injunction. The 
Tantras have reinstated her in her former glory. She is 
adored as the earthly manifestation of the mother Divine. 
She is not deprived of her rights to be an Acharya and 
confer the Diksa, which is the greatest honour to a human 
being. Thus in upholding the Vedic conception the Tantras 
follow the Vedas, thereby we can conclude that the Tantras 
are of post-Vedic origin. Hence, the presence of the 
Tantric deities, and the Tantric script in the Indus cities, 
prove once for all that the Indus Civilization was post- 
Vedic, and not pre-Vedic in origin and the Aryas were 
the founders of the city. 
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Chapter V 

The Egyptian Hieroglyphics 

The discovery of Egyptian Papyri gave a great 
impetus to the Egyptological reasearch. Egyptologists devoted 
■their heart and soul to unlock the door-way of that ancient 
cave of wisdom. In course of time they discovered the 
‘Rosetta' stone. With its help they tried to decipher the 
hieroglyphical characters, and to speak the truth, they have 
succeeded in deciphering, some at least, of that ancient 
picture-writing. But unfortunately they could not decipher 
all the pictures and consequently they thought that the 
Egyptian hieroglyphics were ideo-phonetic— partly phonetic 
and partly ideo-graphic in nature- This conclusion 
made them toil in another field and they nearly 
succeeded in recording the names of all the ideograms which 
could not be deciphered in their phonetic values. So, 
in fact, the study in the Egyptian hieroglyphics have 
been, since then, an intellectual gymnastic. For instance, 
in a whole sentence, as deciphered by the Western 
scholars, there are two ot three alphabets with phonetic 
values and remaing pictures have been deciphered as 
ideograms and their names have been put down besides 
these phonetic values, thus imparting quite a quaint and 
fantastic appearance to the whole structure. The greatest 
achievement, however, of the European scholars, in the 
field of Egyptology, as we have said before, is their 
success in collecting the probable designations of nearly 
all the hieroglyphical characters. This effort on their part 
has been, in the opinion of the present writer, a very 
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nice piece of pioneering work, with the help of which 
the decipherment of these picture has become easier. 

The Tantric codes, on the otherhand, is the only 
clue, as we have seen, to decipher all the picture .words 
or pictograms. 

In the following pages we shall try to apply the 
Tantric code to decipher some of the Egyptian hieroglyphics. 


Egyptian name Pictogram Tantric name 


Sound value 


Khepra — 

■ m 

WTO 

— 

% 


Xut - 

n 

— ( m 

— 



Rit — 

- 


— 

if 1 

% 

A - 

L- f] 

— to: 

— 

^ I 

if i 

Ari — 


— 

— 

*T s 


Nut — 

a 

— gfe 

— 

*r i 


Neteru — 

CJ 

— %ctt (srrar) 
a flag 

— 

^ i 

1 

Maat — 



— 

^ i 


Mut - 

\ 

m 

— 

Z 1 


Ba - 


— *t: ( ) 


^ i 

1 
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In the above chart the similarity of the Tantric and the 
Egyptian nomenclature of the picture is very striking. While 
a rectangular figure with opening below has been designated 
as Xut, in the Egyptian language, the Tantra designates the 
same as "Xudha ' a derivative of the word Xut ( •srj ). The 
alphabet for which this figure stands is * (V). The letter 
n ( V) is a water-code and the picture may be recognised as the 
celestial tank with the lower base open, through which the 
rain falls. The figure of a woman has been designated as 
Nut in Egyptian and Nuti ( gfit ) in Sanskrit. The figure 
stands for the alphabet ^ (N). This alphebet is a code for 
the sky. We know that the goddess Nut of Egypt is the 
sky-goddess- The figure of a crane stands for the sound 
V (V), A (V) is a water code. Being an acquatic bird 
it rightly represents the water. The figure of a seedling 
stands for the code s (E). It is called Sutten in Egyptian and 
Sutrama tpmrT in Sanskrit, ^wt means the thread-like spirit 
that inhabits the body. The alphabet for this pictogram 
represents fire. The fire was ignited by the rubbing of two 
pieces of wood in the Vedic India and the Aryas 
thought that the fire resided in the wood just like a 
seedling resides in a seed. Moreover the ignited fire, in its 
primary stage was very small and resembled a seedling. 
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Egyptian 

name Pictogram 

Tantric name 

Sound value 

Hetep 



— 1 

Anet 

1 f~ 


— t t 

Neteru 

— CjCjCj — 

feNr 

— \ 

Mit 

- Hi 

fet (feit). 

— 

Ab 

An 

HI 

-A- “ 


— <=m % 

— t i \ m \ sf 

Sura 

- O :|; 

w. 

— qr i ^ i if 

Abtak 

- quo - 


— *r 

N 

u 1 

- V- 

III ~ 

HI 

— *£ I 3T 1 € ! ¥ 

Neb 

- o - 


— ‘ H) 


In this chart the square figure named Hetep in Egyptian 
and Heti (f fir) in Sanskrit represents the sound Fat (qr£). 
Fat means fire* This square therefore is the diagram of the 
fireplace of a Jajna. The figure 'of a jar with water coming 
out of it is Ab in Egyptian and Apah (w.) in Sanskrit and 
stands for the alphabet ¥ (V). ¥ (V) is a water code. The 
word Apah ( ) also means water. Thus we find that 

the pictograms or the Egyptian hieroglyphics actually stand 
for specific alphabets, they are neither ideographic nor 
ideo-phonetic in nature, they are purely phonetic, 
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The Conclusion 

In our , study into the culture of the pre-historic 
people inhabiting the fertile valley of the Indus we 
have began by comparing the two great literatures of the 
Aryas the Vedas and the Tantras. The first chapter of the 
book has been devoted to the study, of the Vedic deities 
and rites. The second, third and the fourth chapters have 
been, practicaly speaking, devoted to the study of the 
Tantric deties, rites and language. In our survey of the Vedic 
rites we have found that the word Asva has been used in the 
Vedas to mean the 'Sun' and not the ‘horse’ as we now 
understand by the word. In the preceeding volume 
we have tried to prove this. In this volume we have 
dealt elabontely the question and with references culled 
from the Rg-Veda, Yajurveda, Brahmanas, Upanisads and 
Puranas we have established our theory, "the horse 
was unknown to the Vedic people.” We have further 
added an appendix on Aivamedha in which we have 
explained the major portion of the stanzas dealing with 
Asvamedha. Our conclusion about Asva cuts to the root 
to all the mushroom-theories about an Aryan immigration 
• near about 1500 B. C. The absence of the horse therefore, 
from the pre-historic Indus cities is a strong proof of the 
Arya or the Vedic origin of the civilzation. 

The imagery tree of light called Vanaspati in the 
Vedas, Vilva, Udumvara in Puraijas, Kalpalatika, Kalpabriksa 
and Alaklata in the Tantras has a great influence over the 
ancient as well as the modern Indian culture. Being the 
seat of the sun it has been represented by Yupa in the 
Vedas and Sivaiinga Ghata, Yantra and Pratima in the 
Tantras. Indus finds show clearly the presence of the 
Yupa (fig 531, plate CIV) Yantra (fig 26N. PI, XC III) 
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and Sivalinga, hence, the finds betray the eixstence of 
the Vedic people in the region. 

The Vedic people worshipped the sun as a snake, 
a bird, a bull, and a buffelo. The Tantra also corro- 
borates the Vedic conception by its codes. Thus the snake 
has a fire code in w The bird Syena Garutman has 
its code of fire in % the fire being the earthly manifestation 
of the sun, fire and the sun are the same. The bull has its solar 
code in The one horned animal recognised as Unicom 
has its solar cods in % The Buffelo has its solar code 
in The religious symbols, Bull, Buffelo, and the one horned 
animals were therefore the symbols for the sun. Their 
presence is a strong proof of the Arya occupation of the 
Indus cities. 

The mother earth was worshipped as Aditi in the 
Vedic times. She is the mother Kali of the Tantras 
with the earth code iff. Her presence in the Indus 
cities cannot be denied because her picture with a tree 
coming out of . her genitalia has been unearthed. The 
tree is nothing but the symbol of the celestial tree of light 
over which the sun ascends daily. Her presence in the 
ruins of the early -civilization proves the Vedic origin of 
the culture of the people. 

The final and surest proof of the Vedic origin of 
the city and culture is the script. In our investi- 
gation we have found that the Indus script is the forerunner 
of the early Indian script called Brahmi, The language 
deciphered with the help of the Tantric codes proved 
to be early Sanskrit. Therefore we confidently conclude 
by saying that the Indus civilization was Vedic in 
origin. 

As a side issue we have found out that the alphabets 
were first discovered in India and Tantras are the record 
of that discovery. The Jaipur script is the exact 
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representation of the Tantric alphabets, Egyptian comes 
next. Then comes Indus and lastly the Chineese. The 
Cuniform alphabets of Persia Media and Assyria 
also yeild to the Tantric way of deciphermnet. So, it 
is proved beyond doubt that the Vedic Aryas were the 
inventer of the script. 


Appendix I 


ASVAMEDHA 


sisrastf wftffi srawr i go no gra. 
q: stgq( (day) ??: % (yours) (in one year) ?rl|?n 

(manifestation) (was) I 

“What is Ahan (a day), is a year of your manifestation/’ 
Here, we come across the idea that a solar year is nothing 
but a day. Similar reference is found in the Brhadarapyaka 
Upanisad too in the following passage : 

f stt sra&ft n ^ ^ misfit i 


It is this A^vamedha (Sun) that gives heat and light, his 
self (life) is one year, f » stT® 

sW i qifsftor 

crssnsqr^FrFTOt^ arsnq^ wdr i The day is born before 
the birth of the Asva, from the eastern ocean. The night is 
born after him, from the western ocean- (see Rg. C. p. 3 1 ). 

pifar m 'SR’cr qfcrsgq: tfanlr i g.«r 

3! arals^q: « 5T° That sun is the 


Bradhna'Aru?a— The scarlet coloured great one. (See 
Rg. C. p. 21). 

^Rrts^snorlqit n?n ys q*n 

snra&nfiw i go *qo 

*r sn^Tsr ^ tig i to no n * u n^n 
Sky is the Indra. 


ism gar ^T5ct^JFt: | 5To 

All the Devas reside in Indra. 

Indra as the sky is the abode of the Devas. Hence, the 
above quotation may be translated as: The Asva who was 
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j called Vita entered the lovely abode, the self of fndra. By 

j this our hymns he will come back again." Self of the Indra 

| is the sky, here it is the western horizon, where the sun is 

setting. It is the allegorical representation of the sun-set. This 
| setting of the sun is called its death, e.g. aRstftra : ( snf^T ) 

gsra sn ^iwr at$p?g drewr 

t #o The Chandahs are Devikas 

or wives of Devas. argon qgff \ mo To :*i<U 

| Gayatri is the wife of Vasus. § stlcT: wc*f I 5T» 

The morning sacrifice is observed by Vasus. 

ferjf <Ieft I nlo Tri§tup is the wife of 

Rudras. i^T^T TTr'anfept m$f I to 

The midday service is observed by the Rudras with offerings 
put in eleven clay utensils, 

splcft sraHH^SE^iTo ^RHI^ot Jagati is the western horizon 
5 flTt*nf^TRi «T^t I tto 50 Jagati is the wife of Adityas- 
«n% 5 rp gtN ^ I 5T0 ismwH The Adityas observe 
the third or evening service. 

"The Vasus please you by their wife Gayatri, Rudras by 
their Wife Tristup and Aditya's by their wife Jagati. The 
word Chandah ( ) has double meaning. It may mean 

the metre, as well as the wife. In the Vedic rites, it was the 
wife of the sacrificer that first of all offered Soma-juice and 
; seat to the solar deity. The above quotations indicate clearly 

j that the Asva or the solar deity is offered Soma-juice 

by the wives of Vasu, Rudra and Aditya. 

Trfsrtratg fwfs^i i go *ro 

i few— SjgT I srafe— TOT*ll> I f^T^— I 
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Slilr ffft fto VW I *tfft § fotff35T— t® 

I feilwrsT- to 3,1 wm 

The rain is Pupvachitti, the A§va is a big bird, the sky 
is Pilappila and night is PiSangila.” 

qi ^n 3 

qr *3 sci^t fri 'rffetgfir: s r \[ i \ 
sftisnfsr^n 

wf t srfftcrt t)s4 ( 3ig ) "reft 1 sr® s«rw 

aife ( sr^ ) 

"Ye Vayu (sun) thou art the destroyer fire, ye are pro- 
pitiated by the offering of a black-necked goat and the 
Soma poured from a pot made out of the Nyagrodha 
tree, when thou art seated on the £almali (Yupa). 

shifter) ?sr, srefttt ?%iht ?sr » stfcr srqgarcgsn 

sftsrs^nwt i go «fo 

?*r-?r wt gft ?sr srt ^ ^rrasrfti nt® go ^5 
aw) *n snf^r gtr *?r 1 a® <utmm 
ajfiter— ajsrffr— to worship, to adore. 

*%r sro q 5 TT 55 ssnfftg srrerfa sro $1*1331 

«f«if ss: i St® *®I 3 W 3 

"The Ratha (sun) is made beautiful by Rasmi (Soma) ; 
the traveller in the sky, the .Hay a is made beautiful by 
RaSmi (Soma). The beautiful water-born (sun) enters 
water after receiving the offering of Soma oblations." 

wi 373ft ?r«r *ra^sgpf iro *?%n ft 

ssftsr *r s’nft « g. 3 33.1^ 

«n%?rt 3 i 3 ft 1 to 3^— $>if«=r % 1 

“Ye Vayi (sun) you take form, travel, and give light 
yourself. None can destroy thy perpetual glory.” 
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t qgfSsrafa *T fcqfa Isti i ^fq qfqfo: gjtfw 

sraral gfcrt asr qg ssw «it §«r: afacn gqrg: \ g. sr 

??T— ST3T., new. Sjfqq? I IgHT ERT^TI I 5To 
?lferi I 5TTO 

WW qq SrfsRTT 1 #o So siwi 

"You do not die (by thy setting) do not harm the 
devas (by your setting and bringing the night and with 
it letting loose the ferocious animals and evil spirits). Come 
again (rise) by the pleasant and new path. Whatever 
good have you done, may Deva Savita (The earth, the 
Progenitress of the sun to whose womb the sun enters in 
the evening) treat you accordingly. 

stfe: qgrreftg. st qgrr ^Yktt stabler sifasnr 

srfis: » sr eft gf srsrftr, fqg?n strn \ m 

qgwaTg. %% stsrciRr tt: q?r ©tea*. ataqq qfarg arg $r 
tt 5r frlcn stn: i qq’ qgtm-ftq 

sraq^r *r 3 si$ft staq?q qi?qq. stiiwrfq q 

steqirr fqqqT «nq: i go sjo qy*® 

qgj— qg; i 

Agni, Vayu and Surjya are the three manifestations of 
one solar deity. Agni resides in the earth, Vayu in the 
interstitial space as lightning and Surya in the heavens as 
the Sun. By propitiating them and drinking Soma juice 
all the worlds can be conquered. 

tnroq wr, srcmrq wt, sqiqiq ^rifi i srfiq%, 

5T TTT qqfo WT I SKreSPSPe gqfjpK qilfrqsq 
qifeqf » go qo ^t5<s 

wra— Small Asva, the fire. 

TOfT (qq) (^r) srfcrai \ to muo|« 

?RfTR qs? ( tfgra?^q) 
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BUST -3135, STORT ( TOt) I SlfepCT— 3135, S3 ( 5T^ )l 

ntnmt ?st arofiqflf ssrat i fasFir mi fsssflr fsrol i 
fefis! ?si fssfel i3in| i snt to « «nroimfsTOTO(, 
wtsronfnTOS^ i go so ^kr 

to— »? s s to Isis! s tjs (qs) sro ssrisr 
mror to# top tots# s?sg tois# i mo ihms* 
gss: S TO I So so 
STSirfer -ssis » s-ss;— to be born. 

IW3 — The retainer of Garva, the sun, the night. 
STOTO* ssfcpftf sipsfnfe Slfll Stiff# TO q# 

fsroifefar suss i go so qf r* 

53 s -ro go. f?— light. TO— to go. TO— the light, 
fss «${#$ ! I STo CRISIS The man is §akuntika. 

' : a <8 ' » 

Sf^peRSI— is the diminutive form of Sakunta the bird. The 
sun has been allegorically called a bird. The Sa.kuntika 
or small bird is the morning sun. 

tosst 5 s s w ssst f I TOiqflr ssrrsiTSHaTO » 

5TO mqRRo 

toti s I fqm s Is# i ufesralfs I fen 

si gfs' sitoss t go so ^rs 

TOlll —to kill. cril — to adorn. TO— light. 


fl£ gfs 1 S$o ^R« ; 5IO 9^R|<U® 

sfti i ?to 

sfetT ^ TT^qfs I Savita or the sun is 

the Rastra (Mu?ti) and ; the lord of Rastra (light), 
mm— the mother (earth) fen— the father (the sky), 

3^to^iss fsft mi f *fss i toto wssferamr sfll 

ml gsfes t go so ^r$ 
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killed. btb— to go. 

sr'|#Rn i ^ s i ( b?*b t «?«<£ %te 

gqjgsrfira » g. b. ^r* 

! stfift I ft>snf% BTBlfo 1 Bio 

B^ftors BB«f% B §S « g? B^«BBR! 511 B 

BlBTB BB5B%| 

srB«mc ( BBBt: )— born of an Arya or Vaisya. 

Sft- water, f?— the heat. 

— of the reservoir of water, the sun. 

qg— one that sees, the sun. ~ 

bb bbb. qgfftg: ( srfcr ) gfo ( ferf?r ) » 

( B?T ) 5TBBT?: ( tHBSn: ) 1? 5fT B qlBIB BBIB 3^' ^T 
ggTFBSti go Bo ^||o 

*tb‘ ( srfirerr ) sfar: i go 

(sj{5b:) ijbtb; qg qjjBq^i s^Binst urmfirwl 
B^qqrron^ nm - 1 go $rrr 

BiBsft f^q aBofi 5?5?q q^BEn g? i urbIoti?! $*gq 
’gsrtfw: gwng 5Btt go b» 

Be thou pacified by hearing the recitation of (the 
Vedic hymns in) Gayatri, Tristup, Jagati, Anustup, Vrihati, 
U?nik and Kakup metres.” 

%?t bib Brq?rBTsr qeq?r: i fegs? T Bta-graj^t 

QBtfw: 5t»B51 5BII go B® 

"Be thou pleased by hearing the recitation of the (Vedic 
hymns) in metres made of two and four or three and six 
lines, well knitted or ill composed. ” 

WCFflwft IB5BT fBBSngt JTjJBO: *Nt t%ra) BrB: 
g*B*3 cBT I go BO H \\\0 

Be thou pleased by hearing the tunes (of the Vedic 
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hymns) known as Maha, Revati, Vi^va-aga, Prabhubari, 
Maighi, and Vidyuta.” 

snq $r qiqfc fRtqq? i ^rnrt qswt: %n 

*gptH*r: ?r«ii3 fwi i go «r* 

"Ye Arya let thou be pleased by the . recitation of 
the ( ) Luma-sam by the wives (of the Yajmana). 

Let them please you by reciting (Vedic hymns) from all sides, 
mgmm ( mn ) wtfir i «n© umm 
m ( sfaranr ) i m® %\nnn' 

In this way the A^vamedha sacrifice was performed and 
no horse was sacrificed. In the remaining passages the A^va 
or the sun's nocturnal state is described and incidently many 
interesting points raised and answered. But as they are not 
relevent to our present discussion we leave them to the 
readers to read them for themselves from the Yayurveda. 
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